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VELOUR 
[BLACK 


When winter’s last harsh breath 
is softened by the gentleness of 
spring, beauty is born that is a 
challenge to you with a camera. 
Even with that beauty captured 
upon your film, in its wide range 
of contrasts there remains a chal- 
lenge to your print making skill. 

Where everything has combined 
to make a picture outstanding, you 
will want Defender Velour Black. 
Here is a great projection paper 


noted for its long tonal range, from 
whites as sparkling as new fallen 
snow to blacks as rich in shadow 
detail as snow soaked pine-bark. 
Here is a paper that is always 
worthy of your best efforts with 
your camera. Look for it at your 
Defender dealer's . . . in the blue 
and yellow package. 

All dozen packages of Defender Papers are now 


supplied in the handy opening Rip-Strip envel- 
opes. Look for the trade-mark: Defender Rip-Strip. 
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For BETTER pictures ..shoot with 


Here’s one reason why: Convenience! 
With the G-E Midgets you can 
change lamps ina hurry. And when 
you click in that bayonet base, you 
know the contact is positive and 
you're set for the next picture. 


“The Kiss” — Flashed with a G-E Midget No. 5 by Georgia Englehard, New York 
BUY MORE WAR BONDS 


SM 


G-E MAZDA PHOTOFLASH LAMPS | ae 


GENERAL @QELECTRIC 


Hear the G-E radio programs: “The G-E All-Girl Orchestra’, Sunday 10:00 p. 1. EWT, NBC; 
“The World Today” news, Monday through Friday 6:45 p. m. EWT, CBS;““The G-E. Houseparty,’’ No.6 
Monday through Friday 4:00 p. m. EWT, CBS, Focal-plane 
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REAL VALUES THANKS TO 
R-PRICE POLICY! 


YS BH = \ > 
STEREO-TACH = 
Takes two pictures at ) 
once from different 
angles on single film! 
Produces beautiful third-dimensional, life-like 
pictures. Simple to attach or remove; fits in 
front of lens on almost any camera. Precision- 
made. Guaranteed. Stereo-tach, $1975 


mounting bracket and instructions. . 


Complete outfit for 35 mm. cameras such as 
Argus, Contax, Exacta, Eastman 35, Leica, Per- 
fex and others includes: 
STEREO-TACH for taking pictures, STEREO- 
TACH 35 mm. Transparency Viewer, Sample 
Color Picture, Mounting Bracket, Complete 
Instructions, etc. 


a ere $9950 


Complete outfit for practically all miniature as 
well as the larger size cameras (without 35 mm. 
Transparency Viewer) includes: 
STEREO-TACH for taking the pictures, Stereo- 
scopic Viewer for paper prints, Sample Pic- 
ture, Mounting Bracket, Comp. 
Instructions. Net Price 


For the convenience of those who 
possess one or more of these items 
we make the separate listings be- 
low: 

STEREO-TACH for taking the pic- 
tures, Mounting Bracket, 

Comp. Instructions. 


Net Price 


35 mm. Transparency Viewer, 


Sample Color Picture. 
Net Price $1Q00 
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with PLANOPAR 


Optical Glass Dyed in Mass 


FILTERS 


Yellow, Orange, Red, Green. 
Available in 27mm., 29mm., 49 
32mm., 37mm., 42mm. 


IN CHROMIUM MOUNTS eeck 
SPECIAL AT 


with complete instructions. An exclusive Penn 
Product 


CONDENSERS 


Minimum-priced 
have slight imperfections 
$3.95 e@ 51/2” 


NOW IN STOCK 


ANSCO 16mm. COLOR 
FILM 100 ft. 
light Type 


3 COMPARTMENT 
DEVELOPING TANK 


Limited Supply $395 


Takes up to 4’”’xS” film.. flex pict 


Yat £:11 
CATCH UP ON YOUR 


READING 
“What's what?” in photography 
Send for our free catalogue, listing 


Stereoscopic Paper Print $980 126 WEST 32nd ST. * NEW YORK 1, N. Y. the biggest collection of photog- 


Viewer. Net Price 


LACKAWANNA 4.8715 


raphy books in America. 








tex picture 
Vat £:11, 


FOR GOOD PICTURES 


Write today for the 56-page illustrated book “Good Pictures” ul - 
> pag P 
lished by Argus to help solve your picture taking problems. Send 


TX day to Argus, Incorporated, Ann Arbor, Mi his an, D. pt. ( 


we 





Cameras and Optical Instruments 








AWARDED TO PLA 
OPTICAL DivisiC 
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WILLO 
FINISHER 


FOR FERROTYPE PLATES 





Here is a new ferrotype polish and 


cleaner in paste form that will do 


a better job for you. Works 
equally well on black, chrome or 
stainless steel plates. Willo Fin- 


isher leaves no residue on dryer— 
does not scratch, and most impor- 
tant, it prevents prints from sticking. 
Tests prove that Willo Finisher is 
a superior polish, and more eco- 
nomical, too. Best of all, it is so 


easy to use. 


50° 


17-oz. Jar 


85° 





























WITH SPOT LENS 


The front removable attachment carries 
two lenses. This feature as well as the 
large condenser lens incorporated in the 
main body of the outfit, and the adjust- 
cble diaphragm apertures make it pos- 
sible for the operator to show a spot of 
light as small as an inch in diameter or 
to give a light area up to ten or twelve 
feet. The tilting device at the rear per- 
mits the operator to throw the spot of 


light in any desired direction or angle 


MAIL ORDERS FILLED 


32nd Street Near 6th Ave., New York 1, N. Y. 
ESTABLISHED 1898 


World’s Largest Camera Store Built on Square Dealing 





Available on AA5 Priority S 


No. 17 





SPOTLIGHT) | ¢ 


A popular spotlight—unique and at- 
tractive! The most useful scientif- 
ically and mechanically perfect unit 
for the up-to-date photo studio or 
advanced amateur. Its adjustability 
and flexibility for various kinds of 
work requiring light effects, make it 
the most desirable accessory to a 


photographer's equipment. 


The adjustable porcelain base can be 
fitted with a #1 
500 watt T 20 bulb, and may be 


brought into perfect alignment so as 


photo flood or a 


to get either a maximum degree of 
a clean, white and sharply outlined 
spot of light, or a diffused light so 
often desirable for obtaining soft 


effects. 








Complete with No. 2 
Tripod, $36.90 


Tax, $6.22 

















WITHOUT SPOT LENS 
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SENSATIONAL WAR BARGAINS 


in LENSES & PRISMS 


All Items Finely Ground and Polished but Edges Slightly Chipped or Other Slight Imperfections 
which We Guarantee Will Not Interfere with their Use. 


OUR POL ICY ON (1) We are cooperating to move surpluses while the war is on. (2) Our 


customers receive full benefit of all savings effected through our pur- 


WAR SURPLUSES chase of war surpluses. We do not hold merchandise for high present 


or future prices. 









































In order that the tank driver shall not get shot in the face, two 
of these Silvered Prisms are used to make a periscope (without 
magnification). We have secured a number of these that are 
very slightly chipped, making possible their sale at a very low 
price. They are 90-45-45 degree prisms of huge size—5 34” long, 
21%” wide, finely ground and polished. 


You can use these Prisms to make Periscopes to see over the 
a7 58 eee heads of crowds, to photograph fish under water, to view high or 
low gauges, etc. Also excellent for experiments, classroom dem- 

WEIGHT APROX. 34 LB. onstrations at high schools, colleges, camera clubs, astronomy 

clubs. Some of our ingenious customers have used these Prisms 


to make camera stereo attachments, photometer cube, range 
finder, etc. Normally, these Prisms would retail from about $24 


WAR SURPLUS ACHROMATIC LENSES 








Diameter Focal Length to $30 each. 
Stock No. in mms. in mms. Comments Price - = 
6016-P 12 80 Uncemented 30¢ Stock $3004-P . . . SILVERED TANK PRISM—Price $2.00 
6017-P 12 80 Cemented 50c each Postpaid. Illustrated Booklet on Prisms included FREE. 
6018-P 15 41 Uncemented 40c Stock $3005-P . . . PLAIN TANK PRISM—Price $2.00 each 
6019-P 15 41 Cemented 60c Postpaid. This one is excellent for projecting all the colors of 
6020-P 18 49 Uncemented 50c the spectrum. Illustrated Booklet on Prisms included FREE. 
| — 18 ped Cemented 60¢ FOUR TANK PRISMS—Special—$7.00 Postpaid. . . . This is 
| —* one 85 Uncemented 50e the most sensational bargain we have ever been able to offer. 
6023-P 25 95 Cemented 75c 
6033-P 37 51 Uncemented 70c 
6074-P 7 130 Uncemented 70c SPECIALS IN LENS SETS 
FREE Cement and Directions included with all uncemented Sets. a - ‘ 
Set No. 1P—“‘Our Advertising Special’ 15 Lenses for $1.60 Postpaid, plus i 
USES:—Use these lenses for making projecting lenses, low power 10 page idea booklet. 
microscope objectives, corrected magnifiers, substitute enlarging For copying, ULTRA CLOSE-UP SHOTS, macrophotography, experi- 
lenses, eye-piece lenses, macrophotography, gadgets, optical instru- mental optics, magnifying and for making a two power f/16 telephoto 
ments, etc., etc., etc 


lens “Dummy Camera,” Kodachrome Viewer, DETACHABLE REFLEX 
VIEWFINDER for 35 mm. cameras, stereoscopic viewer, ground glass and 
PORRO ABBE PRISMS—Stock #3006-P . . . 25c¢ each Postpaid. enlarging focusing aids, TELESCOPES, low power microscopes and for 
Size 9 mm. x 17 mm... another war bargain. Normal prices many other uses 
would be 20 to 40 times above quotation. Set No. 5P—‘‘The Gadgeteer’s Delight’ 35 lenses for $5.00 Postpaid, plus 
10 page idea booklet. 





COMPLETE SET MONSEULER tIzLeatemee TO MAKE A Pi ny Bs the lenses in Set No. 1—plus twenty others of our more 
‘xpens 3 snses. 
These ¢ : ym 2 Navy’s 7 P Fe i suls rj ud iz ‘te )- : a 
a lye adgg m the Navy Power Binocular with 2” diameter ot Set No. 10P—‘“The Experimenter’s Dream” 60 Lenses and New 50 Page 
Sek SONS. cS Monocular Set—$5.00 Postpaid Booklet “Fun with Chipped Edge Lenses. $10.00 Postpaid. 
Contains all the lenses in the above set plus 25 others that make this a 
PERFECT MOUNTED ACHROMATIC LENSES WITH THREADED “sensational buy.”’ The variety of lenses in this set will enable you to 
MOUNT—Stock +6090-P................. .$2.00 Postpaid conduct countless experiments, build a great variety of equipment. 


Lens has diameter of 1% inches ; focal leng th 5% ‘inches Excellent 
Telescope objective or combine two of these to make a 8 inch focal 


length projecting lens for a 35 mm. Slide Projector. NEW 50 PAGE IDEA BOOK “Fun with Chipped Edge Lenses” 


REDUCING LENS SET—+#1004-P . . . $1.20 Postpaid. 2 big lenses, 

1%” and 244” in diameter. Will make objects look smaller than they Contains wide variety of projects, and fully covers the fascinating uses 

actually are. of all Lenses in sets listed above . . . only $1.00 Postpaid. 
MICROSCOPE OBJECTIVE LENS SET—Stock +6093-P . . . $2.00 Postpaid 

35 MM. FILM ENLARGING LENS SET—Stock #6057-P . - » $1.50 2 Cemented Achromatic Lenses (color corrected) which may be com- 


Postpaid. Consists of 2 Achromatic Lenses to use at a speed of 


bined to make a microscope objective lens with a focal length of % inch. 
about F.8. These make a good substitute until Anastigmat Enlarg- I J * z 6 hd 


ing dod again become available. Use these to make a microscope for micro-photography. 

16 MM. MOVIE PROJECTING LENS SET—+#4002-P . . . $4.00 Postpaid. 
RIFLESCOPE LENS SET—Stock #2000-P . . . $11.00 Postpaid Consists of 2 cemented achromats 18.5 mm. in diameter with effective focal ' 
Complete set of 5 Achromats matched by manufacturer . . . ce- length of 2”. Originally manufactured for U. S. Govt. : 
mented, ready for construction of -a fine 3% power *scope which 8 MM. MOVIE PROJECTING LENS SET—Stock #4011-P . . . $1.20 
would retail up to $50.00. Originally manufactured for U. S. Navy Postpaid. Consists of 2 Achromatic Lenses, diameter 18 mms, and a focal 








Gunscopes. A rare opportunity. Full instructions included. length when combined of one inch. 


MINIMUM ORDER $1.00 * SATISFACTION GUARANTEED 


EDMUND SALVAGE COMPANY 


27 W. CLINTON AVENUE DEPT. 1, P. 0. AUDUBON, NEW JERSEY 
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BUT PROTECT YOUR COLOR FILMS WITH 


AMERICAN MADE J@LC@ ACCESSORIES 
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LEICA COVER GLASS PLATES. Have 
ground edges... binding tape can 
be applied smoothly. Use with Leica 
Masks for permanent binding. Glass 
plates $1.35 per 100. Masks (with 
tabs for framing) 85¢ per 100. 


LEICA AUTOMOUNTS. Deluxe 
complete slide holders. With 2 g!ass 
plates, aluminum frame. Slides can 
be interchanged 

$1.65 per box of 18. 




















LEICA DESK VIEWER. Magnifies and brilliantly illuminates your 





LEICA VIII-S PROJECTORS. Pre- 


color slides. Has 3 element achromat lens. . . Brings out all the deli- cision made. Produce brilliant sharp 

LEICA SLIDE BINDER. Complete cate colors. Produces life-like 3 dimensional effect. Illumination images. Can be used with Leica 

ri ae ay — gaa adjustable to individual slides. Can be used for 2 x 2 in. slides and camera lenses. These are only ob- 
maskin cover Made of? sturd ~— : ‘ tai | 

. \ > 2c , 35 mm filmstrips. $57.00 (without Film Attachment). ‘ainable from present stocks at your 
compressed board. $3.75 per 100 dealer. 


Preserve those precious slides so that you can “show them off” time and again without their becoming scratched 
and soiled. Use one of the Leica Slide Holders or Leica Cover Glass with smooth, ground edges for complete 


slide insurance. Whether you have used a Leica camera or other make does not matter... you can still show 





them and protect them with the. Leica accessories illustrated on this page. 





SEE YOUR PHOTO DEALERS ABOUT THESE LEICA AC- a ae ee eee SS Seee Seve. 

CESSORIES. There's an excellent chance that he has Our service department is fully equipped for checking, 

\ them in stock. If not, he ll have them when victory is won. repairing and servicing Leica cameras, lenses and other 
Leica equipment. 





ete 








AN AMERICAN LEICA IS NOW BEING MADE FOR OUR ARMED FORCES 


LEICA MANUAL 547 


ICA pages, 28 chapters 
NNUAL written by 22 out- 


by wriaeo O aoe 4 
\ 
\ 


E. LEITZ, Inc., 730 Sth Ave., New York 19, N.Y. (Dept. PP-CC) 
Please send me information on Leica accessories [_] 
Please send me a copy of the LEICA MANUAL. I enclose $4.00. 


Send it postage free (_]. Send C.O.D. I'll pay $4.00 plus postage 
on delivery [| 














weemeny on 0330 standing experts. 
Complete informa- 


tion on all ‘phases 
Name 
Address 


City 


of small camera 
photography. $4.00 
per copy. 


, 
© @,» 
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PEERLESS 
uggests- 


Non-Focusing Model for all make Flash- . 
























































St tadhas boc erhabvaned es bau enenesseeed .25 These Items Are Available on Priority 
Midget bulb adapters to fit standard socket and to Personnel of the Armed Forces, 
ee ee Wig tape es ton aaesione tes 1.00 Photographers, Professional Men, War 
Plants, Hospitals, Government Agencies, H 
Etc. You May Be an Essential User. Ask 
Flash bulbs—GE #22—Case of 120..... $14.95 Our Priority Department. 
PRESS AND PROFESSIONAL 
; DARK ROOM AIDS CAMERAS 
Laboratory Balance Scales, Avoir. ......... $ 4.95 es Se, rig sexe 
anc ) ith ‘ Jutar ens } 
Professional Balance Scales— oz. to 4 lbs. 11.95 Graphex synchronized shutter .... $147.00 
Footswitch, for use with any enlarger, leaves Kalart E-1l range finder inst alled. + 36.90 
hands free for we BES see - 3.96 Grafiex flashing unit with 5” or 7” re- 
Print Frames, with glas _ 31 rie 8 Optar Wide Angle lens in — 
Se O0.98 Sxl...... $l. SO 0220...2. 2.69 Gravhex ahithes i ee 
15” £5.6 Tele Optar Telephi oto. lens.... 195.75 
4x5 RB Graflex D 7%” f4.5 KA...... 176.00 
Metal Film Developing Hangers: 8x10 Eastman 2D View Camera & Case 95.00 
es , ” 24 x3% 5x7 Eastman 2D View Camera & Case. 81.50 
Leudi Exposure Meter with Case....... coceg 1.79 3%x4% $0 59 5x7 Grover View Camera...... ef 74.50 
n DeLuxe Compartment Case for 4x5 Speed 0° OS eee Each 5x7 B&J View Camera................ 54.50 
Graphic. Accommodates Camera & all Plus 10¢ i 1x5 Grover View CPUROTR 6 0520008 cesses 65.50 
accessories, extra film, bulbs, etc, ....... 14.50 4x5 B&J View Camera.... ceecsece 43.50 
S 4x5 B&J Press Camera - $4.50 
" Beautiful Portrait Folders for 8x10 Kodak Projection Print Scale, saves paper, ‘ 2%x3% Watson Press Camera... 49.50 
Vertical Prints—Box of 25.........§ 4.00 helps you get perfect prints.......... .. $1.05 
Bet OF FOO... ccccsscvssvccese noscees 15.00 Professional Extra Heavy Print Relere— KODAK ROLL FILM CAMERAS 
10” Single....... $4.75 8” Double....... 5.45 Kodak 35—f5.6 ...... . oes $ 16.85 
Salon Print Mounts: GE Minute Timers with Alarm, times ac- “5 dak 3 30 : 4 te A ae . . = “ 
pom: 7 9 Xodak 35 5 with range finder : } 
5x 7 cutout on 8x10 background...25 for $1.40 ae ae 4 ROBES > 0002 seocnereresees pepe Kodak Bantam f4.5... PEATE PEELE: 27.18 
8x10 cutout on 11x14 background...25 for 2.40 FR Water Filters......-+.++e+eeeeeeeeeees » 4.65 Kodak Bantam Special—f2............ 125.38 
. _) . ws ) Kodak Print Washing Assembly, converts 620 Kodak Vigilant—f4.5 itresves we 
ae CHOW. OF — background...25 for 4.50 your sink into an efficient print washer... 2.19 61 Kodak Vigilant—f4.5 33 54 
co - out on wre tis rouneiag ~ tr a Rubberized Dark Room Aprons.........- 1.25 Kodak Medalist—f3.5 . . 192.50 
6x20 Mounting Board........cee.- --ov fOr <4. = A 
Fedeo Roll Film Developing Tanks wor RA 
Salon Print Case hold 16x20 Mounts. 2.95 justable from 35mm to 116............6.. 2.49 16mm MOVIE CAME s 
Fedco Cut Fil Film Pack T as 91 3.85 Cine Kodak Special—fl.9 KA $428.00 
ne bap sayagragincit peace Cut Vilm—File Pack Tanke—-2435% & Magazine Cine Kodak—fl.9 KA....... 130.99 
. Speed Ezel—3%x5 and 4x5, .ccceceessseeee -90 Cine Kodak E—f1.9... . 75.00 
Baia Precision Ss & 1 $5.95 . _- eee. Sk eee 1.75 Cine Kodak E—f3.5 42.00 















































sy 4 ri ete i | Schneider Companar Enlarging Lenses— Bell & Howell—70 DA Turret f2.7 lens 217.60 
its tevere, ,eystone, Cin *erte on r 29 & 
aan of Deve A. lied Hane. Yell 2” f4 Bosse eeeeeeeeees iWin Cost tate tas 22.60 16mm SOUND PROJECTORS 
2° 30.25 
and Sunshade ....... ee Soe se o> Oe SB EDD ccvcccccevesccscesosecs o% oth eSee Se : _ 
- SB PD nn bccshoeseeeis saben antes ooce 56.00 Am pro _ : _ $375.00 
- no. ie P a, ee ee Bell & Se ‘ 437.67 
. 750 Watt T12 Projection lamps.........$4.00 Kodascove PRION: 323,50 
500 Watt T10 Projection lamps......... 3.50 Victor—40 B 125. 
a al cae. Sees olla she : | Dassonville Charcoal Black Paper "3 5.09 
. 30x40 White Opaque Wall Screen... .. $1.95 All_sizes and surfaces in stock 2x2 SLIDE PROJECTORS 
r 30x40 Crystal Beaded Wall Screen... 2.50 Kodaslide Model 1 100 Watt : $18.50 
52x72 White Opaque Wall Screen 7.95 PRACTICAL PHOTO BOOKS - da ide Model 2A—150 Watt ‘ +974 
.,odasi lange! ° ° . 
SLIDE MAKING MATERIALS Flash in Modern Photography By Mortenson. $3.60 a - = ae A W) ¥ . a ase es 
. . > , ) \ 0) é ase ° 
Slide Binding Vise $3.95 The Model. By Mortenson Siete desde <cee Gere SVE Model RK 100 W & Ca 31.50 
‘ 2x2 Cover Glas ; : 100 for .75 Outdoor Portraiture. By Mortenson......... 2.50 SVE Model DD 150 W & Case..... 55.0u ! 
Leit 1 Mas p 100 for .75 Pictorial Lighting. By Mortenson 1.80 
Leitz Slide File, capacity 1 sos O98 Print Finishing. By Mortenson 2.25 nappa } 
New Projection Control. By Mortensor 2.50 Solar—2'4x 4 1 £4.5 Jens --$ 60.75 
' 4 Sola 4x4% with f6.3 ler . 76.50 
Peerless Viewer, focusing model for 2x2 Leica Manual. By M in & Lester 3.60 Solar—4x5 wi 4 n 88.00 
slides, 35mm, lémm, & 8mm film.... .$1.39 Correct Exposure. By Morgan & Lester 1.35 Sola x7 with 74” [6.3 len 100.00 
Color Phot ay is hveatel Omega—4x5 with 5%” f4.5 Tessar . 185.00 
Snes Gat ai > vew oe rapuy for ‘ areu Koda *recision 1x5 x 
Peerless Il luminat ed Viewer for 2x2 slides or By Hennes f 3.25 ~ _ ha — a abt gx 104.40 
35mm film, 2% enlargement, : ‘ - x t - > 4—s ‘ ane 
stereo effec , all meta $12.95 Fun of Vhotogray By Scacheri : 3.60 somm ss... som - 78.7 
Lighting for Vhotography By Nurnberg..... 3.25 _—— oxXé Spe . pop 4 
slwood—5x7 2 J 
ngptaheanteed ap grdegeond Lootens on Photographic Enlarging & I’rint 7 Elwood—8x10 Studio . 185.00 
Light Stands—Collapsible, 6 t extension Quality .. soe es 3.25 
WU Wy Mae barnceccccccccccpdéinccewe "$3.25 The Art of Retouching & Improving Nega- DARK ROOM AIDS 
10” Clamp Reflector with socket & cord..... 3.25 tives & Prints, By Hammond & Johnson 2 25 11x14 EK Easel..... .. $17.50 
12” Clamp Reflector with socket & cord..... 3.95 Electron-Optics. By Hatschek 2.75 Time-O-Lite . ; . 16.75 
Wall's Dictionary of Photography. és «ee ee ag > = ~ to 4x5 er 
Complete ght ittit consisting >i . ‘ > 4 4 Arkay yryer x 2 ss 9.7 
"i fight cael lu” cla ee Pe Picture Making with Paper Negati a 1.25 Arkay Dryer Professional— 16x20 <i 34.50 
socket and cord ; . $5.95 History of Color Photography. By Fri seaman. 9.00 Arkay Professional Dryer—I1&x24 . 54.50 
1—Light stand, 12” imp reflector Flight to Everywhere. By Dmitri....... : 5.40 Weaco Chromium Roto Dryer 12x20 . 14.25 
socket and cord 6.65 : nyt Re 4 Weaco Chromium Roto Dryer—24x28... 22.25 
A Child’s Garden of Verses. By Toni Frissell 1.80 Rexo Double Duty Drver—18x24 . 32.50 
" . 4 Photo Oil Coloring for Fun or Profit 
-eerless Hand Flash Gun.........++sseesces 2 
berless oe ot ' . = aoe $8.29 = Cyne 1.80 EXPOSURE METERS 
ng Sol asheur teflectors f 0 Midget y ‘ ‘e . O45 > ; 
“ bulbs with bay onet ba — ; U. S. Camera Annual—1945........4-+..++- 4.50 General Electric, with Case -. $25.63 
: re > ore 7 DeJur Critic, with Case...... oo eeu 
Focusing Model to fit Heiland & King Sol American Faotes EE ot annem cans an o:oae eee 1.50 oie BA = ty C nae eh * 
ee re 6.50 Universal Photo Almanac..... of vated tad 1.50 





WRITE TO DEPT. A FOR FREE BULLETIN, mm RULER and EXPOSURE GUIDE 


PEERLESS 


CAMERA STORES 


138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 5-8717 
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and production enriched by the knowledge of 
war time experience brings once again new 
delight to the Camera World, millions . 
amateurs as well as professionals... will want 
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' A @eeeeeese '\\ 
to own new photographic equipment of | 
eeeesoeeeeso 
eeeceeeeee 
seeeeeeeee || 
seeoeeevoeecee 
at aes : : ; veeeoeooeoeeoed 4 
Of course, it will require additional time 599% %,%, 95% %°e "eee 
to fill all th td ds, and etete*e"e ee ee ee 8. 
ill a ose urgent demands, a stetetct erect ete ce es 
we therefore suggest that you place ‘eveve’e eee ee ee 6 8 
99 you P eeoeeeeeooeee 
' , ; peeoeoeooeeoeoeeneeen 
your orders with us immediately. ete te te etc te tetetetetetere 
peeeeooeoeooeooeooeeosee 


every kind and description. 








This means no obligation on your 
part but gives us the chance to 
secure for you the Camera of your 
choice at the earliest possible day 
after Victory. 


So . . . don’t delay; consult us for a 
prompt post-war delivery, let us 


®eeeoe ee ooo eoee eee @ 
eee eee oe eoeeee esd 
@eeeeeeeoeeeoeeaneseoe eee sé 
S®eeeoeoeoseoeoe eee oe eed \ 
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@eeeeeeoeooeo ee eee?’ 
@®eeeoeeaeoeoeoeeoeer = 
@®@eeeee#eee#es? eeg¢ - 


eeeeeeveeeeeee “ 
* "eee eee eee AVAILABLE FOR DELIVERY WITH 
AA5 PRIORITY OR BETTER 





















iori leeeeeeoeeeee ° 
put you on our priority list NOW! 0,0, 0,0, 00,2, 0,020,208 Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRA- oreces: 
peeeoeeaeee 8 PHEX SHUTTER WITH BUILT-IN FLASH SYN—Kalart R.F. @eee' 
And don’t forget . AREMAC ,®,8,8,°,8, 8, °,9,°,0" and Graflex Flashing Unit...................0.2005. $206.45 oe 
: eeeeoeooenee 8 Brand New Bantam F 4.5 and Case................... $31.43 : @eeee 
still offers you great values in e000 0 eee ee. GE. DW 48 Meter and Case.............c.seceeeeeee es $26.75 e*e*e*e 
c S At Denkua eeeeoeesnecc¢ Brand New Ciné Kodak Special F 1.9................. $428.00 * 
ameras, 2oun rojectors, srotorooeeeee et a ae 3) 3 a, SR cr reer cree $75.00 
, : eeeeeeeee)/d ix igilant F 4.5 Kodamatic and Eveready Case. ..$35.50 
Filters and various other efeteto eels 4 Six 20 Monitor F 4.5 Supermatic and Seenedy Case.. "355.00 
photographic items. 40.0.9 .%o "a" o*eeren M Se ere errr $24.00 
eeoocoaoeoeoasee A ED BO MN I oia.is odin cit hosccciesececsnsiond $45.50 
eeeeeeesesed ee Kodaslide Ready Mount Changer................... $12.00 








De Jur Critic Exp. Meter and Case................. $20.15 


s 1 
eeee 6 eves Kodak Precision Enlarger 21/4x31/,—$78.75; 4x5.$104.40 





The above equipment is also available for ci- 
e@eeceeeeveeeeee pe : : 
atat ate tet ete ee? nom etct eter e'e vilians outside of those doing WAR WORK 
tevotcretctc otc om croetorererere and Servicemen. Write to us for par- 
© eeeceeeeeeheoeeeeeeee 


YE ticulars on how to get a priority 
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eenesee se ere ooo ooo eee eee ZEISS d oth j 
7 o 
peeoeceoecoeoPoeeceeeoeeeeeeeees — ow = 
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REMAC CAMERA COMPANY 


1 EAST 43rd ST. © NEW YORK 17, N.Y. ¢ TEL. MU 2-8684 








When in Long Islands Visit Our Branch in Hempstead 
249 FULTON AVENUE e TEL. HEMPSTEAD 2020 
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active service. When the task was 
itive reserve and permitted to return to civilian activities. 
ick again in my owh studio 


“Back in the early days of broadcasting, I 
was doing promotion work for the National 
Broadcasting Company. Finding it easier to 
get my stories printed, if | accompanied them 
with photographs, | bought a camera. Some of 
the pictures were passably good—but most 
of them were not. So I decided to get some 
professional training, and enrolled in the 
New York Institute of Photography. 
“The experts on the N.Y.I. faculty made 
photography so fascinating that I soon de- 
cideil to make it my career. Even before 
completing my course, I had resigned my 
job with N.B.C., and started to free lance. 
Soon | opened my own studio. It was small 
-but I had never enjoyed anything so much 


my life. By that time, the ‘candid’ camera was being introduced—and 
believe [ was among the first to use it commercially. 
unusuat ‘shots’ I was able to take, attracted the attention of Newsweek 
Magazine and soon | was appointed its Chief Photographer. When the “war 
me, | resigned and joined the Overseas Publications Section of the O.W.I. 
Subsequently, there was some sper ial work to be done for the | ho Marine 


was commissioned a Captain in the U.S.M.C. Reserve and 


completed—I was = in the 


INOW I am 
and assignments are coming thick and fast 


ym leading advertisers, agencies and topnotch magazines, 


Dept. 99 


IMPORTANT NEWS FOR MEN AND 
WOMEN IN SERVICE OR IN WAR JOBS 


This training is available under government 
auspices to discharged veterans if qualified 
under the G.1. Bill 

If you are serving your country in the armed 
forces or in a war plant, the best investment 
of today’s time and dollars is to acquire 
knowledge that can mean tomorrow's well- 
paid carcer. 

Photography offers you not only fascinating 
opportunities, but a sound, substantial future. 
News, advertising, portrait, color and com- 
mercial photography are rrowing by leaps and 
bounds. They offer excellent salaries, work you 
will enjoy and, if you wish, an opportunity to 
be independert of bosses, hours and routine jobs. 
Through N.Y.L.’s time-proved methods you 
can get the training you need at home, in 
camp, or in our New York Studios through 
personal attendance courses arranged to your 
convenience 
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—"NLY.|. Training 
» has been worth more 
) than $50,000 to me” 


says ae err 


Famed Free Lance Photographer—Captain, U.S.M.C.R., former Chief Photographer, Newsweek Magazine. 


*T can honestly say that N.Y.I. training has been worth more 
than $50,000 to me—and that is only half of the story 


YOUR Future in Photography 


Pat Terry is typical of hundreds of N.Y.1. graduates whose 
names you know because you constantly see their photographs 
in the leading magazines and newspapers. Hundreds of others 
have won fame as portraitists, advertising photographie illus- 
trators, industrial and press photographers. 
Today there are greater opportunities for trained photog- 
raphers than ever before. Even more important, for those who 
are looking forward to the future as well, is the fact that ill 
authorities are agreed that the art of photography will reach 
even greater heights in the postwar era. All this can be yours 
if you determine now to get the training that will make 
you an expert photographer 


TRAIN AT OUR NEW YORK STUDIOS OR AT HOME 
IN SPARE TIME 


At N.Y.I. you have your choice of resident or home study 
instruction—both under the personal supervision of top- 
ranking experts. There are no Courses in 
mercial, Advertising, News, Portrait, Motion Picture and 
COLOR Photography. Free book, “Photography for Pleasure 
or Career” gives details. Write TODAY! 


classes. Com- 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


10 West 33 Street 


New York 1, N. Y. 
Training Men and Women for Photographic Success Since 1910 


*From a letter dated January 2nd, 1945 


All the photographs on this page are by Pat Terry 


New York Institute of Photography 
Dept. 99, 10 W. 33 St., New York 1, N. Y. 


Gentlemen: 


Please send me your FREE catalog. It is understood that no salesman l 
will call. l 
SE ae ee ee eer Cee ek | eee ee | 


SINE... «:0-o wage a ewes wetee «pe ky 6ae5.0-1d Oe ORO Tt er ans ees ws | 
City , = ae alkanrerstd . P DN 6+ss chee eaauwen | 
Please check course in which interested :— | 
Regular Resident Course (in N. Y.) 
Home Study Training i 


ce SiS SERS SED ERED SEED SS GERD GENES GED GED CHEND GEES GED GED GND END GED GED GEES SONS SEED GED cams all 
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a & . Soe 3.64 3% x 4% céeceen $4.89 
: a8 a > Ene oo. 
ANSCO COLOR DEVELOPING 
BO. cccescdesvons -65 -$2.15 
D GOh coess . 3.20 ait Gal. saan 7.5 
ANSCO 16mn; COLOR FILM 
T68 £6, WEG. PUOCURTEEE... ccccccccerccccesseses $8.84 





E WwW ‘ ee * meee 
REVERSIBLE CUT FILM 





KODACHROME 
SLIDE FILES 


de luxe $495 model 


Deluxe model holds 850 ready 
mounts or 350 slides—system- 
atically designed for arrange- 
ment by number, subject, or 
grouping—compact—efficient 
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Graphics, Kod 
ond Smm., 
rs, etc., al 


Silent, 16mm. 
—_— Mete 


for immediat 


SEND US YOUR 


aks, Projectors. 
Argus Came 
| available. 





FREE 
chemicals, bulbs, etc. 


this generous offer now. 


Studio orders of $25.00 or over for paper, 
Gevaert Cut Film— 
dated 9 months ahead—Take advantage of 








$1.87 


slides—compact, 
size—brings out the 


fect of black and 








MAGNA-SCOPE 
DIMENSIONAL VIEWER 


for ready mounts and glass 
pocket 


bril- 


liant three dimensional ef- 
white 
and Kodachrome trans- 
parencies — prefocused six 
power lens—diffusion back 
—complete in walnut case. 





Argus 
Auto 











Compur 8 extra holder carrying cas¢ 
Dollina II Tessar F2.8 in Compur 


foub 


( 
hold« 


SK 
cy 


tee Ox1e « rl velss 


16 mm., 
e 











Bantam Special and case. 
9 1 





Wade -ins yeqewes on some ta these 


Argofiex and case..... 


C3 and case...... 
aflex revolving i ar 
r 3Y44qx414 Kodak An: stigmat F4.5.2¢¢ 





finder F2.8 in Compur 
Tessar film pack 
ter extra hole Cy Pee ee eee ee 
Howell 70 DA with F2.7 and case.. 
Howell Autoload F1.5 
Howell Filmo Aristocrat and case...... . 
Howell Filmo Diplomat Projector...... 158.50 
Howell Sportster and case......+.++++-. 62 
Howell are new ° 
16 mm., ne ee ee eee 
ew “with frame counting de- 
eluxe carrying case Aitted. .ccseceece 
8 Ww ° ° coe 
8, new with fr: ame counting device. . 
B ”" F3.5 lens, new . . 
Pressman and lens, new 

culars, new condition Vs 2x40 and 


Tessar in compound ‘shutter F6.3 


in shutter 
4” F: 


2.7 tele- 





mm Magazine 
. Magazine F2.5 lens, new 

rT < a 214x314, Meyer 
ristogmat lens 13.5 ecm. in rim set 





rapid and 


Pocket Special, 2 
‘Bvere ady carrying case 
YD tte ; 





in 

in compound s 

8 in compound shutter 
ar (1 ( pu shutter 


or 5 F6.8 
6 


or 6V_", I 
I 


Series B revolving t 2 
mat film pack adapter 
B rev ing back 

at F4.5 film 7 } 


1x31 Kodak 
e 






4x44 Kodak 
adapter and hold- 


Series D revolving back Kodak Anstig- 
F4 314x414 film pack adapter and 
ers o« 122.50 
Series D revolving back 4x Kodak 
£& at F4.5 film pack adapter and 
rs ‘ ° ° ° . 152.50 
xakta Model B Zeiss Tessar F2.8 and 
° ° -- 132.50 
Thagee Reflex Carl Zeiss Tessar F4.5 film 

adapter and 3 holders and case -«+- 112.50 
Vest Pocket Exakta Jr. TIhagee F3.5 lens 

< i 8« ° ° . 62.50 
12.50 


ne ( eras available in all sizes and 


92.50 
280.25 
92.50 
152.50 
222.50 
100.00 


132.50 


112.50 
108.75 


le film holders film pack adapter. ee 
Miniature Speed Graphic Kodak Ektar F3.7... 


BEACON 


G BEACON STREET.BOSTON 8 





items 








Minox Miniature F3.5 lens...........cceee6 $112.50 
ah atio nal Grafiex and Sportsman gO ee eieeaa ee 82.50 
RP uper 2.9 lens and case eee ° 52.50 
Pl sab el Makina IIS deluxe outfit with wide an- 
‘gle Plaubel F6.8 Tele-Makimar F4.8 and ac- 
cessories ¢06% oee ees es .. 483.75 
Recommar 9x12 coupled range finder Mendel- 
sohn gun case and filters.... oe .-. 122.50 
Rec corns nar bac k to adapt to Bantam Koda- 
ymme, 9x12 cm eaes ° 22.50 
Reduc: ing back “ 31 1x4 %, "Graphic to 21%4x 
Doce ee one e.6een cwooeees 11.00 
Retir al eoeseecrecrocersereseeve 42.50 
Revere Double 8 F2.5 and case...........+.-- 42.50 
Revere Double 8 Turret F2.5 and case....... 62.50 
Robot I Zeiss Tessar F2.8 and case 122.50 
Rolleicord Model II and cas 82.50 
Available with Bantam Kodach rome adapter 
and other extras, 
Rolleifiex Standard F3.8 Tessar in Compur.. 102.50 
Speed Graphic Anniversary 314 x 41% Kodak 
Anastigmat F4.5 in barrel 97.25 
Speed Graphic 214x314 Anniversary F4.! Ko- 
dak Anastigmat in rim set Compur lb 
coupled Kalart range finder flash = ex- 
tra holders ‘ ooes 162.50 
Super Baldina F2.8 Tessar in ‘Compur rapid 
and case Citas 6 ww e:-e es 82.50 
Super Dollina F2.8 Xenar and case 72.50 
Super Kodak 620 Kodak Anastigmat Spectal 
Dol TOE 5 Foc bce 266 en 6068 see ee 180.00 
Super Sport Dolly F2.9 Triopla 42.50 
1° Te lepnote lens for 8 mm, 1 9 focusing 
n eeesege 42.50 
Sas “Telephoto lens for 8 mm. F2.7 in focusing 
r Cesererocsceoses 32.50 
3° olehiona. lens for 8 mmm. DE.5.ccccercses 26.50 
8 mm, Telephoto kena ll” F3.5 ove 32.50 
16 mm Telephoto lens Berthiot F3.5 ee e 42.50 
16 mm relephoto lens Taylor Hobson Cooks 
2 5 . ee eee -. 52.50 
16 mm Telephoto lens Taylor Hobson Cooke 
3” F4 eee 62.50 
16 mm relephoto lens Dalimeyer 2” F2.9... 62.80 
l vex Mercury G CAKE. cccccccscccsccers 22.50 
Univex Twinfiex "pew . ieeetedtetennwe 6.75 
Vest Pocket Dolly F3.5 lens Yee ee ee 19.50 
Victor 16 mr Model 5 F1.5 Secu ° . 118.25 
Ve tlander Avus and film epee Lamping r, box 
nly ; ; 17.50 
Welta 12 120 F2.9 in Compur °« 52.50 
Wwe ae ir 1 120 F2.8 Carl Zeiss Tessar in Com- 
r apid and Eveready case coupled range 
Er SN tar Ee sera ms ve reer ol or tarts ast ign gre 122.50 
Wollensak F6.3 Velostigmat in ‘shutter 18.50 
Zeiss 314x414 box we Ic 17.50 
Zeiss Baby Ikonta F3.5 Te ssar “in Compur rapid 
rim set 52.50 
Zeiss Contafiex, Zeiss Sonnar F2 and case 242.50 
Zeiss Contax F2 Sonnmar and case......... 212.50 
Zeiss Contax III Sonnar F1.5 and cas¢ 302.5 
Zeiss Ideal B 9x12 F4.5 reeser in eer 
extra holders ° 92.50 
Zeiss Ikofiex III and case.........-.e+e- 172.50 
Zeiss Ikomat D F4.5 Carl Zeiss Tessar in rim 
set Compur : + mae eee 62.50 
Zeis Nixie combination roll film,’ film pack 
and cut Im camera, double extension film 
pack adapter, cut film holders and case 
F4.5 Carl Zeiss Tessar in rim set Compur, 
rising and falling front and lateral exten- 
sion os .»« 122.50 
Zeiss Super Ikonta A “st ecial and / ‘case. 102.50 
Zeiss Super Ikonta B and case 142.50 
Zeiss Super Ikonta BX EEE e ST eT ° 172.50 
Zeiss Super Ikonta C Special and case 122.50 
Zeiss Tenax II F2 and case . ee 162.50 
Zeiss Tenax II F2.8 and case... 132.50 
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Sound and 
ras, enlargers: 
Send us your 


m stock. 


DEVELOPING AND PRINTING 


SUPERB quality enlargements on choice dou- 
ble-weight paper with special attention given each 
negative. 5x7, $.45; 8x10, $.65; 11x14, $1.00. 
From photos, $.50 extra. We specialize in beau- 
tiful hand coloring. Send detailed color descrip- 
tion. Coloring only—5x7, $.75; 8x10, $1.25; llx 
14, $1.75. Let BEACON show you the way to bet- 
ter prints. 


Immediate Delivery of Castle Films. 
Extra reel and can. 


SPECIALS IN SUPPLIES 











6-inch Trimmer .. $2.50 
Baia Viewers ..- 8.95 
Britelite standard 2x2" slide case. ° 1.75 

mm, cans; 8 mm, reels in lots of 10: -22 
<oe x, 8 ae. Gc cet ecccasesscccccceces -62 
1600 ft. cans......... 2.65 
1200 ft. can “and reel, metal, both ‘for: ° 3.95 
12 reel cases 16 mm. me 3.95 
Chandler 10” Deckle edge trimmer, “Swedish 

Se WEE oe esscocceccoeserecoendeves 8.95 


Ce Bee NE GG. cc cccccecceceses coe ‘75 








Cee Gee BOTS BEF. cc cers vccoccene eee 85 
Film Theatrettes, 8 mm. Burie BENG eo eccccers 2.35 
Film Theatrettes, 16 mm. Burlesque.... 3.45 
CS BE 6 600 6.6.0 50066066060 60a 06 3.95 
Geared film rewinds.......+.- 7.50 
Gemlite Pocket Viewer.........- 2.45 
Imperial Exposure Meter....... 1.75 
Klevoscope Transparency Viewer 1.65 


Leather carrying cases, all sizes, all types 
available 


800 root reels 1.65 
1600 foot reels. 2.65 
Wooden tripods, 7.95 





All sizes of flash bulbs available, 
All sizes of film, roll film, cut film, and film pack in 
35 mm. Kodachrome and black and white. 


Special discount for studio orders, 
All sizes of 
available. 


enlarging and contact printing paper 


DONALD DUCK 
CALLING... 


Wants you to let him 
appear at your next 
HOME MOVIE show- 
ing. 
Get These Features 
50 Ft. SMM... 
1.50 
100 Ft. 16MM.. 
$3.0 





-00 
The Ham Actor 914-Aa 


Red Hot 

Bullets -1553-A 
Buzz Saw 

Battle .1554-A 
The Rescue... .1556-A 
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When you go out after 


**Prize-Winning”’ Pictures! 





Expose with a B&J Press Camera 
and Enlarge with a B&J Solar 





‘@ Be proud of the pictures you make! Move in with 
that select group that always gets the ribbons at the 





show. With aB & J Press Camera you can capture on 
the film all the fine detail and tone scale that marks the 
perfect negative. And with a B & J Solar Enlarger in 
your dark room, you can transform that negative into a 
big, beautiful “prize winning” print. 


Catalog Free: Lists many B & J items now available from your dealer. 


Manvutacturers 


ae & £4, me, 


321 So. WABASH AVE. CHICAGO 4, \WL., U.S. A. 





THE EDITOR 





HAT is it about a picture that 
catches your eye and forces your 
eye to look at it? If you know 


the answer to this question, and all pho- 
tographers should, it is very likely that 
you know the twin skills of picture mak- 
ing: 

First, recognizing a picture in a scene 
or situation, even before it is in your 
viewfinder. 

Second, knowing which of your nega- 
tives to select for enlargement. 

More than any other skill in photog- 
raphy, this ability to see and recognize 
pictures is one that comes partly from 
looking at good pictures. When you look 
at the photographs in this month’s special 
Salon Section, “Pictures in Motion,” you 
needn’t worry that only beginners look at 
good pictures. .. . W. Eugene Smith, one 
of the greatest young photographers, long 
made it a habit to clip outstanding news 
pictures even in the days when he was 
himself making only pictorials. 

Action, in subject or composition, is 
one of the ways, perhaps the best, to catch 
a glancing eye. If your picture is in the 
better-than-average class it will satisfy 
the interest of that roving eye, hold it, in- 
trigue it, please it. Some kinds of action 
do this, yet often it is the exact opposite 
quality that is a source of picture satis- 
faction—tranquillity. 

Scenery is the first subject that comes 
to mind among pictures that stay with 


you... but all kinds of heart-warming’ 


ubjects should be included. Paradoxical 
as it may seem that pictures should have 
both qualities of action and repose, next 
salon section will prove the point 
with a selection of outstanding “Pictures 
in Tranquility.’ 


month’s 


ie IS one of the old saws, often used 
by us columnists, that if three Ameri- 
cans get together they organize a club 

but we see it merrily happening 
again, and twice. 

In Ashland, Ohio, that redoubtable 
friend of photography, Bob Beer, has mul- 
tiplied his initial three by a score and 
the first thing we know there will be a 
hundred members of the Press Division 
of the Photographic Society of America. 
It’s a good thing, we always say, for the 
newspaper cameramen and other lovers 
of fine photography to get together. 

And in Manhattan one of the finest 
groups of photographers has finally real- 
ized that they are a group and started the 


Society of Magazine Photographers. Prob- 
ably no other fifty photographers in the 
world have made so many top-ranking 
pictures (with both action and tranquil- 
ity, if you please) nor had so many peo- 
ple see their pictures. Sometimes we 
think they’re a temperamental bunch, far 
more than is required of artists, but the 
picture magazine photographers have that 
love of picture making that characterizes 
the true fine amateur, plus a devotion to 
superb technique and forceful idea build- 
ing. 

To the Press Division of PSA and the 
SMP—Salud! 


PEAKING of the fourth estate we are 

reminded of a colorful collection of 
“photo-slanguage” gathered by Talmadge 
H. Veal of the Macon Telegraph and News 
in Georgia. How many can you recognize 
in this list? 

A. Pie print. 

B. Mug shot. 

C. Blowup. 

D. Buzzard. 

E. X-ray. 

F. Fog art. 

G. Cheesecake. 

H. Ping Pong. 

I. Soup. 

J. Bird cage. 

The definitions of these newspaper pho- 
tographic terms are printed, upside down 
to discourage advance looking, at the end 
of this column. See how many definitions 
you can write down before you look. 





Visitor-of-the-Month: Fred Bond. 


EANWHILE, let’s introduce our visi- 

tor of the month, Fred Bond, West 
Coast color photographer whose book 
Kodachrome and Kodacolor From All 
Angles is one of the best works yet on 
color photography. Mr. Bond, one of those 
fortunate persons who has figured a way 
to do what we all want to, is a rover. 
From spring to fall he roams up and 
down the West Coast with his wife, tak- 
ing pictures he wants to take and making 
a good living besides. It could happen 
only to a photographer! 


F IT ISN’T one kind of supply shortage, 

it’s another—but here’s the first story 
behind the flashbulb situation: The first 
men to land on a beachhead signals back 
to the LVT’s and LCV’s and so on by a 
photoflash device. So every signal uses up 
at least one flashbulb—and it takes a lot 
of landing units (and bulbs) to land on 
a European, Luzon, or China coast. 

The bulbs are fired in a flashbulb unit 
with a cardboard screen device to keep 
the intense light (brightest illumination 
made by man) from being seen inland by 
the enemy. Sort of a modern Paul Revere 
lantern system, to literally flash the beach- 
head story of the battle for victory back 
to the invasion fleets. 


HIS photo-dictionary thing keeps run- 

ning through our mind, so you might 

as well start humming it, too .. . for some- 

where we have discovered that a photo- 

graphee is one who is photographed, pho- 

togeny means the same as photography. 

and a photogene is a photograph, or at 

least an after-image. Photogenic doesn’t 

mean what you think and we don’t know 

where the common definition started— 

the word means “giving off light,” accord- 

ing to Webster, although many photog- 

raphers have decided to use it to define 

a subject who photographs well. A pho- 
tochrome is a photograph in colors. 

And phota is a kind of Bengalese piece 

goods. 
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Easelettes—Snapshots rate better than the 
usual fate—a fate which finds them rum- 
pled, crumpled, and edge-curled within a 
week of their emergence, all clean and 
crisp, from the printing process. Kodak 
Easelettes provide simple protection for 
prints; more, they add to the usefulness of 
snaps and enhance their appearance. And 
all for five cents each. 

Kodak Easelettes are to be had in sizes 
to accommodate three of the most popular 
negative sizes—214 x 314, 214 x 414, and 
154 x 214. And there are both vertical and 
horizontal Easelettes in all three sizes. 

Incidentally, the easel-back feature makes 
it easy and logical to use snapshots as deco- 
rations on desks or tables or mantelpieces. 





Snaps, suitably “dressed” 
And that’s a good idea, for good snaps 
deserve more use, more viewing and en- 
joyment than they commonly receive. 
Kodak Easelettes are made of heavy card 


stock with a textured gray finish. See your 


Kodak dealer. 
View Plate Holder Kit—To facilitate the 


use of small plates in relatively large cam- 
eras, Kodak has long supplied plate holder 
kits. One such, the 5 x 7 View Plate Holder 
Kit, with 4 x 5 opening, is now in produc- 
tion again after an interval in which it was 
impossible to accept orders for it. It re- 
quires no priority and sells, as formerly, for 
47 cents, plus tax. 


Ventilator—It the darkroom in which you 
work is airtight as well as lighttight, it’s pos- 
sible that some sort of ventilating system 
may appeal to you. 

The Eastman Darkroom Ventilator is a 
“complete ventilation system in itself—easy 
to install, effective (supplies 35 cubic feet 
of fresh air per minute’s operation), quiet, 





For an airy darkroom 


and about as costly to run as a 25-watt lamp. 
It can be supplied on the basis of an AA-5, 
or higher, preference rating. It is priced at 
$26.15, tax included. 


No Skidding—Rubber tips to fit on the ends 
of the legs of Ciné-Kodak Tripods are again 
to be had. They come, providentially, in 
sets of 3. And the price, as previously, is 25 
cents per set. 


Complete Again—There are again three 
Eastman Pola-Screens. For some two 
years the middle-size Pola-Screen, 3!» 
inches in diameter, has been unavailable; 
now the trio is re-established. The other 
two Pola-Screens in this group measure 
2'!5 and 414 inches in diameter. All three 
are intended for use with a Lens Hood and 
Screen Holder which fits securely to the 
lens of the camera being used. This equip- 





Pola-Screen trio : 


ment is intended primarily for studio use, 
or for use with studio-type cameras. 


Kodak 35, f/5.6—One of the most useful 
of Kodak's miniature cameras is again in 
limited production, available on the basis 
of an AA-5 or higher priority. This is the 
Kodak 35 with Kodak Anastigmat #/5.6 
lens. The shutter is a Kodex, with settings 
for 1/25, 1/50, and 1/100 second, time, and 
bulb. The £/5.6 member of the Kodak 35 
camera group offers the basic precision 





The Kodak 35, f/5.6 


necessary in a good miniature, plus excep- 
tional simplicity and ease of operation. 
It accepts 18- or 36-exposure loadings of 
Kodak Plus-X, Super-XX, or Panatomic-X 
Film, and 18-exposure rolls of Kodachrome 
Film. Price, $14.60, plus tax. 


Gloves by Kodak—A Kodak product of 
which few have ever heard (and which 
even fewer will ever see) is gloves—work 
gloves. In Kodak Park’s box department, 
the full time of about a dozen employees is 
absorbed in the making of white cotton 
gloves, in twelve ‘“'styles’’ and five sizes. 

About 400,000 pairs of these gloves are 
required annually to protect the hands and 
the skills of Kodak workers. 

The gloves are worn throughout the 
plant wherever hands touch film or photo- 
graphic paper. They are especially neces- 
sary to film inspectors, whose work requires 
continual, deft manual inspection of the 
new film as it moves past them. Their hands 
must search and find whatever imperfec- 
tions there may be, for the work has to be 
done in almost total darkness. A pair of 
gloves lasts them about half a day. 


At Your Service—For complete, specific, 
friendly information on all things photo- 
graphic, consult your Kodak dealer or 
write Eastman Kodak Company, 
Rochester 4, N. Y. 








EASTMAN KODAK COMPANY 
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Photo by Chick... taken with Ilex Acme Synchro Shutter using three 
Slash bulbs, one at camera, one fill-in at right and one highlight above head. 


Because the built-in mechanical synchronizer of 
this amazing new shutter uses batteries only to fire the 
flash bulbs and not to trip the shutter, it is the logical 
choice for anyone engaging in multiple flash work. With it 
you will be able to fire several bulbs simultaneously even 
though long connecting cords are necessary to illuminate 
the subject. Minimum current drain greatly extends the 
life of the batteries. 

[his feature and others listed at right make the Ilex 
Aeme Synchro Shutter the most flexible, economical, 
accurate and efficient synchronized shutter available to- 
day. It is our answer to the photographer’s long-felt need 
for a dependable, built-in mechanical synchronizer of un- 


equalled versatility. 


OTHER ILEX ACME SYNCHRO 
SHUTTER FEATURES 


1. Fool-proof. Once adjusted, correct 
synchronization is always maintained. 

2. Can be used with any kind of flash 
bulbs. (From 0 to 23 milliseconds time 
delay). 

3. Can be used with high speed spark 
lamps. 

4. Perfect for multiple flash work. 

5. Always prepared. Bulb can be set in re- 
flector without danger of firing until syn- 
chro lever is set to flash. 

6. One-finger operation with new press- 
focus button. 

7. Available with Ilex Paragon Lenses in 
various focal lengths and speeds. Or, can be 
fitted with any standard, high quality lens. 

8. Uniform synchronizing performance 
at extreme temperatures of any climate. 

9. Ideal for either black-and-white or 
color work. 

10. Furnished with lensbpgard and body 


release, if desired. 


Ilex facilities are devoted entirely to war work until Victory is won. Until that 
day, the new Ilex Acme Synchro Shutter is available only on high priority. Start 


planning now. Write for details. ILEX OPTICAL CO., ROCHESTER 5, N. Y. 
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SHUTTERS AND LENSES 


OPTICAL INSTRUMENTS 
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Alexanderson's camera pictures the venerable face of a refugee 
Bvho returns to Changteh and finds her home a battle-scarred ruin. 


Gay vertical signs hang over shops in Changsha's business dis- 
trict. Note the one in English announcing “Shirts and Groceries.” 
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Through the Lens 
of an American 


By GEORGE ALEXANDERSON 





U.S. photographer coaches Chinese photo 
section in graphic needs of American press 


HROTTLES full open, the four motors of the Liberator 

roaring, the plane took to the air for the flight across 

the “Hump” from an American airfield in Assam. Eight 
hundred pounds of photographic materials were safely stowed 
in the bomber. I was finally en route to China. A chance 
meeting of a pilot acquaintance in India had gotten me space 
aboard the huge plane. Despite a high priority with the 
Air Transport Command, the excess weight of the freight trav- 
eling with me had caused innumerable delays. 

It was a clear October afternoon as we started over the 
world’s most dangerous airway, and through the waist gun- 
ner’s window the beauty of the Himalaya Mountains stretched 
before me. The plane rose higher and higher to clear the tow- 
ering mountain range. 

Over Burma the pilot reported by interphone that Japanese 
bombers were attacking an American airfield just inside of 
China. He alerted the gunners who checked their guns and 
kept a wary eye for the enemy planes. When we reached 18,000 
feet I took a swig of the oxygen to keep my head clear. I 
had taken the Speed Graphic from my bag and had started to 
make pictures of the snow-capped mountains just below us. 
A medium-yellow filter was all that was necessary to clear the 
small amount of haze in the air. The scene was breath-taking. 

After an hour and a half the pilot reported, “All clear.” The 
Japs had bombed the airfield and had headed north. As we 
passed over the airdrome we could see the settling dust around 
the bomb craters. The runway and the buildings were intact. 

We were over China. Presently, I could see the patterns of 
rice paddies everywhere. In the valleys, on the side of the 
hills, geometrical forms gave me the desire to fly over such 
farming areas at a much lower altitude and photograph them. 
I could readily see that this vista was something to photograph 
from the air. From the ground much of the beauty would 
be lost. 

The plane dropped its wheels onto the runway of the air- 
field at Kunming, and old walled city located on a plateau 
more than 6,000 feet above sea level. Hundreds of coolies were 
pulling a huge concrete roller on an extension to the airport. 
In China very little concrete is used. Airfield runways are 
constructed of two or more feet of stone and rolled flat. With 
a public relations officer of the U. S. Army I walked over to 
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Beauty spots contrast sharply with war-torn areas. Here, silhouetted against mountains, is 
a lake boat with sail hoisted high, entering a canal that runs through the center of Kunming. 


photograph the coolies pulling the roller. As they pulled the 
heavy weight they chanted, their steps keeping in unison with 
the chant. That picture was the first of the several thousands 
I have made in China, 

Until I left the United States for this assignment I had been 
employed on the photographic staff of the New York Times. In 
the late spring of 1943 a representative of the U. S. Department 
of State asked me if I would be interested in going to China 
for a year or more to assist the Chinese Ministry of Informa- 
tion by acting as an advisor to their photographic section. The 
photographers of the Ministry, while capable from a technical 
standpoint, did not know or understand the technique of pic- 
torial news and feature reporting as practiced in America. 
As the pictures made by the Ministry are for foreign consump- 
tion, the photographers needed coaching in the selection of 
news and feature stories and the camera treatment of these 
stories. In addition to the careful supervision of the work of 
the other photographers in the Ministry, I would also cover 
stories and demonstrate by example the types of stories and 
pictures wanted for the press of America. 

For almost a month before leaving the United States I 
spent much of my spare time locating the equipment that I 
would need. Priorities had to be obtained to purchase the 
materials. New photographic equipment was unobtainable 
without considerable delay so I had to purchase and test used 
equipment. When I left New York I had two Rolleiflex cam- 
eras equipped with Abbey synchronizers, and two Anniversary 
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Spinning machines of China Worsted Co. 


operate in caves. Most workers are women. 


Newsboys clamor for papers at Chungking's 
"Ta Kung Pao.” Copies sell for 2 dollars. 


model 4x5 Speed Graphics equipped with rangefinders and 


flash synchronizers. Chinese photographers at the Ministry 
had been using Contaxes and Leicas so it was unnecessary 
for me to buy 35 millimeter equipment. Tripods, extension 
lamps, camera cases, film holders, filters, and lens shades com- 
pleted the equipment. For developing the roll film I purchased 
four tanks, 

I estimated the amount of film that would be used over a 
six-month period and backed up the order with supplemental 
shipments to be made monthly. As many of these monthly 
shipments would take a long time to reach China I had to take 
an initial order that would keep me supplied for many months. 
Included in the initial order were 26 dozen rolls of No. 120 
Super-XX film; 120 dozen 4x5 Superpan Press sheet films, 
three dozen filmpacks, and for color work, 18 dozen Koda- 
chrome. Twelve hundred No. 5 flashlamps were bought be- 
cause of their small size. Prepared developing and fixing pow- 
ders were also included. 

As it was impossible in the short time before leaving to find 
out what photographic chemicals were available in Free China 
I brought along everything I thought I would need. The one 
mistake was the fixing powder. China, I found, has available 
quantities of good hypo, acetic acid, and the other ingredients 
for the making of fixing baths. Not so with developer. The 
developing agents are of poor quality, badly deteriorated. 
Printing paper was scratched from the list when I decided 
to ship the developed negatives to New York for printing. 





Youngsters spurn the crude benches provided for customers as they Junks ply river near Yang So. Sugarloaf type of hills mark the nor- 
eat noodles at one of the many portable stands in Kweilin's streets. mally flat country. Sea shells often are found on tops of these hills. 
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Refugees return home after Battle of Changteh. Alexanderson had Girl employes hurry through rain to the China Worsted Co. near 
lificulty keeping naturally curious Chinese from camera “mugging.” Chungking, the only plant making woolens for Chinese civilians. 
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Modern buildings rapidly replace those flattened by Japanese 


bombs. Alexanderson shot this in Kunming with his Speed Graphic. 


Tank development of the roll film using DK20 and tray devel- 
opment of the sheet film using DK60A was decided upon for 
the processing of all film. 

A ten-day delay in Kunming before resuming the trip to 
Chungking afforded me the opportunity of photographing the 
city and the nearby countryside. With the Speed Graphic I 
toured the principal streets looking for suitable elevations from 
which to photograph the city. At a busy intersection I noticed 
a crowd watching a crew of men place a large electric trans- 
former on a pole. How like New York, and the Sidewalk Su- 
perintendents’ Club! Carefully maneuvering to a good vantage 
point before someone watching the work should see me with 
the camera and spoil an otherwise good picture by looking 
into the lens, I turned my back to the group, held the camera 
in front of me and made the necessary adjustments, quickly 
wheeled, sighted, and shot the picture. Later on I had to use 
the entire book of tricks to outwit the naturally curious Chi- 
nese so that my pictures would look natural. 

On another street I saw a good opportunity to get an excel- 
lent elevation shot from a balcony on the first floor of a build- 
ing. Several Chinese saw me enter the building. When I came 
out on the balcony a crowd was gathered looking up at me. 
That wouldn’t do at all. I wanted the picture to show the 
street as it was normally, people shopping, rickshas and busses 
moving along the street. The crowd below filled the fore- 
ground, all looking up at me. I pretended to make a picture. 

In the United States, newspaper photographers call it 
“frenching” when they pretend to make a picture, either with 
the slide in the holder or no film in the camera. Using this old 
trick I sighted the camera, clicked the shutter and then stepped 
in from the balcony. The crowd, thinking I was finished, dis- 
persed. After waiting a few minutes inside and out of sight, 
I quickly stepped out and made my shots. This performance 
was repeated many times during the “shooting” of the city and 
the results were very satisfactory. The ten or fifteen pictures 
I made formed the nucleus of a library of pictures of the cities 
of Free China. Much has been pub- (Continued on page 92) 
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Brace camera firmly against body 
and hold breath for sharp snapshots. 


In absence of tripod, a tree or any 
solid object makes good substitute. 
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A tripod is a must for 1/25 second 
or slower, handy at faster speeds. 





Indoors, camera must be steadied on 
table or books for time exposures. 


By BRUCE DOWNES 


Photographs by Frank Ross, 
Jack Garber, and Fritz Henle 


Anyone can achieve sharp 
photos by watching these 


six camera behavior points 


HARP pictures are not a matter of 
S expensive lenses. Unsharp photo- 
graphs can be made as easily with a 
Goerz Dagor and a Zeiss Tessar as with a 
box camera. 

Sharpness is a matter of careful use of 
the camera. More film is wasted by care- 
lessness than by poor equipment. Six of 
the pictures on the opposite page illus- 
trate violations of the basic principles 
upon which needle-sharp pictures de- 
pend. 

Here are the six principles, which, if 
observed, will result in pictures whose 
definition is sharp even when consider- 
ably enlarged. 


I—THE CAMERA MUST BE 
SUPPORTED RIGIDLY 


Picture No. 1 shows that it was not. 
The camera moved and everything—sub- 
jects, foreground, and background— 
blurred. The camera should always be 
held steadily, and this can best be done 
with a tripod. The four pictures to the 
left suggest ways of supporting the cam- 
era. When hand-holding the camera it is 
a good idea to hold the breath at the mo- 
ment of exposure. 


2—THE EXPOSURE MUST NOT 
BE MADE WHEN THE SUBJECT 
MOVES TOO QUICKLY 


Picture No, 2 shows that the dog moved 
his head when the shutter was released 
Foreground and background are in sharp 
focus showing camera was held steadily. 
Wait until subject motion is at a mini- 
mum or watch for peak of action—the 
point at which action is momentarily 
stopped for change of direction. 


3—MOVING OBJECTS SHOULD 
BE TAKEN AT FAST ENOUGH 
SHUTTER SPEEDS 


Picture No. 3 shows that the shutter 
speed was too slow to stop the boy’s ac- 
tion. The result is blur. It is practically 
impossible to stop action moving at right 
angles to the camera. In photographing 
such moving subjects the fastest practical 
shutter speed should be used, and if the 
subjects move toward, or obliquely 
toward, the camera, the apparent motion 
is much less. 

(Continued on page 108) 
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ground, and foreground are blurred. animals, particularly, photogra- extremely fast shutter speed, mov- 
Camera should be on tripod or sup- pher must watch carefully to catch ing objects must be shot coming to- 
ported steadily as shown opposite. subject at just the right moment. ward camera, never at right angles. 


| Camera moved. The subject, back- Subject moved. With children or 3 Shutter speed too slow. Without 








Camera out of focus. Use a tape Shallow depth of field. Focus to- Overexposure. Extreme overexpo- 
4 to measure distance to insure accu- ward front and stop down as far 6 sure blocks out highlight details, 


rate focus of close objects if you as practicable to bring objects in destroying sharp definition. Use 
)- have no groundglass or rangefinder. different planes into field of focus. meter or table to compute exposure. 
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Lefthand picture, made with hand-held camera, looks sharp but a blowup of the trieze (middle) shows it is not. Lack of 
sharpness is more apparent on enlargement. Right, a blowup of the same section of a negative made with camera on a tripod. 

















High and low camera angles produce pictures that are pleasingly 
different from the more common shots made at waist- and eyelevel. 
These two pictures illustrate the point; the one, right, is a good 
photograph, but the low-angle shot, above, obviously is better. 






Originality, good composition, clear 


rendition all govern picture success 







PICTURES THAT SAY SOMETHING 


NE sure way of obtaining success 
() with your pictures is to make the 
theme one of universal appeal. 
Last month we covered this topic in the 
first part of our discussion. There are 
other ways, more challenging to achieve, 
yet which you can easily apply when you 
understand them. They do not replace 
universality but rather supplement it. 
These aspects are: 1) originality, 2) 
clarity of rendition, 3) conformity to the 
accepted rules of composition (the gram- 
mar of pictorialism and completeness in 
the story), and 4) appropriateness. 


26 


By H. LOU GIBSON 


To revert to our literary analogy: “I see 
a cat” has universality. “I see a milk- 
wagon chaser” has originality. “I am 
aware of a cat” does not make it clear 
that you see him. “I seen a cat” is un- 
grammatical; “I see a cat stalking a 
robin” tells a complete story. 


Originality 


It could be argued that all that can be 
said through photography has already 
been said, Well, all existing dramatic plots 
were known to the Greeks, yet there is 


no dearth of new stories or plays. It 
has also been said that the number of 
basic musical tunes is limited, but still 
we continue to hear new popular and 
classical compositions almost every day. 
Obviously then, there still must be plenty 
of ways to get your photographic ideas 
across. 

The first original photographers were 
those who found subjects that differed 
from the subjects of paintings and other 
art mediums. Every photographic sub- 
ject was original the first time it was 
used. For example, artists for centuries 








had been depicting sunlight streaming 
through attic and other windows. The 
results were beautiful. It took a photo- 
grapher to show that sunlight streaming 
in through the grimy windows of a rail- 
road depot lent an air of unexpected 
beauty to the otherwise dingy scene. He 
was original. But you won't be if you try 
it, because this subject has been used too 
often. 

Thus, we are almost faced with the un- 
comfortable tenet that an original print 
is one which shows a subject never used 
before. Fortunately there is room for a 
more liberal interpretation: of originality. 
There are even two fields for originality: 
choice of subject, and manner of presen- 
tation or treatment. 

OricinaAL Sussects. These are not al- 
ways “new” subjects, but rather subjects 
that are not frequently used. For ex- 
ample, I believe someone seeking public- 
ity many years ago searched for a needle 
in a haystack dumped on Main Street. 
News pictures were taken of the event, 
so it had been photographed before. Yet 
it wasn’t until a couple of years ago that 
someone had the idea of photographing a 
closeup of a hand grasping a needle in a 
pile of hay and made an original pictorial 
presentation of this subject. 


A difficult subject has been extremely well handled in this picture of motherhood. Good composition and rendition help make it successful. 


Again, so many photographers have re- 
cently had their photographic forays 
afield curtailed by gasoline rationing, that 
they are turning to the family pets for 
subjects. (Indeed so many cats and dogs 
are submitted to salons that committees 
often wonder whether they are running 
salons or pet shows.) Hence, selecting a 
kitten for a subject is far from original. 
But depicting a scared kitten in the act 
of discovering a stack of books from the 
library dealing with dog keeping, is in- 
deed original. 

There are numerous examples of this 
type of originality that can be cited; brief 
descriptions of a few cases will point to- 
wards the principle involved. And I 
hope, if I give an example that you don’t 
consider original, that you will focus on 
the principle involved rather than on my 
red face! 

Many of you will remember “Buck 
Fever” which won first prize in the 1941 
PoputaR PuxHoTocRAPHyY Flash _ contest. 
Here was the most common of all sub- 
jects, a baby. But this baby had a toy 
gun pointed uncertainly at a huge teddy 
bear. And what an expression the baby 
had! Heaven knows how the photogra- 
pher got it (the method was probably 
original, too). 


The procedure of keeping the camera 
shutter open to record star trails was 
original the first few times it was done. 
Then it became hackneyed—but not hope- 
less for a really original mind. Those of 
you who have seen the. picture showing 
interrupted star trails spelling out “dot- 
dot-dot-dash” for Victory will know what 
I mean, Again, the picture “Streamlined 
Pegasus” (in which a neon sign is intro- 
duced into an actual picture of the stars 
by double exposure) was original in its 
selection of stars for a subject, once. That 
was before Disney introduced the con- 
stellation of “Mickey the Mouse” in his 
picture showing his favorite characters 
replacing the mythical figures of the zo- 
diac. But there is still room for original 
star pictures—for instance, “Starscapes” 
in which a shadowed landscape appears 
against a sky jewelled by the real stars 
forming the various constellations. 

The first parade planner who thought 
of a lady drum major was original. The 
first man who photographed her was orig- 
inal in recognizing the other fellow’s 
originality. Nowadays it would be orig- 
inal to make a print of a male drum 
major! (Not that I want to see them 
back.) 

A few fairly recent original subjects 


















Instead of photographing the colt alone, the cameraman 
introduced the polo equipment to get a storytelling shot. 


come to mind: the little girl without 
shame or chemise, posing in front of a 
salon print of her grown-up counterpart. 
The closeup of pencil points arranged to 
look like spires. The bullet pointing to 
the imminent conflagration in the map 
of Europe. Then there was “Manhattan 
Moon” of a few years ago, in which the 
Man-in-the-Moon smiling over the city 
penthouses proved, upon close inspection, 
to be the curved torso of a lady-in-the- 
dark. You can, no doubt, recall many 
more examples of this type of originality. 

Gag and humor shats provide another 
field for originality. They are the outlet 
for the photographer’s cartooning urge, 
if he has one. Hand-drawn cartoons 
would not be acceptable in an artist’s 
salon of drawings unless the salon dealt 
specifically with cartoons, However, pho- 
tographic salons are somewhat more lib- 
eral in this respect. Nevertheless, the 
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gag must be good and not too frivolous; 
the humor must not be too corny. Both 
must be rendered with excellent photo- 
graphic quality in order to get by in a 
salon. There is no reason why such shots 
can not be made for other purposes 
though, and they certainly do enliven 
a personal collection for the entertain- 
ment of friends. Allied to the gag shot 
is the surprise shot. Examples are: the 
one of the cat not eating the baby chicks; 
of the dog not chasing the cat; and of 
the china figures acting like real-life sub- 
jects. 

Nature photography is still waiting for 
its Audubon. More and more nature shots 
are being accepted by salons and growing 
in importance. Before nature pictorial- 
ism cart receive the attention it deserves, 
however, nature photographers must re- 
alize a few hard but true facts. The rarity 
of a given specimen and the difficulty of 











Nature subjects must be photographed in an interesting 
manner if the pictures are being made for the public. 


photographing it are lost on most judges 
and viewers. All they can see and judge 
are ihe results. Therefore, for judges in 
particular, the rules of print and pictorial 
quality must be followed. For the public 
especially, the picture must stir the imag- 
ination and hold interest. These ideals 
can be achieved and: still provide the na- 
ture lover with an accurate record of the 
subject and original pictures. 

The beginner in salon exhibiting is 
quite prone to remark: “What’s the use 
of being original anyway? The judges 
always go for the same old standard con- 
ventional stuff!” This is partly true, yet 
not because the judges don’t appreciate 
originality; nothing will get their nods 
faster than a good original print. Rather, 
it is true because many of the original 
themes come from tyros who have not yet 
mastered the fundamentals of print and 
pictorial quality. These tyros try their 








Cattails fringing a small lake or pond can be very picturesque and 
stately when viewed from the right angle. The photograph above does 
not capture this romantic feeling, but instead serves as a documen- 
tary presentation. The picture at the left shows what can be done 
with the same subject when a few stalks are carefully arranged and 
properly lighted. This setup was made and photographed indoors. 
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hand for a few years with their own fresh 
ideas. They gradually revert to, and 
often copy, “conventional” subjects. Then, 
by the time practice has them making ac- 
ceptable prints, they are looking upon 
originality as so much sand in their shut- 
ters. In their absorption with the prob- 
lem of making acceptable prints, they 
have fogotten their ideas in originality. 
They then become conventional old- 
timers. Don’t let this happen to you. If 
you have a flair for originality, don’t 
abandon it on the doorstep of the morgue. 
Raise it along with its triplet brothers, 
technique and beauty. 

ORIGINAL TREATMENT. Here the way is 
less clearly marked and the mileage un- 
certain. There are two kinds of original 
treatment—technical, and compositional 
or artistic. 

The photographer who made the first 
bas-relief picture showed great technical 
originality. The introduction of texture 
screens, paper negatives, pigment pro- 
cesses, the Fresson process, abrasion- 
tone, oil-control, projection distortion, 
solarization, and toning processes, are all 
examples of this type of originality. They 
are departures from straight photography. 
Probably the superimposition of two 
identical copy negatives to form an un- 
usual pattern comes in this category, too. 
Printing-in clouds and other tricks like 
it are not examples, because they do not, 
or at least should not, show. 

Today, toning seems to be the main 
field for originality along technical lines. 
Many pictorialists have done a little al- 
chemy and produced distinctive tones. 
Duotoned prints are also appearing. Some 
of you may have seen the clever black- 
and-white print showing a girl with a 
clothespin on her nose, in the act of sul- 
fide-toning a sepia print; the image of the 
sepia print is actually toned sepia, where- 
as the rest of the print is black-and-white. 

The future may hold further opportuni- 
ties for new techniques. Here is the one 
guiding principle for you to follow if you 
want to enter this tricky field: The re- 
sults must be pleasing. Do not think that 
you can save a poor black-and-white 
everyday variety of print by developing 
it in sulfathiazole, toning it in chocolate 
malted polysulfide, and reducing it with 
paint remover. It will only look worse 
for wear. You must start with a perfect 
print and add to its beauty and appro- 
priateness with your secret shenanigans. 

Originality in artistic treatment is easy 
to overdo but hard to do just right. The 
weird-angle era was full of overdone mis- 
takes. Some subjects lent themselves to 
this handling—skyscrapers which are 
usually distorted in photos often appear 
that way to the naked eye. Streets are too 
narrow for us to back off and see a con- 
ventional architect’s perspective. Yet 
when you shoot a bathing beauty with 
the point-the-camera-up technique, you 
depict her with legs like Alley-Oop and 
with the face of a pinhead. Even pant- 
ing sWains don’t grovel at her feet in 
these days; why should photographers? 
Granted that many subjects present in- 
teresting facets when photographed from 
new angles. Let them be natural or, at 
least, possible angles. Only the man on 
the flying trapeze should be photographed 


Streamlined Pegasus offers something original in star pictures. The neon sign 
was introduced into the composition by double exposure after the sky was recorded. 


upside down. So don’t think you can 
outdo the weird-angle boys by photogra- 
phing an elderly lady standing on her 
head. People who sée your pictures won't 
think you are one bit original! 

This should not be interpreted to mean 
that pointing the camera upwards can- 
not be used for adding original drama to 
your pictures. The principle can be dem- 
onstrated by considering our bathing 
beauty for an example. Shooting her 
with one of her feet on the lens hood pro- 
duces ugly distortion, yes. But using a 
long-focus lens, holding the camera low 
and at a considerable distance from her, 
and correcting body proportions by tilt- 
ing the paper board in enlarging, pro- 
duces a subtle trace of unnaturalness in 
the perspective. The viewer may not re- 
alize why it is so, nor be able to analyze 
the nature of the artifice, but our print 
tells him better what we may wish to say. 
With an eye-level viewpoint we say, 
“Here is a beauty”; by utilizing a low 


viewpoint we introduce an adjective and 
say: “Here is a stately beauty.” 

Thus, one of the fields for artistic orig- 
inality is to add pictorial adjectives to our 
photographic statements about conven- 
tional subjects. Shooting from a new 
angle is only one way to accomplish this. 
A new lighting effect is another. 

The inventor of the ring lighting was 
the first to draw our attention to the out- 
line of a woman’s figure; before him em- 
phasis was on her contours. The one who 
first cross-lighted a cabbage showed us 
the beautiful texture of the leaves; until 
then we had only seen cabbages under 
the flat lighting of the kitchen or store 
counter. High-key lightings say “deli- 
cacy;” therefore, if you discover unsus- 
pected delicacy in a subject, use high- 
key lighting. Your subject and lighting 
may not be original, yet your artistic 
treatment will be. The same considera- 
tions hold for low-key, dramatic lightings, 

(Continued on page 96) 
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3 Pattern revealed in macrophoto of a . 


H First guess ... pears? Wrong. They are .. Hmm, looks like . . ; ° After 


(Answers in accompanying article) 


5 MACROpnorograpny 


THE EASY WAY... 


By COOPER JENKINS 


A supplementary lens attached to your camera will 


enable you to explore simple objects and make odd 


pictures that will entertain and puzzle friends 


NE of the reasons why photography 
ranks so high as an American 
hobby is that the possibilities of 

this versatile medium are virtually end- 
less. Where three or more photographers 
are gathered together, there are likely to 
be at least three different ideas as to how 
the job should be done. Likewise, there 
will probably be as many fields of special- 
ization represented. 

Most photographers like to tinker. If 
you do, you will enjoy experimenting 
with magnification right in your camera. 
This branch of still photography—called 
macrophotography — specializes in the 
shooting of small, but not microscopic, 
subjects and enlarging them several diam- 
eters on the negative. Of course, the 
negative can then be further enlarged 
many times in an enlarger. If the nega- 
tive already represents a magnification of 
five or six times, the ultimate enlarging 
possibilities are much greater. 

First, a word or two about the camera 
to use for this kind of work. Since a 
supplementary lens will be used, it is de- 
sirable to have a groundglass focusing 
screen. I use a 9x12 cm plate-back 
camera, and recommend anything similar, 
or a reflex camera. If you have a rollfilm 
camera without groundglass it will re- 
quire that you remove the back and place 
a piece of groundglass over the film open- 
ing while experimenting with the supple- 
mentary lens. You also have to arrange 
some sort of setup that provides a fixed 
position for camera and subject, so that 
after focusing the camera can be loaded 
and replaced accurately to insure a sharp 
negative. 

Commercially there are fine lenses 
available that were designed specifically 
for this type of work, but you are not 
limited to the use of such lenses IF you 
have a little ingenuity and patience. 
For my own experiments, I used a two- 
inch lens from my 16 mm projector and 
obtained some interesting results. 

Here is how I made use of my projector 
lens as a supplementary lens on the 
camera. I taped a piece of heavy card- 
board over the front opening of my lens 
shade, and cut a hole in the cardboard 
to provide a snug fit for the lens tube. 
After the tube had been inserted and ad- 


justed so that the front element would be 
the correct distance (one-half inch in this 
case) in front of the camera lens when 
the lens shade was in proper position, 
more adhesive tape was applied to hold 
the supplementary lens firmly in place. 

There are other types of magnifying 
lenses that can be used as well as a pro- 
jector lens. It is possible to buy sets of 
salvage lenses of different focal lengths, 
and ordinary magnifying glasses can be 
used, too. They can be held in position 
with the aid of cardboard tubes made to 
slip over the camera lens and support the 
supplementary lens at the other end by 
means of cardboard retaining rings. With 
a little planning you will have no dif- 
ficulty in devising some means of coupling 
one of these elements to your camera. 
Some preliminary experimentation will 
give you an idea as to how a certain lens 
will work and how far from the camera 
lens it should be placed. 

The use of a projector lens as a sup- 
plementary must, naturally, have some 
limitations. The fact that the subject 
comes into focus about half an inch away 
from the lens results in a limited size of 
field and a very shallow depth of field. 
Because of the close proximity of the lens 
to the subject, it is necessary either to 
use sidelighting or to illuminate the sub- 
ject by transmitted light as when photo- 
graphing insect wings and other semi- 
transparent matter. Sidelighting is an ad- 
vantage in revealing the complicated sur- 
face texture in some closeups. 

In spite of the relatively few limita- 
tions, however, there are dozens of sub- 
jects around the average American home 
and laboratory that are inviting to the 
serious macrophotographer. 

Getting down to practical applications, 
macrophotography is used by our law en- 
forcement agencies and criminal investi- 
gators probably more than by any other 
one group of scientists. It has done won- 
ders in solving problems of identifying 
small pieces of evidence . . . too small 
for the naked eye to be depended upon. 
Matching a bullet with the bore of the 
gun in question, or matching the cartridge 
case to the gun because of the revealing 
marks made by the breech of the gun, are 

(Continued on page 106) 
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Two-inch movie projector lens mounted with its 
front element about a half inch from camera lens. 


Setup used by the author in making macrophotos 
produces negative images of from four to six diam- 
eters enlargement. Object must be close to lens 
as shown by position of ring, above. Below, actual 
picture made with the setup shows minute details. 
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Here's Looking at You, made by Pvt. Romeo E. Michaud. Converging lines of rifled barrel lead to shell, just visible at far end. 


a SIGNAL CORPS 


PICTORIALS 


Been seventeen weeks’ course at Signal Corps Photo- 
graphic Center in Astoria, N. Y., is down-to-earth but 
photographically thorough. There is little time for aesthe- 
tics as the purpose is to make soldiers first, cameramen 
second. But composition and print quality principles are 
not neglected, so that many men do think and work pic- 
torially, regardless of assignment. The photos here, made 
during training, were each named Picture of the Week— 
a feature of the school’s incentive system. 


e Do Our Part, launching of an Army tug, by Pfc. Lewis D. Klein. 





Peace on Earth by Pvt. Hamlin Welling and T/5 Edward Seigfried. 


Destination Mars, a rocket discharging, by Pvt. George Denny. 















Harriet Arnold, comfortably barefooted, goes over some of 
ered studio-converted home. 
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Phote-props hidden, Harriet emerges as a well-dressed 
hostess to set dinner for four in her cozy living room. 


FOR LIVING-AND WORKING 


Harriet Arnold lives and does commercial 


up-and-coming photographer who 

has successfully solved one photo- 
economic problem, to wit, how not to pay 
additional rent for a studio. By combining 
her living quarters with her studio she 
has slashed overhead in half and hit upon 
an idea that could be used by any ama- 
teur in his own home. 

Miss Arnold lives in a one-and-a-half 
room apartment at 72 East 56th Street in 
New York City, which means that she 
lives, eats, sleeps, entertains, and works 
in one room. By artful though simple 
means she conceals the multitudinous im- 
pedimenta of photographic equipment 
when relaxing and entertaining. A tall, 
four-paneled screen, which she made her- 
self, encloses the corner of the room in 


| | ve-ana ARNOLD is certainly one 


photography in the homey convenience of 


her cleverly adapted Manhattan apartment 


which are stored lights, reflectors, stands, 
flashbulbs, and a long wooden pole to 
which she suspends a roll of white paper 
to provide a plain background for camera 
work. 

At one end of the room (the working 
area) she has contrived a decorative 
panel of wallboard. She painted this with 
dry-brush technique lightly streaking the 
surface with a brush sparingly moistened 
with flat white oil paint. The brush 


strokes were applied horizontally so that 


streaks of the dark masonite showed 
through. To this she nailed a border of 
chicken wire. Artificial ivy twined around 
the wire adds a decorative design to what 
otherwise would have been an uninter- 
esting rectangular panel. Miss Arnold 
tacks some of her prints on the board 
when it is not in use as a photographic 
background, and uses it as an ornamental 
setting for her chest of drawers. It thus 
becomes a part of the room’s decorative 
scheme and loses its identity as a prop. 
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Harriet Arnold checks assignment. Ivy 
edged board serves as background and in 
the corner four-panel screen hides props. 








Large roll of stiff paper draws up in 
place by pulleys inconspicuously placed 
on wall, provides solid-tone background. 





Hi 
Boards placed across bathtub support 


enlarger and trays, providing compact 
darkroom space with running water handy. 
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Posing a fashion shot, commandeering teakwood living room chair and beaverboard panel. 
Large camera has heavy but collapsible stand for portability. Small spot also is portable. 


This panel, which is 5’3”x6’9”, is large 
enough for portraits and single figures. 
When a larger area is necessary, Miss Ar- 
nold removes the panel and the chest of 
drawers and hauls out the big pole to 
which she tacks one end of a large roll of 
heavy white paper. Two pulleys are fixed 
inconspicuously to the wall. Slender 
ropes tied to the pole pass thru these pul- 
leys and in this way the background is 
hoisted to the required height. The roll 
of paper is seven feet wide and twelve 
feet long. 


Elfin quality makes this her favorite child 
shot, but favorites change with each sitting. 


Just like many thousands of amateurs, 
Miss Arnold uses her bathroom for her 
darkroom work. She has some sturdy 
boards which she can put across the bath- 
tub for working space. This confines the 
space to a small, convenient area with 
running water at hand. Living alone 
eliminates the usual inconvenience—the 
yammering of other members of the fam- 
ily at just the moment when it is impos- 
sible to open the door. 

One closet which opens on the living 
room provides storage space for her sup- 


This photo has two spots on 
subject, two used indirectly. 
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Three flashbulbs synchronized at 1/500 second caught Anita Alvarez, comic dancer from "Allah Be Praised,” at peak of action. 


plies. Such things as film, film holders, 
paper, blotters, ferrotype tins, cameras, 
tripods, and trimming board are kept 
there. The carved teakwood table in the 
studio-living room is commandeered into 
action as support for the trimming board 
when in use, 

When not in service as a studio Miss 
Arnold’s living room is attractive and 
comfortable, and upon entering it a visi- 


t 


tor would never suspect that it contained 


the cumbersome, unsightly paraphernalia 
of a working photographer. What Miss 
Arnold has done as a professional who 
earns her living with her cameras, any 
amateur can do with his own living room. 
A folding screen is a good basic piece of 
furniture that can be a delightfully gay 
deceiver. It can be painted or papered 
to fit in with the color scheme or period 
of the room. A little ingenuity and taste 
in the treatment of Miss Arnold’s back- 


ground panel idea might easily yield an 
attractive decorative piece that would ac- 
tually impreve one’s living room apart 
from serving a utilitarian purpose. 

Miss Arnold has standardized her light- 
ing, reducing the amount of equipment 
to a necessary minimum. The lights she 
carries with her for location jobs are, 
with one exception, the same lights she 
uses in the studio. The only light she 

(Continued on page 113) 


35 











SS 











































































Jack Garber of New York City shows actual action here but the low 
camera angle makes the ball appear higher and the stretch toward 
it greater. The off-balance body positions increase the tension. 




















36 


Keetuves tx VMotion 


CTION quickens the pulse and is 
AY trsstes emotionally as excite- 
ment. Pictures of action have a 
corresponding effect. But besides pre- 
senting you with the enjoyable experi- 
ence of remembering action, pictures with 
movement also produce a subconscious 
release from the knowledge that a picture 
is intrinsically static, and this visual ex- 
perience of motion gives you a particular 
lift. 

There are two types of motion in pic- 
tures. Most obvious is actual physical 
motion where objects or persons are 
photographed in action. But photograph- 
ically more important is eye motion— 
where inherent points about a picture 
force the eye to move from one area to 
another. This is visual excitement. 

In order to get motion in static sub- 
jects the principles of composition must 
be understood. There must be an eye 
entry into the picture and there must be 
lines which carry the eye around. The 
picture must also be so contained that the 
eye does not go off the edge before it has 
completely explored all details. Notice 
how often the eye is drawn to the lightest 
areas. There must be no visual obstruc- 
tion to block this line of travel, and upon 
arrival the eye must find some point of 
interest to keep it there. 

Angle of view also contributes to mo- 
tion. Extreme downward, upward, or 
oblique camera angles make normally 
vertical lines diagonal. This is the line of 
instability, of movement. Tilted objects 
are off balance and seeing them so makes 
you anticipate immediate action to. right 
them, 

Lighting is extremely important in the 
illusion of movement. Vivid contrasts 
with a full scale of tones give vibration. 

Many of the pictures in this Salon Sec- 
tion are of completely static subject mat- 
ter. But by ingenious use of exciting 
diagonals, shimmering contrasts, and line 
forms, they create the immensely satisfy- 
ing image of motion. Some of them re- 
quired special equipment. Others were 
made with comparatively simple cameras. 
But they are all good pictures, and a 
study of what makes them good should 
help you make good pictures. 


For Technical Data see page 62 
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Steve Barrett of Hollywood used a 
1/50 second exposure to catch this 
action at its peak. The off-bal- 
ance pose represents motion. The 
extreme black attracts the eye in- 
stead of the lightest area because 
the essential tone here is light. 
Jagged shadows and forms keep the 
eye zigzagging over the picture area. 
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Edward Burks of Washington, 
D. C., uses exciting crossing 
lines, sweeping curves, color- 
ful contrasts of tone with 
the main highlights on the 
central figure, to produce 
a photograph full of move- 
ment and exhilaration. 


an 
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Andre de Dienes of Los Angeles gave exciting movement 
to this photo of a stone statue by using a white cloud as 
a strong eye entry to the interesting head and arm that 
lead the eye up and down again to the turning forms. 


Brassai of Paris uses a low camera angle to shoot up toward the figures, increasing the apparent effort. 
Strong backlighting, besides making the ice sing, casts forward shadows that lend depth, color, interest. 
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David Eisendrath shows hurtling speed by three successive speed- 
light shots of one man. The diagonal downward sweep of the com- 


position carries tremendous force. The very fact that obvious 
motion is frozen by the speedlamp invites the viewer’s curiosity. 





W. Eugene Smith of New York City resorts to the use of a strong diagonal line to give dynamic force to 
this photo of Avengers flying over Eniwetok. That coupled with the blur of the fast-moving propellers 
and the high placement of the heaviest masses of the picture give the entire composition downward motion. 
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Steve Barrett of Hollywood has captured rhythmic motion in black- 
and-white by use of diagonal lines combined with strong shadows and 
strong lights. The blur of the hand adds to the sense of movement. 


Andre de Dienes has translated the same sense of rhythmic action 
in this Parisian fresco. The exciting play of sunlight toboggans 
over the stone surface, the flow of line keeping the eye moving. 
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Fritz Henle of New York City has performed a photographic stunt here. He has taken stiffly posed figures 
and created exciting eye movement by opposing geometrical angles and lines of legs and outturned heads. 








Ordinarily a cow signifies repose. But 
by managing to capture an instant of 
action and by tilting the camera, Jack 
Garber of Brooklyn added the quality of 


motion to an otherwise static subject. 


Here Fritz Henle’s choice of camera angle 
along with slight tipping of the camera has 
created dynamic diagonals. The standing 
figures which are out of plumb, especially 
the little girl, seem caught in mid-action. 
Black but transparent shadows add power. 





Phillipe Halsman of New York has made a composition full of life 
and movement out of completely inanimate forms—mannequins. The 
out-of-balance, diagonally-pitched figures, the top-heavy arrange- 
ment, and vigorous shadows and highlights quicken the bisque forms. 


In contrast to inanimate forms, Lilly Joss of New York caught the 
tension of these two little boys in a Chinese kindergarten. Ten- 
sion, being suspended motion, creates a mental picture of potential 
action which is emphasized by strong shadows and the tilted camera. 
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As a finale Fritz Henle has created what archi- 
tects strive for—a sense of movement in stone. 
Rising lines of the foreground columns, criss- 
crossed with angled roofs and distant columns, 
produce a maze of paths for the eye to follow. 


Paul Berg of St. Louis, now overseas, achieved this 
bent out, twisted distortion illustrating jitterbug- 
ging with a floor-level camera and wide-angle lens. 
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“DOCTORING” 
Color Shots 


By J. JULIUS FANTA 
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Foremost in the field of color retouching, 
William P. Way has pioneered the art of 


salvaging imperfect color transparencies 


ANY photographers have long awaited the advent of 
M color retouching for improving Kodachrome and 

Ansco Color transparencies. Now it is possible 
to do corrective work on color emulsions with amazing suc- 
cess. Not only can fair-sized color transparencies be re- 
touched to “doctor” flaws that affect them, but also those 
which have resulted in almost total failure due to under- and 
overexposure can be improved and often saved. 

Many defects that can be retouched out on black-and-white 
shots can also be eliminated from color transparencies. In 
many cases more can be done with color, because of dealing 
with hues as well as values. Color can be changed, enriched, 
or toned down; and even color correction throughout is attain- 
able by various methods. 

Saving the day for many top-notch photographers is 
William P. Way, New York’s ace color transparency re- 
toucher. Perfecting a new art, Way pioneered and is now 
foremost in the field. Through long experimentation he has 
discovered methods of treating innumerable flaws and 
achieved in color what has long been done in black-and-white, 
including the making of photomontages from separate color 
transparencies. Some of his ingenious retouching worked 
miracles on Kodachromes otherwise (Continued on page 100) 


Retouching job on a large Kodachrome is sized up by Bill Way 
before he commences the work of improving the color transparency. 


Way's steady hands, trained through long experience 
in negative retouching, shown at work on a color shot. 


in his fully equipped laboratory Way is preparing « A large illuminator near the chemical baths enables 
special emulsion backing for a full color photomontage. him to check very closely the progress of bleaching. 


Photomontage in color is one of Bill Way's specialties. He made this full-page 
fashion illustration for “Charm™ magazine from three separate Kodachromes taken 
by photographer Elliott Clarke. It takes a full day to make a montage like this. 











Richard Tucker shoots Anton Dolin and Alicia Markova from the Metropolitan's prompt box. The scene is from ‘Princess Aurora.” 
Ballet scene from Oklahoma. Tucker hand-held his Contax for both pictures, and shot, at 1/10 second wide open at f 2. 








Richard Tucker snaps Mary Martin singing in “One Touch of Venus." 


Te ballet and the stage long have been a prolific source 
of pictures. The history of painting and drawing is re- 
plete: with it, Degas in modern times being perhaps its 

greatest exponent. Dancing moves in time. The painter can 

paint only out of his remembered images; the camera in the 
hands of the photographer records the real thing in the heat of 
actual performance. 

Photographers such as Barbara Morgan, Thomas Bouchard, 
Alfredo Valente, and others have photographed the dance in 
black-and-white. The rhythm and masses are intensified in 
monochrome, but Kodachrome adds color, which plays an im- 
portant role in the theater. Color warms the stage, establishes 
the mood, conveys the spectacle, and gives it an exciting 
beauty not possible in the black-and-white rendition of form 
and rhythm. I like color and have been using it in making 


Normal lighting is adequate for scene from "The Naked Genius.” 


Stage 
Shooting 


By RICHARD TUCKER 


A steady camera and fast lens used 
when action is at low ebb is this ex- 


perts formula for performance shots 


~ stage and ballet pictures ever since Kodachrome was intro- 


duced. 

Color, I have found, brings the dance to brighter life, as you 
may see in the two color shots reproduced with this article, the 
one showing Alicia Markova and Anton Dolin in a scene from 
the Monte Carlo Ballet Russe production of Princess Aurora; 
and the other, a scene from the ballet of the Theater Guild’s 
New York stage success, Oklahoma. Both of these were taken 
during performance, a field in which I have specialized. 

Using color in performance pictures presents special prob- 
lems which arise with the use of a slow emulsion under ad- 
verse lighting conditions. This situation necessitates shooting 
at slow speeds and requires that the camera be rigidly sup- 
ported. Practically all of my ballet color shots are made at the 
Metropolitan Opera house where I (Continued on page 84) 


Paul Robeson and Uta Hagen are captured by Tucker's 180 mm lens. 











Dr. Theodore Stein of Chicago used a Kodak Duo 620, 
Model II, and Verichrome film to make this photo entitled 
“Ice Coat." Exposure was 1/50 sec. at #11, with no filter. 


No. | Star for March goes to B. R. Chamberlain 
of Lansing, Mich., for this snowy photo of the 
Michigan State College campus. He used a 620 
Monitor which has a 103 mm Kodak Anastigmat 
4.5 lens, exposing 1/50 sec. at #12 on Veri- 
chrome. An orange filter brought out contrasts. 


All photographs submitted for this department should be 

accompanied by technical data, and the sender’s name 1/4 Henry M. Barr sent this photo of snow-covered slopes 
and address must appear on the back of each print. We from Greenland. Camera used was a Speed Graphic and the 
will return them only if sufficient postage is enclosed. exposure was 1/70 second at #8 on Eastman Infra Red film. 





Sgt. Maurice Manson made this near Harry Brackney of Ridley Park, Pa., Pho. M 3/c F. H. Chesna made this at 
Casino, Italy, shooting 1/25 sec., #8, exposed 1/200 sec. at # 6.3 on Pana- Pensacola with a Speed Graphic, Tri-X 
with Super-XX and a Teca camera. tomic-X film with a Model G Leica. Pan, 1/100 sec. at $4.5 at 10 a. m. 





Sgt. Herbert B. Walden, in China, used a Super Ikonta B, 
a G-2 filter, Super-XX, 1/50 sec. at f 11 on a hazy day. 


Second Star goes to LeRoy Jones of North Holly- 
wood, Calif. He used a Rolleicord camera and 
Superpan Supreme film, exposing by open flash 
at #22. The title of the photo is “I'm Sorry." 


i ae 


Cpl. Frederick Bergen made this in China, also, using a S/Sgt. Geo. G. Hofmann of San Diego, Calif., 
Ciroflex and exposing 1/100 sec. at #8 on Plus-X film. exposed this 20 minutes at #16 on Isopan. 


Roger Pocock, Marion, O., exposed 12 
min. at #8 with a Kodak Vigilant on 
a hazy night. Tree hides street lamp. 


Orville Borgersen of Seattle, Wash., D. Lofsted of Kansas City, Mo., used 
exposed 1/500 sec. at f 8 with a me- a Speed Graphic, exposing 1/1000 sec. 
dium yellow filter and Speed Graphic. at #8 in sunlight, on Triple-S Pan. 








"Speed" Wright, Red Cross director, 
shows improvised equipment. Developing 
trays are made of Plexiglas bomber noses. 









Cpl. Bertram Holden of Baltimore illus- 


trates how engine cover seals darkroom. 





Religious processions in Italy offer Gl amateurs a 
recurring source of colorful photographic material. 








Pe. 


UT of junkheaps of wrecked bomb- 

ers has come a complete photo lab- 
oratory equipped for the spare-time use 
of members of the 15th Army Air Force 
serving an Italy-based Flying Fortress 
group. 

Financed and sponsored by the group’s 
Red Cross field director, “Speed” Wright 
of Glencoe, Ill., and built by GI's, the 
laboratory already has proved itself an 
important source of relaxation and height- 
ened morale for the men. 

The 20’x36’ laboratory is built of Tuffa 
blocks, a native stone. The floor of the 
building was sunk four feet below ground 
level to combat heat. 


Four darkrooms were built. Sinks are 


made of cement and lined with tile. Water 
is supplied by three 450-gallon bomb bay 
tanks. Aluminum piping and connections 


Dark- 


came from the Fortress junkpile. 





Photo lab, 20’x36’, was built by Gls. 


Floor is sunk below ground to combat heat. 


Cpl. A. Bucher and S/Sgt. V. Jenkins 


process their personal film in the lab. 


Ktaly-based Fortress group builds and 








equips its own amateur photo lab out 


of wrecked bomber parts—just for fun 


and MORAL 


By CAPT. HAROLD RUBIN 


room curtains are made of engine covers, 
and zip closed from the inside. Trays are 
cut out of discarded Plexiglas bomber 
noses. Film dryers, enlargers, and print- 
ers have been made from odds and ends 
of aerial film cans and bomb cases, 

One hundred and fifty men of the group 
have joined the “Foto Fan Club.” 

Although military regulations govern- 
ing picture-taking are strict, pictorial 
subjects are plentiful. Picturesque Italian 
natives, century-old castles and cathe- 
drals, and religious monuments in Rome 
have been favorite subjects. Competi- 
tions among the men are held. 

Mr. Wright’s project has aroused inter- 
est among other bombardment groups 
in the area, and plans are being made to 
duplicate it elsewhere because it has, he 
says, “added a new morale-building factor 
to Red Cross work overseas.” — 


Cpl. W. Rockefeller of New Jersey 
mixes chemicals. Director Wright looks on. 





GI photo fans meet interested young 
Italian natives while on a camera tour. 
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IN AND OUT OF FOCUS 


© SHORT SHORT 
@ CAMERA STORIES 





Cropping 


THE RECENT CAMPAIGNS in Italy reminded 
me of an incident which took place after 
I had returned from a vacation to that 
country before the war. I had shot quite 
a number of pictures, and upon my ar- 
rival in my home town, turned the rolls 
of film over to the local photofinisher. 
When I called for the prints I noticed 
that one of them had assumed the dimen- 
sions of a 35 mm negative, although my 
camera took 244x314 pictures. I asked 
the finisher about this, and he explained 
that the building in the snapshot was 
crooked so he clipped it down until it 
was straight. But, alas, now that the 
building was straight the people and 
lamp posts in the picture were not verti- 
cal any more, so he tried again, and again. 
After the print had been whittled down 
to its tiny size he gave up in disgust. Oh, 
yes, I forgot to say that the picture was 
one of the Leaning Tower of Pisa—Gary 
Franklin, New York City. 


USO Photography 


AMATEUR PHOTOGRAPHY plays an impor- 
tant part in the recreational programs of 
USO clubs throughout this country and 
in off-shore bases. A report of photo- 
graphic supplies, made to the National 
War Fund, which finances USO opera- 
tions through contributions of the Amer- 
ican public, shows that during the past 
year the USO has supplied 12,000 rolls of 
films, 3,300 flashbulbs, and 6,500 quarts of 
developer and hypo for amateur photog- 
raphers in the service, 


In Absentia 


I HAD BEEN REQUESTED by some friends 
to photograph their children, so I packed 
up my equipment and went to their home 
accompanied by my wife. While the pic- 
tures were being taken some visitors 
came in, and the introductions took place 
when I was still busily engaged in focus- 
ing the camera for the next exposure. I 
heard our hostess say, “This is Mrs. Can- 
non, and that is Mr. Cannon—over there 
under the black cloth.”—Chas. W. Can- 
non, Burlington, N. C. 


Two Rules 


THE DARKROOM. Two things are abso- 
lutely necessary in the darkroom—perfect 
order and absolute cleanliness. Have a 
convenient place for everything, and 
never use the same bottle or dish for dif- 
ferent purposes. By observing these di- 
rections, you will avoid a long list of fail- 
ures, which would otherwise be difficult 
to account for. 

Hints Asout LANDSCAPE PHOTOGRAPHY. 
As the camera has not the painter’s power 
of excluding or subduing intrusive ob- 
jects, all the photographer can do is to 
endeavor so to select his point of view as 
to avoid them. This is a matter demand- 


ing the utmost pains and care, for after 
the view has been taken, it will some- 
times be found that a change of position 
of even a few yards would have made a 
material improvement... . 

Two good rules which, unfortunately, 
are not always heeded by the amateur! 
They were written and published in 1883 
—sixty-one years ago—in a pamphlet en- 
titled “Instructions on How Anyone May 
Take Photographs,” prepared by The 
Rochester Optical Company. Photogra- 
phy advances technically, but the same 
simple rules of picture taking that were 
given to early amateurs still apply.—Jo- 
seph Foldes, New York City. 


Simple Remedy 


DuRING MY LAST FURLOUGH my wife and 
I took a train trip through some scenic 
mountains of the Northwest. Having been 
a photographer quite a number of years, 
during which I have recorded many of 
our activities on film, I tried to make pic- 
tures of the whole trip, including some 
shots from the observation car while the 
train was in motion. It was quite rough 
and bumpy. I held the camera as steady 
as possible, but it was jolting a little too 
much to make the exposures I wanted. 
Mumbling my troubles, I looked around 
for some better way of steadying myself. 
My wife could see the remedy immedi- 
ately. “Silly, why didn’t you bring along 
your tripod!”—Robert W. Kelley, Seattle, 
Wash. 


Movie Film 


THE USE OF 16-millimeter motion pic- 
ture film for home movies has been cut 
to a minimum, from the average peace- 
time rate of 65,000,000 linear feet per 
quarter to the current rate of 1,000,000 
linear feet per quarter, the WPB an- 
nounced, 


Overheard 


CONVERSATION RECENTLY OVERHEARD at a 
party: Photographer: “What’s the speed 
of the film you use in your movie cam- 
era?” Novice: “Well, the salesman told 
me it would run for about six minutes.” 
—Victor Ciomei, Chicago, Ill. 


Discovery 

IN OUR HIGH SCHOOL physics class we 
dabbled in photography as an extra-cur- 
ricular activity. Junior had a package of 
two dozen sheets of photographic printing 
paper labeled “To Be Opened Only in 
Photographic Darkroom.” He astounded 
the teacher and class by announcing that 
he had examined them in daylight and it 
didn’t seem to hurt them any.—J. C. Mor- 
ris, Jeffersonville, Ind. 


Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,’ PopuLar 
PuorocraPny, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 








THIS WAS PHOTOGRAPH Y...NO. 9 


ee =— — 








The darkroom tent, which made its appearance about 1860, demonstrated the ingenuity 
of the amateur landscape photographer of that day. The wet plate was in vogue, and the 
operator was obliged to prepare his iodized collodion, flow it on the plate, allow the 
emulsion to set, bathe it in a silver sensitizing solution, then expose and develop 
while the emulsion was still wet. Outdoor workers, therefore, were obliged to provide 
themselves with a light-proof shelter something like that shown in this old lithograph. 
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~ IMULTANEOUS viewing by two persons, 


- a new method of slide feeding, and bril- 
liant illumination by either built-in battery 
or 110-volt AC or DC current are features 
of the new Model 200 slide viewer soon to be 
made available by Adel Precision Products 
Corp., Burbank, Calif. Compact and easily 
portable, the viewer has a two-lens optical 

















laine 
Adel Model 200 miniature slide viewer. 

ystem with a large rectangular viewing 
el It’s over-all dimensions are 5”x7”x7” 
All type of slide mountings—glass, metal, 
and cardboard—are accommodated, as well 
as film strips Each slide is shown in sharp 
focus without the need of adjustment. Slides 
feed rapidly and stack up in a compartment 
it the bottom of the viewer from where they 


re removed after 18 have been viewed. 
First deliveries on Model 200 viewer will be 


iade to essential users with priority orders. 
For price and further information, write 
lirect to the manufacturer. 

EXTRA FAST printing and enlarging serv- 
ice from already developed rolls of film is 
offered to overseas customers by Spiratone 
Fine Grain Laboratories, 49 West 27 St., 
New York 1, N. Y. All orders from overseas 
ervicemen are given priority over all other 
orders. Spiratone suggests that such orders 
be sent airmail and that an extra 10 per 
ent be included in the remittance so that 
the finished prints can be returned by First 
Class mail, Information as to prices for 
processing as well is of safely packed 
35 mm bulk film will be sent on request. 


ONE-HUNDRED FIFTY natural color pho- 


tographs taken by The Chicago Tribwne 
color studio are now on exhibition at the 
Chicago Historical Society, in Lincoln Park, 
(cor. Clark St. and North Ave.) Chicago, 
and will remain until March 15th. The pic- 
tures run the complete range of photograph- 

interest and subject. Included are photo- 
graphs of many world figures, military, 


Hollywood stars also are 
well represented. Seasonal landscape and 
fashion pictures likewise are being shown, 
plus spot news pictures and striking repro- 
ductions of famous paintings. 


naval, political. 


PERSONALS: Ampro Corporation an- 
nounces the appointment of ERVIN N. 
NELSON, for five years supervisor of Vis- 
ual Education in the St. Louis Park schools, 
Minneapolis, as Educational Sales Director 


of the company ...tIn less than _ six 
months, MARIE YOUNT, associate editor 
of Bell & Howell's magazine The Finder, 


has brought the women’s section of her pub- 
lication up to second place among more than 
140 surveyed by Northwestern University’s 
school of journalism Photographic War 
Services, Inc., an organization of volunteer 
photographers devoting their time to the 
war effort and photographing servicemen at 
various service centers and at veterans’ 
hospitals, has elected ISADORE ARNOLD 
BERGER as president. 





A CONVENIENT and efficient method of 
preserving favorite prints is offered by the 


new PHOTOdex Album. No adhesives, stick- 
ers, or corners are required for mounting. 
Instead, a visible card index pocket with 


it slots to hold either 8x10 or 5x7 prints 
permits instant insertion or removal of pho- 


cie-<« 


tos, making a desirable arrangement a sim- 
ple matter. Another feature is the visible 
indexing, protected by the celluloid edges of 
the cards. Fifty card index file pockets are 
contained in the PHOTOdex Album, which 
opens flat like a book. The capacity is 100 


8x10 or 200 5x7 prints, visibly indexed and 





Photodex visual photograph album. 


lisplayed, or any combination of the two. 
The album is bound in genuine leather, at- 
tractively stamped with gold decorative bor- 
der on the front cover, and is 11”x15”x2” in 


size. Priced 
uct of Acme 
Michigan Ave., 


at $19.50, this item is a prod- 
Visible Records, 122 South 


Chicago 3, Ill. 
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DESIGNED ESPECIALLY for 25-cycle op- 
eration, the new Filmosound Model 156-VE 
is identical in all other respects with the 


Model 156-V, and is listed at $453.67, ac- 





New Filmosound operates on 25-cycle current. 


cording to word from Bell & Howell Co., 
7100 McCormick Rd., Chicago, Ill. At pres- 
ent the entire output of this model is allo- 


cated to military and high-priority civilian 
use, but the 25-cycle feature is expected to 
fill a real demand in rural areas and other 


localities where 60-cycle current is not 
available, 

BAUSCH & LOMB OPTICAL COMPANY 
of Rochester, N. Y., were recently awarded 
the fifth renewal of the Army-Navy “E” 


Award, and a fifth star added to their flag. 
The company is one of the first to receive 
this honor in recognition of record produc- 
tion. In a letter addressed to Mr. M. H. 
Eisenhart, president of the company, Ad- 
miral C. C. Bloch, USN' (Ret.), paid tribute 
to the inspiring record which has been 
tablished by the untiring efforts of the men 
and women of Bausch & Lomb, 


es- 


A REVISED EDITION of the vocational 
guidance bulletin “If You Are Considering 
Photography,” is announced by the Roches- 
ter Institute of Technology, 65 Plymouth 
Avenue South, Rochester 8, N. Y. Mr. Cc. B 
Neblette, Supervisor of the Department of 
Photographic Technology and author of the 
bulletin, advises that it is essentially a re- 
print of the third edition which appeared ‘in 
August 1944, except for a number of addi- 
tional references, 


A NEW FERROTYPE POLISH and clean- 


er in paste form, Willo Finisher, is an- 
nounced by Willoughbys—Wholesale, 110 
West 32nd St., New York 1, N. Y Devel- 
oped primarily for newspaper men, photo- 


finishers, commercial and professional pho- 
tographers, the polish works equally well on 
black, chrome, or stainless steel plates and 
leaves no residue on the dryer. Willo Fin- 
isher comes in an 8-ounce jar which lists at 
50 cents, and a 17-ounce jar at 85 cents 
Dealers inquiries are invited. 








SALON 


1945 Philadelphia International Saton of Photog- 
raphy, Miniature C.C. of Philadelphia’* 

2nd Wichita International Salon of Photography, 
Wichita Photographic Society’ 

j2nd Annual International 
Photographic Art 


Pittsburgh Salon 


sth Paducah International Salon of 
Paducah Camera Club 


ird Seattle International Salon of Photography*.. 


25th Annual Competition of American Photography 
and American Annual of Photography 


#th Montreal International Salon of Photography* 
Montreal Camera Club. . , 


6th Toledo International Salon of 


Toledo Camera Club 
1945 Whitinsville 


7th Annual Salon of Rockefeller 
Re eee ee 


Photography, 


1945 San Francisco International Salon of Photog- 
raphy* 


*Salon conducted according to the recommended practices of the Photographic Society of America. 


See page 109 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 





WRITE FOR ENTRY BLANK TO 





Mrs. Francis zz Rumpf, Secretary, 720 Spring Ave., 
so. ee §& eee eee are 
Mrs. Martin W. Lentz, Salon Director, 220 S. Holyoke 
Ave., Wichita 8, Kan 


f/ Simon Zecha, Secretary, 5804 Wellesley Ave., Pitts- 


burgh 6, Pa 


Ek. Earl Curtis, Salon Chairman, P.O. Box 203, Padu- 
cah, Ky 


Ray Pollard, Salon Secretary, 4532 California Ave., 
Seattle 6, Wash 
American Photography, 353 Newbury St., Boston) 
15, Mass. 


Mrs. Blossom Caron, Salon Secretary, 77 Sunnyside 
Ave., Westmount, Montreal 6, Canada 


*\ Lev. F. Powers, Salon Chairman, 4450 Vermaas Ave., 


Toledo 12, Ohio 


Whitin Community Assn., Whitinsville, Mass. c/o 
William Baron 


Buffalo Museum of Science, Buffalo, N. Y......... } 
Mrs. Helen James, Salon Chairman, 116 Parsons 
I a Cede eben ccideadéueteeneemeeweel 
Wm. H. Patterson, Salon Secretary, 710 Russ Bldg.,| 
A et SECT TCL CC ee | 


~ | ENTRY 








ENTRIES | CLOSING|_ DATES OPEN _ 

FEE ALLOWED | DATE ; |TO THE PUBLIC 
$1.00 4 | Feb. 13 _ | Mar. 3—Mar. 25 

$1.00 4 Feb. 20_|Mar. 4—Mar. 1 8 

$1.00 4 Feb. 26 |Mar. 23—Apr. 22 

$1.00 + Mar. 8 _|Mar. 25—Mar. st 
$1.00 4 Mar. 10 Apr. 4—May 6 
None No Limit Mar. 17 |On tour 1945 _ 
ston | 4 |_Ape.9 _|May $—May 27 
$1.00 4 Apr. 14 _|May 7—May 31 


$1.00 4 __|_May10_|May 20—May 26_ 
$1.00 : a May 1 5 | May 16—June | 2 
$1.00 , —. = _ | May 20 |June 17—June 30 
$1.00 | 4 | May 22 |June 10—July 4 
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PROPER CLEANING OF TANKS 


Much griping about the difficulty of slid- 
ing rollfilm through daylight developing 
tanks is uncalled for. The trouble lies in 
most cases, I believe, with improper clean- 
ing. Hot water run over the reels is not 
enough. Plenty of hot soapy water ap- 
plied with a brush (see illustration) will 
get into the tracks of the reel and clean 
them well. Any kind of soap will do, but 
be sure to rinse the tank thoroughly in 
hot water before drying—Ernest W. 
Baird, Toledo, Ohio. 


BOX CAMERA LENS CAP 


Sand and dust are just as detrimental to 
the lens of a box camera as they are to 
the more expensive types. And here’s 
how to make yourself a very satisfactory 
lens cap for your box camera: Take a 
cork from a discarded wine bottle, trim it 
so that it fits snugly into the lens opening, 
and shorten it so that it will slide all the 
way in without striking the shutter mech- 
anism—see illustration. Don’t forget to 
remove the cap before shooting —Herman 
Klein, Pittsburgh, Pa. 


NOVEL DEVELOPING TRAYS 


The lids of certain types of egg cartons 
(the kind that are made of pressed fiber 
material) can be utilized for the develop- 
ing and fixing of small prints—if nothing 
more professional -looking is available. 
Cut the tray-shaped lids from three such 
boxes, and flow melted paraffin evenly 
over both the insides and outsides (see 
accompanying illustration). The result- 
ing trays should give good service for a 
long time and cost next to nothing to 
make.— Herman Klein, Pittsburgh, Pa. 


SPOOL FLANGE OPENS BOXES NEATLY 


Boxes containing printing paper and film 
are well sealed by the manufacturer and, 
as every photographer knows, the lids of 
the boxes often are torn when the user 
attempts to strip the adhesive paper from 
the boxes. Here is where an empty roll 
film spool comes in handy. Simply insert 
the flange of the spool between the box 
and the cover—as shown in the illustra- 
tion at left—and a quick zip cuts the seal 
quickly and cleanly. This makes for dark- 
room neatness.—Hal Thomas, Miami, Fla. 


EMERY CLOTH ON BATTERY CASE 


Simplest and most efficient method of 
keeping emery cloth handy—in order to 
clean the soldered contacts on flashbulb 
bases—is shown here. Many a photog- 
rapher affixes a strip of sandpaper to the 
top or side of his camera, but a small 
circular piece of emery cloth cemented to 
the base of the battery case will be found 
neatest and best. The emery will last for 
years—as a one-stroke scratch will clean 
the bulb sufficiently—Robert W. Kelley, 
Seattle, Wash. 








EMERGENCY PRINT PRESS 





The spring clamp of a floodlamp reflec- 
tor serves nicely as a press in which prints 
can be flattened. Cut two pieces of card- 
board a little larger than the prints and, 
after sandwiching the prints between the 
cardboard, place the whole unit between 
the jaws of the clamp. Leave it there 
for about an hour and the prints will be 
flat when you remove them.—Ralph A. 
Treber, Portland, Maine. 

* * * 


REPAIRING PINHOLES IN A BELLOWS 


Those pinholes that eventually show up 
in a camera bellows after long use can be 
mended by applying rubber cement with 
a camel hair brush. Do not put any more 
cement than is necessary over the holes, 
and leave the bellows open until the ce- 
ment is thoroughly dry.—-Wm. Swallow, 
Brooklyn, N. Y. 
* * * 


GLUEING CAMERA LEATHER 


F the leather covering comes loose from 

the metal parts of a camera, ordinary 
adhesives like paste, mucilage, or glue 
will not make a good repair job. Clear 
fingernail polish, usually obtainable in 
small bottles for ten cents, however, pro- 
vides an excellent bonding agent and is 
easily applied. The little brush which is 
attached to the bottle cap is ideal for ap- 
plying the solution. After the polish has 
been used, the excess should be wiped 
off and the leather held tightly in place 
with a rubber band or piece of string for 
a few hours to give the adhesive a good 
chance to dry.—Richard W. Hufnagle, 
Athens, Ga. 


POPULAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated. 
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VOLTA a 


Charcoal Blache “siecion papers since 124... 
Though one is hard, cold, strong and the other soft, warm, fragile 
... expressive of the extremes of life itself... both of these prints 
find a common denominator in Charcoal Black. Out of a variety of 
exquisite textures, the photographer is provided with a sufficiently 
wide latitude to enable him to extract the full measure of values 
throughout the range of his work. These textures, combined with 
uniform blackness, give Charcoal Black papers a distinctive char- 


acter which delights amateur and professional pictorialists alike. 


ASCONVILLE C0. LD 


205 EAST 42ND STREET * * NEW YORK 17,N.Y. 
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YOU CAN MAKE NO GREATER PERSONAL CONTRIBUTION TO THE WAR 
EFFORT THAN TO DONATE A PINT*°OF BLOOD TO THE RED CROSS 
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WHO’S WHO 





News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


® Christmas Aftermath 


As this column goes to press in mid-January, my 
desk is laden with a collection of interesting and 
inusual Christmas cards sent to this camera-cor- 
respondent by former SMP students and instruc 
tors now scattered all over the world. The days 
epent at the School must seem like a far-away 
dream to these boys and girls in service, which 
causes me to appreciate all the more thei! 
thoughtfulness in sending Holiday greetings. 


® Cook's Tour by Proxy 


From Caleutta, India, SMP graduate Howard 





Shontung, now a Captain, sends an etching of 
the Taj Mahal Ralph Koester’s touching card 
comes from Somewhere in France. From Eng 


nd, SMP graduate Warner Schoer, now a Photo 
Technician, sends best wishes for the New Year, 
Calvin Harbert’s colorful card is an artistic im 
pression of Gay Paree. Says Soldier Harbert, “ 
spend half my time shooting, and the other half 
running the lab.” 

4 card from John S. Nichols, former instructor 
n fashion and commercial photography at the 
School, shows him looking as well as ever. Ap- 
parently, the responsibilities of a Photographer's 
Mate list Class aboard one of the Navy's prize 
carriers agrees with him. 
From Lowry Field, Colorado, W. A. Weyr sends 
an attractive greeting. Bill Brengel of the 566th 
Engineer Topographic Co. and Jane Dizdar’s 
cards are outstanding too. From Pratt, Kansas 
comes Staff Sergeant Russel D. Porter's New 
Year’s wishes, while WAC Corporal Frances Di 
Paola forwards from Edgewood Arsenal, Mary- 
land, her greeting, graced with her photograph. 
Would that I could stretch the size of this col- 
umn to mention all the others who sent holiday 
greetings. My sincere thanks to all of you, and 
hope you'll all be safely home by next Christmas 


. . 
® Camera Highlights 
Congratulations to SMP graduate Sandi Nero on 
his new position with famous Phillippe Halsman 
You may remember Mr. Halsman’s stunning 
LIFE photos of dazzling Broadway star Mary 
Martin. 
Brad Smith is in line for congratulations too! 
He’s now working as a fashion photographer 
with Ann Simpkins, top-flight contributor to 
Harper's Bazaar, Mademoiselle, etc. 


® Mail Call 


“No cities, no towns, no nothing’ laments SMP 
graduate Cpl. Lou Martin, describing New 
Guinea. However, his letter of October 5th did 
end on a more cheerful note: “I’m doing photo 
work connected with Aerial photography, and 
find it most interesting. Quite a few tricks that 
I learned at SMP are a great help to me.” 

A similar compliment is paid by SMP graduate 
Ralph E. Kraus, who has opened his own stu- 
dios in Akron, Ohio. Writes Mr. Kraus, “I 
haven't been able to get the required equipment 
to put into actual practice all that I learned at 
SMP. However, with what equipment I had on 
hand when I enrolled with you, I have achieved 
bette results than I ever did before. Hope to 
be with you next summer for the commercial or 


ine aa ” 
olor course, 


. . - 
® Revolution in Portraiture 
Dynamic, dramatic John Hutchins, my ace por- 
traiture instructor, has dropped many a bomb 
el] yn widely-accepted portraiture truisms. 
The latest myth to be exploded by ‘‘Hutch is 
the over-emphasis which has come to be placed 
lighting. Bearing him out are the artistic 
nd professionally excellent effects attained by 
s students with the use of only the simplest 
hting 


g In a brilliant explanation of his ir 
portant theory, John Hutchins describes, in his 
ew article entitled ‘Lighting Alone Won't do 
e Trick”, the tremendous importance of skill, 


mposition posing and re-touching Says 
tchins, ““‘When I think of writing an article, 
I always go back to my beginner days and re- 


ll the things that puzzled me in my efforts to 
et good portraits.” Beginner and professional 
like will find many startling, yet practical, hints 
this article. For your free copy, mail the 
oupon below. 
H. P. SIDEL, 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., N. Y. C. 
Send me a free copy of “Lighting Alone 
Won't Do the Trick.” 
Name 


A ddre . P own 
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Jack Garber of Brooklyn, N. Y., used a 
Rolleiflex and Agfa Supreme film, exposing 
1/200 second at f 5.6 on this outdoor shot. 
The slight blur of the feet increases the 
sense of action. 


PAGE 37 


Steve Barrett of Hollywood, Calif., used a 
4x5 Speed Graphic and Eastman Super 
Panchro-Press film, exposing 1/50 second at 
f 16 with a K-2 (medium yellow) filter. The 
picture was made at Laguna Beach, Calif. 


PAGE 38 


No technical data available on the Andre 
DeDienes picture. 

Brassai of Paris used a 6x9 cm Voigtlan- 
der Bergheil camera equipped with an f 4.5 
Heliar lens. The exposure, made at 11 
o’clock in the morning in midsummer, was 

11, 1/100 second on fast pan film. Al- 
though the photo was made shooting against 
the light and into the shadows the intensity 
of reflection from the surface of the ice 
made rapid exposure possible. 


PAGE 39 


Edward Burks of Washington, D. C., made 
this photo with a 4x5 view camera, exposing 
1/100 second at f 8 on Ansco Isopan film, 


PAGE 40 


David Ejisendrath of Chicago made three 
successive shots on one sheet of 4x5 film 
with his Speed Graphic open on time to ob- 
tain this multiple exposure. The lens was 
stopped down to f 22 and he used his own 
adaptation of a speed flash light with an 
exposure estimated to approximate 1/30,000 
of a second. 


PAGE 41 


W. Eugene Smith of New York City made 
this with a Fairchild K-20 aerial camera, 
Eastman film, and a K-2 (medium yellow) 
filter. Exposure of 1/100 second was made 
at f 11 This model is a handheld, fixed- 
focus camera, 


PAGE 42 


Steve Barrett of Hollywood exposed 1/10 
second at f 11, using studio lighting and 
camera. Film used was Eastman Super 
Panchro-Press, 


PAGE 43 


No technical data available on the De- 
Dienes photo of a relief on the Musee de 
L’Art Moderne. 


PAGE 44 


Fritz Henle used a 2144x214 Rolleiflex, Ansco 
Supreme film, 1/250 second at f 8, and a 
vellow filter to make the fashion shot for 
Harper’s Bazaar. The photo was made at 
Sea Island. 


PAGE 45 


Jack Garber of Brooklyn, N. Y., made 
“Portrait of Bessy’? with a Rolleiflex. He 
exposed 1/50 second at f 5.6 on Ansco 
Supreme film. 

Henle used the same equipment for the 
country dresses photo as for the Sea Island 
shot, exposing 1/100 second at f 8. 


PAGE 46 


Phillipe Halsman of New York used a Rol- 
leiflex and three floodlamps, exposing 1/5 
second at f 11 on Eastman Super-XX film, 


PAGE 47 


Lilly Joss of New York City used a Rollei- 
flex and synchronized flash on extension. 
One bulb was to the right, high up and 
about four feet from the subjects. The 
other bulb was to the left, about seven feet 
from the subjects and at camera level. Ex- 
posure was 1/250 second at f 8. The picture 
was made in a kindergarten in Chinatown 
in New York. 
PAGE 48 

Paul Berg of St. Louis and New York, for- 
merly on the St. Louis Post Dispatch, used 


a 4x5 Speed Graphic equipped with a 9 cm 
Schneider Angulon (wide angle) lens. He 
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exposed 1/50 second at f 32, using two 
flashbulbs. One was a bare No. 2 Wabash 
placed 20 feet in front of the camera and 
close to the middle of the circle but hidden 
by the boy in the striped trousers. The 
other was a midget bulb close to the camera 
and high up, used to fill in the foreground. 
This one had a handkerchief over it to 
soften it. 


PAGE 49 


Fritz Henle made the architectural photo 
at Pisa. He used a 34%4x4% Linhof, Ansco 
Supreme film, exposing one second at f 32. 
A light yellow filter was used to contrast 
the white of the buildings against the sky. 


COLOR SECTION 
PAGE 51 


Technical data are contained in the story 
by Fanta. 


PAGE 52 


Technical data are contained in the story 
by Richard Tucker. 


PAGE 69—COLOR PICTURE OF THE MONTH 


This picture was made by our Managing 
Editor, aboard the U.S.S. Bennington, new 
Essex Class carrier of the U.S. Navy, on her 
shakedown cruise. He used a _ Rolleiflex 
with 6x9 cm plate-back adapter, placed on 
the carrier deck. Exposure was open flash 
at f 4.5 with one midget blue flashbulb (G-E 
No. 5-B) on daylight-type Kodachrome. 
Several similar shots, time exposures, were 
made using only the fluorescent illumina- 
tion. These came out with more of an or- 
ange cast than this flash picture. 





THE MARCH COVER 


PHOTOSRAPHY 














made the color photograph for this month's 

cover. He used a 5 x 7 Ansco view cam- 

era and a 25 cm Zeiss Tessar lens stopped 
| down to f 18. Exposure was made by open 
| flash. Willinger used three No. 22 G-E 
flashbulbs in front, two on the background, 
and one for overhead backlight. In some 
of the pictures he took at the same time 
he used a blue filter on the sidelight to 
create a different effect. 

The model, Dorinda Clifton, is a |6-year- 
old pupil of Nico Charisse, and shows 
great promise for the ballet. She is still 
a conscientious schoolgirl as her father will 
not permit her to train unless she has ex- 
cellent marks in school. After graduation, 
in about a year, she looks forward to go- 
ing to New York to ‘conquer the city." 
Although Hollywood born, she has no in- 
tention of going into the movies, and, be- 
sides her academic studies she spends five 
hours a day rehearsing to realize her burn- 
ing amb‘tion—ballet. 


| Lazlo Willinger of Hollywood, California, 
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1. “First Aid” for ex-servicemen who wish to 
carve lucrative careers in photography, 
may be had at THE SCHOOL OF MODERN 
PHOTOGRAPHY under the G. I. Bill of 
Rights. Among a handful of veterans 
now taking advantage of these educa- 
tional privileges at smp is talented sauL 
BARON (right) who leaves the airborn 
infantry behind him and faces a bright 
camera future in fashion and illustration. 





6. The sun never sets on SMP ex-students, so 
far and wide have the fortunes of War 
scattered many of them. In a Northern out- 
post on the fringe of the world, smp gradu- 
ate BOB ROCKS (above) shot this- exception- 
ally fine photograph. Bob, who at one time 
was placed decaah SMP with American Air- 
lines as head photographer, has been all 
over the world as a photographer with the 
Air Transport Command. Many professional 
pheteaeipbers who interrupted their careers 
to shoot for Uncle Sam are now back at the 
School, taking brushup courses before re- 
turning to civilian lens-clicking. 


FIRST AID FOR PHOTOGRAPHERS 


To the career-minded amateur or the professional in search of photographic élan 
- + + to men and women... to young and old, New York's great cosmopolitan 
SCHOOL OF MODERN PHOTOGRAPHY provides photographic ‘'First Aid''—a modern method 
of instruction that is producing an amazingly talented, highly regarded and eagerly 
sought-after group of up and coming photographers. 
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oe By DONALD LENERTZ 


rds 





2. Wisdom, distilled and re-distilled, 
is offered for the consumption of 
eager SMP students by the School’s 
brilliant, star-studded faculty. 
Under the aegis of the world’s 
foremost photographer-instruct- 
ors, SMPers get ahead fast! Case 
in point is recent graduate DON- 
ALD LENERTZ (above), who now is 
engaged in the thrilling work of 
stamp fraud detection by means of 
scientific ultra-violet ray pho- 
tography. In portraiture, in ad- 
vertising illustration, in news, 
color, industrial and_ fashion 
photography as well as in photo 
posts off the beaten track, gradu- 
ates find that smp’s ultra-modern 
methods of instruction § have 
given them the versatility, in- 
genuity and self-confidence es- 
sential to success. 


3. Unmistakable evidence of lessons in portraiture well-learned is this excellent shot 


by THOMAS B. McCRACKIN (left). McCrackin, recently released from the Army, was 
graduated from smp in October, 1944. On smp’s recommendation he joined the 
famed Jon Abbott studios, where another smprer, Ralph Baxter, is also gaining 


valuable experience. 





4. Beloved of women is the field of fashion- 
photography. smp Placement Bureau 
records bulge with stories of successes 
the School’s feminine graduates have 
reaped in this field, as well as in all 
other branches of photography. GeEr- 
TRUDE BODENHEIMER (above) whose tal- 
ents were aided by dynamic smp fashion 
instructor Alan Fontaine, gets her 
start with Apeda Studios, fashion pho- 
tographers. 





By JOHN J. KEPPLER 


5. The speed with which smp students at- 
tain success is often truly startling. 
With graduation less than a month be- 
hind him, JOHN J. KEPPLER (above) al- 
ready has won a place with top-notch 
Avedon Studios (portrait photogra- 
phers). Arthur Avedon, himself an 
SMP graduate, rose to the top in just a 
few short years, now owns a: swank 
atelier on Fifth Avenue, where he is 
assisted by two SMP grads. 





7. Information Please! Into this re- 
ception room have walked thousands 
of starry-eyed youngsters and career- 
ists of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising, 
for specialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit the 
School, or write for outline of courses 
in Photography Training. Address 


H. P. Sidel, director, Dept. P3. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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Availatle 


Instruction Booklets for Any Camera.. 
Argus Combination sunshade for Model 
Cc CZ 4 optical] filters. 


-2, C-3, 


Argus C-2, C-3 or Argoflex case, new 
f:4.5 Weliar 


Autograflex 3%4x4! 
6%” rs, Filter 


4 

Lens, Ad, He 

Bee Bee 
access., 


RB 
ride 
6x9, Tess filters, case 
flash . ‘ 
Bolex H-8& latest model with f:1.9 lens, 
case, brand new p 


Sush Press Reporter 2%4x3%4  f:4.5 
cpr King Sol gun case, filter 
shade, adap. 

Contax III Sonnar 1.5, Tessar f:8 


WA Sonnar 135mm Tele lens, 
nar 85mm f:2 Tele lens, Univ. Find 
er, Speed-O-Copy, access 


son 


Cine Extinar W.A attachment for 
SMM .eccvce Sree ercerccscccecesee 

Graflex C 34%4x4%, RB, Zeiss Tess. 3.5 
6%", holders, adap, case, filters 
Home Vort. Graflex 5x7, 9 holders, 
Ad. Roll Ad 


Graflex D 3%x4% or 4x5 Tess. 4.5 lens 
Korelle II f:2.9, 6” Tele lens access 
Case . . . ore ee eee eee 


Kodak EB f2l.Q.ccccoccccsecsceccscoses 


Leica D Elmar 3.5, flash, shade, fil 
ters, 24 films, spec Case ° 

Leica G Summar f:2 chrome, flash 
filtews, 24 films, Case....... . oe 

Linhof Technika 9x12 Symmar 6%” 
cpr access eenneensencee 


Medalist latest f:3.5 Ektar case, filters 


Bergheil 9x12 Heliar 4.5 cpr DA 
Kalart RF gun, holders, ada} 
filters, shade & CASE......cceeeee 

National Graflex Zeiss Biotessar 2.8 
5%” lens, L N..... Ciaedortetes 

Primarflex 24%4x2% f:3.5 Tessar, case 
36cm Telegor Tele lens & Case..... 

Min. Speed Graphic 2%x3% f:4.5 lens 
epr. Kalart RF & King Sol gun, 
case & Access. ... ciweoseeeoues 

Plaubel Makina II RF Anticomar 2.9 
cpr, WA Orthar lens, 2lcem Tele. 
lens, 3 holders, adap. roll, adap. 
filters, shade, King Sol gun & case. 


Praktiflex Xenar 3.5, case, access..... 


Plaubel Makina IIS, filters, 


ACCESS, wceeceees eee ° e- 


holders 


Soho Reflex 2%x3%4 or 3%4x44 RB 


Tess 4.5 Graflex back & Access. 
paper Bette BD, Di Gisvcvveesscecens 
Super BX, case, filter, shade, gun.. 
Speed Graphic 3% x 4% f:4.5 5% 

Kalart RF, Mendelsohn gut Cast 
9x12 Film Pack Camera f:4.5 complete 
Anniversary Speed Graphic f:4.5 Ka 

art E-1 RI Kin Sol gui ie, 

filters, holders, adapter (priority) 
Kala pled RF 1 l E-1 
SVE « Slide I Mod AAA 
Kir Ss flasl nchror new 
SVE Slid I Ww Mod A} 
$55. AAA 
In Stock ( Kodak Ma ( mr 
jak, Bolex L-8, BR ‘ Perfex M 


LENS’ CO 


$0.25 


5.75 
5.00 


164.00 
109.00 


262.00 


159.00 


685.00 


27.50 


218.00 


132.00 
128.00 


189.50 
75.00 


221.00 
305.00 
268.00 
212.00 
143.00 
248.00 


282.00 


In Stock 


309.00 
134.00 


249.50 


145.00 
In Stock 
In Stock 


198.00 
65.00 


228.00 
33.90 
65.00 
29.15 


65.00 
Mag. Ko- 


All cameras shipped on ten day trial basis; 


money back guarantee. 


TRADE-INS ACCEPTED 





1265 BROADWAY at 32nd Street 
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Cash from Kodachromes 


Seven Ways Amateurs Can Click 
By LESTER LOEB 


MATEUR photographers with good 
35 mm or Bantam size cameras (or 
with adapters for these sizes) can 


pick up extra cash for easily made Koda- 


chrome slides. 
means exhaustive, 


The following list, by no 
gives some specific 


uses and will unquestionably stimulate 
the imagination of other amateurs who 
undoubtedly will find many other salable 
uses. 


5. 


For Sales Meetings, Conventions, Dem- 
onstrations 

Sales managers and salesmen welcome 
“presentations” via Kodachrome slides 
as a refreshing improvement over the 
conventional cardboard easel method. 
In addition to novelty, large size, live 
models, and natural color are obvious 
advantages offered by projection. 





2. For Selling or Showing Bulky Mer- 


co 


chandise “On the Road” 

Furniture manufacturers are naturals. 
Kodachrome shows the full beauty of 
various wood grains infinitely better 
than ordinary black-and-white photos. 
Sofas, for example, can be shown up- 
holstered in various colors and de- 
signs. Banjo and mantel clock manu- 


facturers offer another fertile field. In- 
terior decorators can show prospective 
clients jobs they have done without 
trespassing upon the privacy of homes 
or offices. 





For Selling and Renting Real Estate 
The seeker’s time and temper and the 
real estate agent’s time and gas can be 
saved by projecting Kodachrome 
slides and then visiting only those 
properties of genuine interest. 





For Soliciting Summer Campers 

The camp director who visits homes 
with action-shot Kodachromes and a 
projector is obviously off to a far bet- 
ter start than his competitor with an 
album of black-and-white snapshots. 
Parents have been known to call in 
neighbors to see the show, thus mak- 


the amateur. 


Because Kodachrome 
sufficiently novel they constitute a prac- 
tically untapped field easily invaded by 


ing two enrollments develop out of 
one call, 





For Securing Restaurant Patronage 
Kodachromes of mouth-watering 
dishes were projected in the otherwise 
quite useless windows of a cafeteria, 
by means of an automatic projector 
which showed a number of slides in 
sequence. 





For Flower Shows 

Exhibitors of prize-winning flowers, 
plants, and floral arrangements (and 
those who haven’t won but think they 
should have) will frequently order 
Kodachromes of their creations. 





For Proving Product Superiority 
A series of before-and-after Koda- 
chrome slides helped sell a fuel oil 


conditioner. Kodachromes taken be- 
fore treatment began showed the 
ragged, uneven flame with dark areas 
characteristic of incomplete combus- 
tion. Kodachromes taken after adding 
conditioner showed unevenness and 
dark areas eliminated. Thus even the 
non-technical customer could see how 
the product would work in his burner 
to cut fuel cost. 





slides are still 


Satisfactory prices can be 


obtained because the average run-of-the- 
mill commercial photographer is no com- 
petition when it comes to Kodachrome 
When the professional ceases to regard 
miniature Kodachrome as a toy for the 
amateur he too can make money from its 


use. 


In the meantime, Kodachrome slides 


are a field day for the amateur!—fm 
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For Perfect Focus in 
Total Darkness! 


The KAZLAR7 Deluxe 
Model ”“E” Range Finder 
plus KALAR7 Focuspot 


When you use this Kalart combination you can be sure 
of perfect focus by day and by night. You'll get the 
clear, sharp pictures you want. 

All features of the famous Kalart Model “E” plus war de- 
veloped improvements make the DeLuxe “E”’ Lens Coupled 
Range Finder an outstanding precision instrument. 


Used in conjunction with the Kalart Deluxe Model “E” 
Range Finder the Focuspot gives you needle sharp focus 
even in total darkness. When the Focuspot is switched 
on, a beam of light is thrown through the Range Finder. 
This light is split in two in the Range Finder and the two 
beams are projected on the subject to be photographed. 
The beams act as a guide in locating and centering the 
image on the ground glass. The focusing knob of the 
camera is turned in the usual way. When the two light 
beams are superimposed on the subject, your picture is 
in sharp focus. Permits picture taking with camera held 
overhead, floor level, waist level or any level with as- 
surance that your camera will be lined up on the subject 
as well as sharply focused. 


BUY os Uy and Matte with KALART ”” tomorrow 


4 


é Al Aer SMO FL) PANE LIMPED 


Write for FREE literature describing these and other 
Kalart precision products— Dept. A-3 


The Kalart Company, Inc. Stamford, Conn. 















KING @ SOL 
SYNCHRONIZERS 
















Write for Our Specials in All 
Photographic Equipment. 
Everything in Stock. 


4 x 5 ANNIVERSARY SPEED 
GRAPHIC Ektar F 4.7 . . $147 


King “‘Sol’’ Press model syn- 
chronizer unit for above com- 
plete with 5 inch reflector, 
cord. Permanently 
mounted clamp 
base and new 
super electro trip- 
per and coil. 


$26.50 


Plus tax 


KODAK MEDALIST Super- 
matic. Ektar F 3.5. A cani- 
era especially valuable to 
Doctors and Newspaper-, 
men. 
$192.50 
Plys tax 


Case. . $12.50 XQ 


King “‘Sol”’ Med- 
alist Model Syn- 
chronizer unit 
for above complete with 
5 inch reflector, cord, and 


bracket. $27.00 Plus tax 





KING “SOL” Synchronizers for 
other cameras 
available - WRITE 










—— 


KING “SOL” Model 
“"King-B’ Synchronizer 
unit to fit Super Ikonta 
Band BX cameras 
Complete with 5 inch 
reflector, cord 
and bracket. 
$30.75 


Plus tax 










KING “SOL” MIDGET BULB 
ADAPTER — To fit any make 
battery case . . 9g¢ Plus tax 





KING “SOL” MIDGET 
BULB FOCUSING REFLEC- 
TOR. No priority needed 
Gives a 60° beam for 
close work or one as 
narrow as 36° for long 
distance, fast big shots 
‘Fits KING SOL SYNCHRONIZER 


$6.50 Plus tax 


Essential Users need AAS Priority or better. 





5. SILVERMAN 


. oO Mr ss ee Y 


525 WALNUT ST. 
CINN. 2, OHIO 
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Gl Camera is Retired after 
a Battle-Scarred Career 


By T/Sgt. Benjamin Goldberg 








Official U. S. Marine Photos 


Even a Jap prisoner scoffed at the idea 
that Sgt. G. A. Fitzgerald could take 
pictures with this battered Graphic. 


cific) got a new camera today. His 

old battered Graphic—leather peel- 
ing from the box, metal parts rusted, 
thumb screws and joints rattling like a 
29 flivver—was put into lens limbo for 
the duration. 

Fitz is Technical Sergeant Glen A. 
Fitzgerald, a Marine Corps combat pho- 
tographer and former cameraman on the 
Duluth News-Tribune. 

How he managed to take pictures—and 
good ones, too—mystified everyone. He 
received the camera in Australia, and it 
was then four years old and a veteran of 
Guadalcanal. He carried it through jun- 
gle island staging areas and through the 
Cape Gloucester campaign in New Brit- 
ain. It was dunked in salt water and 
fresh water, covered with dust, a-crawl 
with insects—inside and out—but it got 
his pictures. 

At Cape Gloucester he commenced his 
picture-making with a rangefinder that 
was haywire. The front shutter spring 
was broken, so he had to use the curtain 
shutter at all times. The bellows—mil- 
dewed and cracked, taped and retaped 
was lightproof by a photographic miracle. 
The back shutter was clogged with cob- 
webs so often he’s forgotten. 

The leather had peeled from the box in 
half a dozen places. It came off the 
groundglass back completely and was 
taped in place. The wire viewfinder 
had to be shimmed to keep it in place. 


Fe (somewhere in the South Pa- 





| He had a machinist fashion a sunshade 


}and rain protector from an oil can. The 


finished product was an ungraceful gad- 
get—but it did the trick. 

Yet this scarred box was used by Fitz 
for ten months. He made a total of 4,500 
exposures, which averages 450 a month, 
or 112 a week. Attached to engineers, 





But he could, and did. Here is a close- 
up. Bellows is crushed, leather pecling, 
sunshade askew, and metal parts rusted. 


he had to keep a picture record of all 
projects—construction and training—plus 
photographs for picture syndicates, news- 
papers, and magazines. 

At a New Guinea staging area there 
were two kinds of weather—rainy and 
wet. It was not uncommon for Fitz to 
take out the back curtain and dry it by 
the galley oven. And next day he’d do a 
repeat. To top the situation, Fitz fell off 
a log while crossing a stream and broke 
his wrist. But he continued to make pic- 
tures with one wing and a tripod. 

Enlisted men and officers looked at Fitz 
suspiciously when he was snapping them. 
They were sure that such a battered cam- 
era couldn’t function. They’d accuse 
him of “dry” shooting. 

Even a Japanese prisoner questioned 
the ability of Fitz’s camera. At Talasea, 
where the Marines captured the airport 
halfway between Cape Gloucester and 
Rabaul, Fitz sighted in at the captured 
Jap and clicked the shutter. The Jap 
laughed. 

“What’s he laughing at?” asked Fitz of 
the interpreter. 

There was a rapid fire exchange be- 
tween interpreter and prisoner. 

“Oh,” said the interpreter, “he says 
you can’t make pictures with that old 
camera.” Then the interpreter added, 
“On the level, does it work?” 

Fitz never fell asleep in a foxhole, jun- 
gle hammock, or cot without the camera- 
man’s prayer that the box would last 
through the next day—at least. 

The new camera is a glistening box— 
an Anniversary Model Speed Graphic 
with all necessary accessories. 

Epitaph for the retired camera is the 
line in the photographers’ bulletin from 
headquarters in Washington — “Fitzger- 
ald’s pictures are editors’ favorites.” 
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ADMIRAL..... 


in command 


ao dj ies me LASH...... 


















WABASH PHO > 


The new 5-star insignia, just adopted by the Navy for 
its topflight admirals, is the badge of authority, honor, 
and command. 


So, too, the name Wabash "’Superflash” is your 
assurance of tops in quality photolamps. Wabash 
“Superflash” means better pictures, through quality 
workmanship and uniform performance, the result of 
years of electrical, metallurgical and phototechnical 
research. Wabash “Superflash” photolamps are now 
available in limited quantities at your photographic 
dealer. Ask for them today! 


WABASH 





“FIRST 
IN FLASH” 






WABASH PHOTOLAMP CORPORATION «© 345 Carroll Street, Brooklyn 31, N. Y. 
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“Tl'm Not 
Ready for 
Reconversion 


NEITHER ARE WE... 


He’s still giving everything. 

Until his job is done Universal's 
job is-making the precision optical 
instruments he needs. 

We’re sticking to that job—100% — 


until he’s ready for us to reconvert. 


BECAUSE HIS NEEDS COME FIRST 
you'll have to wait for MERCURY I, the camera 
we promised you “soon.” It’s worth waiting for 


—the MERCURY I is especially designed for color. 


« 
a 


| Luversat [Amera [iRP 


NEW YORK + CHICAGO + HOLLYWOOD 


ane 
gas 


Peacetime Manufacturers of Mercury, Cinémaster, Corsair Cameras and Photographic Equipment 








PICTURE OF 
THE MONTH 





NIGHT LANDING... .4&% JOHN R. WHITING 


This is the first night color photograph of the fluorescent-lighted, 
Sav Koh a-t-tot-behaetet-bael-lo MD M-belob belo mcs to pet-) Ml @)oolel-) alc) at OMNI ha ailel-tael-s au .\ 
pilot landing on the U.S.S. Bennington in a near-blackout sees only 


the yellow signals—with no glare. (For Technical Data, see page 62) 




















IN PURSUIT OF HAPPINESS... 
ie ae a fine eguypimentl add Co your flcasure 


What spells victory for a sport lover . . . or success for an amateur 





cine fan? You can credit skill and experience. We like to add equipment, 
for fine equipment makes a difference in results as well as in 

the pleasure of your hobby. Creating and perfecting motion picture 
equipment have kept us on the alert. It has trained us to plan ahead 

for the even finer postwar Revere 8mm Camera and Projector. Look 
forward to Revere. Meanwhile, buy bonds—and hold them! - 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINO|! 


a a . > oN ’ } 
AARP — is 2 | i 


. a. o bw 5 3 | 
ae . al - ie 4 bale ; 1 
. . rey , Pes, / chi 
P , va mise 1 $ nig 
: . 8 : ay eae 


FOR CINE EXCELLENCE LOOK FORWARD TO 





’ Record Events of Toda) | 


- 


for Tomorrow’s Enjoyment 
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HE filming of “still” pictures offers 

the amateur movie maker some in- 

teresting and useful possibilities 
for his films where they can properly be 
used. 

Usually this will be found in situations 
of extremely poor light conditions where 
the wanted scene could not possibly have 
been filmed with a movie camera j 
such as interiors of public buildings, 
chapels, museums, and perhaps certain 
night scenes where there is no particular 
motion. In most cases like this, still pic- 
tures can be taken with a still camera, us- 
ing time exposures. One example of the 
use of still shots in movies is in supple- 
menting sequences of night scenes. 

Actual outdoor movies at night of 
brightly lighted street scenes such as 
flood-lighted buildings and theater mar- 
quees are possible with fast lenses and 
fast film, especially so when pavements 
are wet or there is snow on the ground. 
Scenes like these, of course, have people 
in them and a movie camera must be 
used. However, there are several types 
of night scenes showing no motion what- 
ever that can be successfully used in a 
film sequence of night. Two of the three 
pictures on this page are offered as ex- 
amples. These are still pictures taken by 
time exposure in a still camera. 

Short movie scenes of stills like these 
can be made and spliced between regular 
night movie scenes showing motion. Sim- 
ply place the still print in your titler and 
film it like a regular movie scene. Long, 
medium, and closeup shots of the scene 
can be employed by making enlargements 
of different sizes and filming them in se- 
quence ... or different focal length close- 

(Continued on page 76) 
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Still pictures (such as these two time exposures taken at night) can be incorporated into your movies; often they will 
happily fill out a story sequence not otherwise possible. Even panorama and comedy shots can be made using this idea. 





TILLS” Have a Place in 
YOUR HOME MOVIE 


By GEORGE CARLSON 


eis 


Scenes that are too dark to shoot with a movie camera can be taken with a still 
camera, re-photographed with a ciné camera, and then spliced between regular movie 
scenes. The scene, of course, must be one in which no movement is expected. The au- 
thor prefers to photograph the negative of the still print, using positive movie film, and 
illuminating the negative with transmitted light through a groundglass, as shown above. 








Training film, made by Signal Corps Photographic Center at Astoria, L. I., is 
screened before sound effects are dubbed in and dialogue is synchronized to action, 


Scenic artists put finishing touches on 
a backdrop which will provide realis- 
tic background for the training picture. 


Director (seated on table) gives final 
instructions. Technical adviser (right) 
is expert in subject being shot 


Miniature sets are made to exact scale, 
hence careful measurement by man at 
right. Soldier at left is making palm tree. 


Realistic jungle scene shows hand-to- 
hand fighting as actual filming begins. 
Camera is mounted on man-powered dolly. 


HEN war was declared in De- 
W cember of 1941 Army officials 
suddenly were faced with the 
prospect of making good soldiers out of 
thousands of clerks and farmers, doctors 
and lawyers, school boys and teachers, 
writers and artists. These men came 
from territories extending 3,000 miles 
from east to west. They represented 
every social, economic, and educational 
strata and practically all the religious, ra- 
cial, and national groups in the world. 
In the Army there is only one answer 
possible to every problem and that is “get 
it done.” So with customary dispatch, 
officers in charge of training pooled their 
knowledge of methods and techniques 
and refined them to conform with the 
latest developments in educational meth- 
ods. 
To allow for the rapid and extensive 


Soldier-actors make up for cameras. 
These men often use mud and camouflage 
green in addition to usual grease paint. 


Titles for the training film are pho- 
tographed by two enlisted men who work 
from shooting script already prepared. 


train 
to tl 
Serv 
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lor VICTORY 


expansion necessary to launch the great- 
est campaign of mass education in the 
world’s history, the Training Film Pro- 
duction Laboratory at Fort Monmouth 
was moved to the old Paramount Build- 
ing in Astoria early in 1942. 

On September 22, 1942, Major General 
Dawson Olmstead, at that time Chief Sig- 
nal Officer, dedicated the Signal Corps 
Photographic Center. On the main stage 
and on the smaller lower stages pictures 
are now being made to teach our troops 
the highly mechanized techniques of 
modern warfare. 

The work of preparing a training film 
begins outside the Signal Corps when a 
branch of the Service (such as Infantry 
or Coast Artillery) selects a topic for a 
training film and submits a picture plan 
to the Army Ground Forces or Army 
Service Forces director. If the idea is 


Editing of action and sound is next. 
The quality of films turned out here 
commands respect of seasoned moviemen. 


Duplicate prints are packed in tins, 
numbered, and cataloged in prepara- 
tion for shipment to theaters of war. 
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Signal Corps Photo Center fuses the 


best in art and seienee into films 


that will speed suceess by giving our 


accepted, an officer of the particular 
branch of the service concerned is as- 
signed to prepare a detailed outline of 
the film and to act as consultant. This 
done, writers prepare a photographic 
scenario based on the film plan and com- 
pose the dialog or commentation that 
later will be synchronized with the film. 

This is not the first time that the 
Army has been trail blazing in the field 
of education. During World War I it was 
the Army that gave greatest impetus to 
the use of educational films in training, 
with the making of social hygiene pic- 
tures. Beginning in 1917 the Signal Corps 
produced nearly 100 reels of training 
films before the Armistice was signed, 
and their value as aids to training was 
established. 

The Army in the years that followed 
turned over to the schools and colleges 


Reviewing is next step. The Army pio- 
neered in educational films in 1917; then 
Eastman, Erpi and Bray took up the work. 








Final step is completed with the pack- 
ing and addressing of the film cans. 
This reel is going to the South Pacific. 


armies a big training advantage 


Photos by U. S. Army Signal Corps 


of the country all its equipment, mostly 
35 mm projectors. The schools set out to 
have educational films made for class- 
room use. 

Eastman Teaching Films, a branch of 
the Eastman Kodak Company, the Bray 
Company, and Erpi were among the film 
companies that pioneered, experimented, 
and produced educational films for 
schools during the postwar period. 
Schools and universities all over the 
United States established departments of 
visual education for purposes of study, 
research, and production of films. Film 
libraries were organized from which 
films were available to club groups and 
schools for a small fee. Teachers’ col- 
leges included at least one course in 
visual education and the use of visual 
aids in their pedagogy curricula. The 

(Continued on page 78) 





Many screenings are required before 
film is ready for shipment to troops. Here 
men work in modern projection booth. 





End result. Art and science combine to 
give these men near the front the best 
training of any soldiers in the world. 
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PROJECTION 

SPOTLIGHT 

FLOODLIGHT 
EXCITER 


MOTION PICTURE 
PRODUCTION 

















Ad4S OUND? 


(Music « Narration « Special Effects, Etc.) | 
| 


aoe ia YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording | 
equipment and studio facilities to serve | 
industrial, amateur, and educational film 
producers, 

Write Dept. P-3 for 


PRICES and LIT- Er SS 


ERATUR 
Dp BY 
OUR sevice 1S Uae ie 


e earch Mie Co. © Food Mat 
AiRes Aircraft Co arvices Depot 
e Douglas 3s. Naval Photo. Serv 


e ta Fe Railroad 
bad Standard 4 Oil Co. of Calif. 


heed Aircraft Corp. 
hinery Corp. 








TELEFILM. 


HOLLYWOOD, CALIF 


6039 Hollywood Bivd 





MOTION 
PICTURE 


Old films take on new radiance with Radiant 
Projection Lamps. 


do full justice to your sound film. 


RADIANT LAMP CORPORATION 


Lamps from 50 to 10,000 watts 


300 Jelliff Ave., Newark 8, N.J. 
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LAMPS 


Radiant Exciter Lamps will 








REAL HOME MOVIE VALUES 


@ MOVIE PROCESSING OUTFITS 
«@ FILM AND ACCESSORIES 


New im prover d home 


processin outfit in- 
cludes everything 
needed to evelop 


and reverse your own 


films. Complete with 
easy-to-follow instruc- 
tions. It’s easy! Get 
zood results right 


from the start. Out- 
fit includes develop- 
ing reel, drying rack 
and tray. Money back 
guarantee. F.O.B. Chi- 





x . 4 bas - cago, Order today, 
etm, SIT95 | at Os Bs, $12.50 
Gal. size Prepared Reversal Chemicals......... $2.10 


“, Gal. size Reversal Chemicals 

WRITE TODAY F FREE CATALOG OF HOME PROC- 

ESSING EQUIPMENT AND SPECIAL BULLETIN ON 
FILM AND ACCESSORIES 


SUPERIOR BULK FILM CO. 
“HOME PROCESSING HDQRS.” 
188 W. Randolph St. Dept. PP-3 Chicago 1, I. 
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CORVETTE K-225. 
$17.50. 
Ave., Chicago 13, Ill. 


The crew of a corvette 


10 reels, 14 mm sound. Rental 
Bell & Howell Company, 1801 Larchmont 


sunk in 
K-225, 


enemy 


action gets a new ship, the On its 


jt EB. P ec | % a 





accounts for two subs and 
although it is badly 
most of its convoy gets through. 


maiden voyage it 
two Nazi planes, and 
mauled, 


Features Randolph Scott, James 3rown, 
Ella Raines, and Andy Devine. 

* « * 
MUSIC IN MY HEART. 10 reels, 146 mm sound, 


available through all branches of Russell C. Roshon 
16 mm Exchanges. 


Rita Hayworth, Andre Kostelanetz and 
his orchestra, and Tony Martin fill this wit! 
glorious music, song, and romance. A light, 
bubbling picture that leaves you humming 
the six song hits it features. 

e e ie 
WILD BILL HICKOK. 31 reels, 15 chapters, 16 mm 


sound, available through branches of Russell C. 
Roshon 16 mm Exchanges. 


The old Wild West is brought to vivid 
life in this thriller with flaming arrows, 
Indian massacres, daredevil rescues, stam- 
peding herds, hand-to-hand combats. 


SUBSTITUTE LENS CAPS 


Rubber lens caps for movie lenses are 
hard to obtain. If you can get a small 
piece of discarded inner tube, you can 
make one up yourself. Even tire-patch- 
ing rubber will do. Cut a length of rub- 
ber about 4 inch wide and a trifle longer 
than the circumference of the front of 
the lens. Bevel the two ends with a sharp 
knife and sandpaper and cement together 
with rubber cement (tire-patching va- 





riety). Next, cut a round piece of rub- 
ber and cement this to one edge of the 
circular strip and there’s your lens cap. 
Be sure to allow several hours for the ce- 
ment to harden before using the cap. 
Metal or bakelite bottle caps somewhat 
larger than the lens can also be fashioned 
into a lens cap. By cementing a strip of 
felt inside the bottle cap, a tight fit can 
be made.—George Carlson, Chicago, Ill. 
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Before You select 





There are few greater thrills than 
viewing 8 mm. motion pictures you 
have made yourself—of re-living in 

motion and color the precious 
highlights of family life, friendship, 
sport and travel—or of seeing in your 
own home your choice of the rapidly 
expanding libraries of 8 mm. films. 

















































But to enjoy 8 mm. films to the 
utmost—they should be shown with 
a precision projector that embodies 
all the features and conveniences 
TD * SB A” of a professional type machine. 


Thousands of Ampro 8 mm. projectors, 
produced before the war, delighted 
users all over the world. They offered 
new standards of brilliance of illumina- 
tion and ease of operation plus: 

... still pictures for detailed study . . 
400 foot capacity if desired . . . 
reverse picture operation for humorous 
effects . . . one hand precision tilting 
control . . . fast automatic rewinding . . . 
automatic pilot light for threading . . . 
removable optics for quick 
cleaning . . . easy threading over large 
sprockets .. . and many other features. 





Although Ampro 8 mm. projectors will 
not be available until after the 
war—keep in touch with newest 
developments in motion picture 
projection by writing today for latest 
information on Ampro projectors. 


Buy Wav Bones 





Ampro 8 mm, 
Silent Projector 





AMPRO CORPORATION, Chicago 18, Ill. 


Precision Ciné Equipment 


6 ania ee 
MeT pr, » 
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“Stills” in Your 
Home Movies 
(Continued from page 71) 


up lenses can be used on the camera in 
filming the one picture. If dissolves can 
be made between the shots, the effect will 
be even more natural. The prints should 
be on glossy paper in order not to show 
any surface grain, 

One of the best ways to film stills is by 
filming the negative of the print using 
positive film in the camera and using 
transmitted light. Such a process is il- 
lustrated on page 71. The negative is 
merely set up in the titler with a piece of 
groundglass a few inches behind it for 
diffusion and the light source placed be- 
hind that. Meter readings should be taken 
directly against the negative. In using 
positive film this way, it is developed as a 
negative which, of course, results in a 
positive image on the film ... with the 
same result as if a print was filmed on 
reversal film. The added advantage is 
that lighting will be even and there is no 
surface grain of the paper to worry 
about. 

Another example in the use of stills in 
movies would be in filming points of in- 
terest in your city. One particular in- 
stance could be a museum. The interior 
“movie shots” are simply taken with a 
still camera and filmed later in your 
titler. Postcard pictures of museum in- 
teriors are sometimes available and these 
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can be used. Most museums allow ama- 
teur picture taking as long as tripods, 
flash or other lighting equipment are not 
used. If special permission can be ob- 
tained to use it, all the better. 

However, to get your interior scenes, 
still cameras often can be set on benches 
or rested on railings, and short time ex- 
posures made with the available lighting. 
The same method can be used for in- 
teriors of other buildings, such as 
churches. 

The museum sequence might unfold 
this way: First a long shot of the building 
exterior, then a closer view of the front, 
showing people entering, followed by 
short five second scenes of a few subjects 
within the building, taken in the manner 
explained above—shots of your sstills 
made in the titler later on. The final 
scene of the sequence could be of the ex- 
terior of the building again with people, 
or a shot from just within the doors look- 
ing out as people enter and leave, and a 
slow fade-out to end the sequence. With 
a little care even “pan” shots can be made 
by slowly and carefully moving the neg- 
ative or print in the titler while filming. 
Make these “pans” rather short and they 
will add immeasurably to the realism of 
the shot. 

An interesting experiment for the ama- 
teur is the introduction of a comedy ef- 
fect by making a still print or negative 
of some part of the movie reel showing 
action. For instance in a reel of diving 
or skiing a frame showing the performer 




























HY-FLECT 
GLASS 
BEADED 
SURFACE 


' 
(ORDINARY, | 
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The Radiant Screen here 
illustrated is Model DS— 
a portable Metal Tripod 
Screen — sturdy but light, 
compact, easily set up, 
quickly adjustable. Avail- 
able in sizes from, 30° 


x 40° to 52° x72’. 


makeshifts 


result 


the new Radiant Screens. 
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in mid-air can be used to make a nega- 
tive or print in a size to fit the titler 
frame. This is filmed for a few seconds 
and the result spliced between the frame 
used and the rest of the action. The ef- 
fect is of the performer starting to go 
through the particular action, all of a sud- 
den “holding it” in mid-air for a few sec- 
onds and then continuing with the action. 
Such trick shots are highly effective. 
Of course the use of stills is not limited 
to the examples given. There are times 
when the amateur might have come home 
from a filming trip with a collection of 
still pictures or negatives taken by him- 
self, or maybe bought. He might have 
stills of statues, signs, closeups of archi- 
tectural details, and other static subjects 
that could well be worked into the reel 
in place of actual movie shots missed, 
or perhaps not thought of at the time. 
There may be negatives on file worth ex- 
amining for possible use for certain 
missed shots or for adding to continuity. 
Sometimes useful shots result from old 
aerial views by making a fairly big en- 
largement and very slowly “panning” 
over it to simulate filming from the air. 
For the most part in editing sequences 
like these, keep the still shots quite short 
—about five seconds at the most—or just 
about long enough for the subject to be 
recognized on the screen, and wherever 
possible splice them between actual 
movie shots showing motion or people to 
further the impression all scenes were 
actually filmed with a movie camera.—® 


NEW DEPTH 
AND BRILLIANCE 
FOR YOUR PICTURES 


—when you switch from old, faded models or makeshifts to 
the new Radiant “Hy-Flect” Glass Beaded Projection Screens 
If your screen is old, faded and discolored—or if you have been using 
projection on a Radiant Screen will give you a new thrill. 
There are thousands of tiny optical glass beads firmly imbedded in the 
snow white plastic compound of this improved screen surface. 


Asa 


light rays from your projector are not absorbed but are re- 
flected with astonishing brilliance. 
with sharp contrast and clear detail. 
vividness, depth and clarity. 
peeling and assures lasting whiteness. For projection at its best—see 


Black and white pictures show up 
Colored pictures have a new 
Improved process prevents cracking or 


Radiant Screens Offer You Many New Special Features 


In addition to the Hy-Flect Glass Beaded Screen 
Surface — you will find many innovations, special 
conveniences and unique advantages in Radiant 
Screens. These include: 

1. Automatic Clutch. A positive device that 
permits instant raising and lowering of screen 
housing without the necessity of manipulating 
\ screws and bolts. So simple and easy to operate 
a child can use it. 


2. Quick Tripod Release. Tripod legs may 


Send for FREE Bulletin ——> 


fff 


Better Screens for Better Projection 





OsSS5 


be opened or closed quickly. They support the 
screen in any position for wide or narrow spread 
without set screws or plungers. 

3. Auto-Lock. (Pat. applied for.) Just touch con- 
venient button for raising or lowering center 
extension rod and screen instantly. 

4. Convertible from Square to Oblong—for 
movies, stills or slides, Radiant square sized 
screens are convertible to oblong by merely 
faising screen to indicated position. 





giving f 





gee i | TRY 
Radiant Manufacturing Corp., 7 
1170 W. Superior St., ‘a 


FREE co 
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of Radiant Tripod, Wall, 
schools, homes, clu 


Name—————_ 


Address— 
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ASK YOUR DEALER 


TO LET YOU MAKE A 


SPLICE WITH A NEW 


BAIA PRODUCTS ARE RELEASED THROUGH 


AHE PHOTO SUPPLY 
SATHELOUIs. MISSOMRI 


WHO ALSO SUPPLY TO THE DEALERS OF AMERICA THE 
WORLD-FAMOUS BOLEX CAMERAS, BUSCH PRESSMAN 
CAMERAS, FOTOFOLIOS, AND OTHER LEADING PRODUCTS 
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ATTENTION 


tL ee 
CAMERA | 
FANS 


Témm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
=, “weaatctt 60—outdoor—Weston 100 





SON Te 0 ):s cata tannins aes $6.50 
PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—I!00 ft. ... 5.75 
PANCROMATIC OUTDOOR—Weston 12.. 5.00 
OUTDOOR—Weston 8—/00 Ft. .......... 4.00 
Developed Free 
2 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double... ..$3.50 
SUPER X—Weston 24—25 Ft. Double..... 2.50 
OUTDOOR—Weston 8—25 Ft. Double..... 2.00 
Developed Free 
& 
NEGATIVE FILM 
Panchromatic Negative—1l00 Ft. .......... $3.50 


J 
8mm.—FINISHED FILMS—1émm. 
Silent Features, Comedies, Disney and Felix 


Cartoons, Westerns, orn, Health, preg 
Pe ene ae a ; I'/2c Ft. 
= 
SOUND FILMS 
Crown of Thorns, 8 Reels.................. $100 
oa 4 !| Ree eee eee 95 
Mother Cabri@f 8 Reels................... 150 
St. Anthony of Padua, aa. 100 
Messenger of Blessed Virgin, 9 Reels.......100 


The Immortal Saint (Joan of Arc), 6 Reels 75 
eee ——— prints—per Reel 10 
e for Free Catalog 
EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 














NO SHORTAGE 


of 35 mm. film here! 


We still offer fresh, fine quality Ansco Ultra- 
Speed PANCHROMATIC FILM (Weston 
speed: 100) at the unbelievably low price of 
only 


4-100 


[Add 15¢ for postage] FEET 
Don't delay—send money today 
PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 


Orders from service men overseas 
given special attention 











FILMDEX 
VIEWER 
PANELS & 
PROJECTOR 
STRIPS 


for 35mm and Bantam 


Ask your dealer for 
Filmdex two filing plans or write for circular to 








FILMDEX, Mt. Kisco, N.Y. 


N. deSherbinin, Copvright, 1944, Pat. Pen. 








MOVIE RENTAL SERVICE 


SOUND FEATURES $4.95 
8 mm and 16 mm Silent Subjects 
25c per large reel—Free Lists 
Projectors, Cameras, Screens —Rent & Sale 


71 Dey Street 
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Films for 
Victory 


(Continued from page 73) 


University of Chicago, Harvard Univer- 
sity, the University of Iowa, and the Uni- 
versity of California were among the first 
to make outstanding contributions during 
this early period. Yale University pro- 
duced a series of historical films entitled 
Chronicles of American  Photoplays 


| which have become a milestone in the 


| the program. 


| derstandings 





history of the development of the educa- 
tional film. 

While the War Department was respon- 
sible for the original strides made in vis- 
ual education, it was the schools and “big 
business” that developed and expanded 
Industry paralleled the 
work of the universities in the making 
of training films to teach their sales forces 
and other personnel, and to stimulate 
public interest in each of its particular 
products or services, 

In the meantime, too, various branches 
of the Federal Government, especially 
the departments of Education, Agricul- 
ture, Mines, and the U. S. Public Health 
Service, developed and used the motion 
picture as a visual aid in training its per- 
sonnel and in doing orientation and edu- 
cational work among selected group units 
of the population. 

Thus fortified with 25 years’ experience 
and progress, not only with educational 
films but in the many arts and techniques 
of the motion picture industry, the War 
Department was able to take full and 
immediate advantage of whatever assist- 
ance was obtainable from the use of mo- 
tion pictures in the training of troops. 

The people of these vast United States 
are fortunate in sharing a common 
tongue. But education, experience, and 
even locality have an effect on the extent 
of each individual’s vocabulary and in 
the meaning each gives to a particular 
word or phrase. For this reason it be- 
comes paramount that soldiers from 
every part of the country be taught to 
use the same terms to express a thought 
to eliminate the possibility of misunder- 
standing. On the field of battle misun- 
are costly in life, equip- 
ment, and morale. Every contingent of 
recruits entering a Reception Cent2r and 
later at a specialized camp is taught in 
exactly the same way and even in ex- 
actly the same words when he is in- 
structed with the aid of a training film. 

There are other advantages to the use 
of training films in training and educat- 
ing or re-educating American troops. It 
would be impossible to assemble in each 
post the staff of experts in the many fields 
of warfare with which every soldier must 
have a working knowledge. When an 
instructor selects a training film to ex- 
plain and supplement his lecture, he 
brings to the students the latest data on 
the subject, prepared and presented by 
an expert. 

As it would be impossible to assemble 
a staff of experts in every field on every 
camp, so too it would be not only im- 


| possible but impractical to tie up vital 


NATIONAL CINEMA SERVICE | 
New York City 7, N. Y. | 


equipment and parts for training pur- 
poses when machinery is needed so 
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urgently in the theatres of action. Be- 
sides, even if the equipment were avail- 
able it would not be a satisfactory visual 
aid for the training of large groups. Only 
the few in direct line of vision could ben- 
efit from a demonstration. A majority of 
the students would be too far away to 
really see. 

Since impressions and ideas are con- 
veyed to the brain through the senses, 
it is obvious that if the same idea is car- 
ried to the brain through two senses si- 
multaneously, the impression becomes 
more vivid and more lasting. 

Training films, however, will never re- 
place the teacher, or actual field training, 
or even the manual and text book. They 
will aid to train more quickly and more 
thoroughly. And both these considera- 
tions—speed and thoroughness—are of 
the utmost importance in training troops 
for combat during times of war. 

The training film has a job to do and 
it does that job well when in the hands 
of trained personnel. The better the in- 
structor the better the job is done by 
the “tools” or training films. 

To perform its functions properly a 
training film must be carefully chosen 
and previewed. If the lecture is to be on 
the firing of a 90 mm gun the instructor 
must choose a film, or part of a film, 
which will accomplish this purpose. It is 
confusing and bad pedagogy to lecture 
on the firing of a 90 mm gun and then 
divide the attention and interest of the 
students by showing a film which in- 
cludes the repair of the 90 mm gun, For 
the same reason instructors are urged 
not to show too many reels on too many 
subjects at the same time. 

If the picture has to be re-screened the 
instructors are confident in the knowl- 
edge that the audience will see and hear 
exactly the same instructions as they did 
the first time. 

American soldiers converging from 
many camps and many parts of the coun- 
try on the field will have a common 
knowledge and nomenclature for their 
equipment and operations, 

Almost upon arrival at the Reception 
Center the recruit makes the acquaint- 
ance of the training film when he is 
shown five basic pictures seen by every 
soldier in the Army: The Articles of War, 
Military. Courtesy, Personal Hygiene, 
Safeguarding Military Information, Sex 
Hygiene. 

Later in basic training camps and dur- 
ing specialized training, the visual aid 
program is an integral part of the pro- 
gram. Besides the basic film there are 
the following types made and used by 
the Army: “nuts and bolts’ films, film 
strips, film bulletins, historical and docu- 
mentary films, orientation or morale 
films, and the Army-Navy Screen maga- 
zine. 

The so-called “nuts and bolts” type of 
film and film strips made by the Army, 
are the favorite aids in the instruction of 
mechanical skills. These films are in a 
“how to do” category. Some of the titles 
included in this class of training film 
are: Adjustgnent of the Service Gas Mask, 
Decontamination Procedures, The Mit- 
chell Camera. 


The “nuts and bolts” type of film pre- 


sents peculiar problems of production. It 
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his is the first and only projector of 
its kind...an 8 mm projector that can 
use a 750-watt lamp...a projector that 
shows large brilliant movies and real 
bright stills without danger of burning 
the film. 


When first introduced before the war, 
the Keystone Model A-8 was a milestone 
in the development of home movie 


equipment...a precision machine that 
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offered even greater values...a pro- 
jector that was far ahead of its time. 


The Keystone Model A-8 is not avail- 
able today. But soon, just as soon as 
our war work is completed, it will be 
available again, along with all the other 
Keystone precision projectors and 
cameras... both 8 and 16 mm. Wait 
and watch for them. 


KEYSTONE MEG. COMPANY, BOSTON, MASS., U.S.A.. 


CVSTOME 


CAMERAS ROJECTORS 8 AND 16 MM. 
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35MM FILM 
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35 MM BULK FILM 
25 FT.—$1.25. 100 FT.—$4.00 
GUARANTEED 35MM RELOADS 


(36 exp.) 
EASTMAN AGFA DUPONT 
@ Super XX ® Supreme SUPERIOR 
® Plus X @ Finopan TYPE-1-2-3 
@® Pan X @ Ultra Speed 


YOUR CHOICE—ONLY $.40 EACH 
Note—Empty cartridges required with order, 
OR, 10c deposit for each reload 
Mail Orders Promptly Filled 
Postpaid or C.0.D 
Dealers—Write for Special Prices 
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35MM Film, Fine Grain 


DEVELOPED and ENLARGED T 
Any 36 Exp. roll of film, fine grain processed 
and each negative enlarged to 3%x4'%, S.W 
glossy, also Univex and Memo... . 

WRITE FOR PRICE LIST 
Univex and Memo, 40c each 


NORAYA FILM SUPPLY CO. 
2515 Surf Ave. 
Brooklyn, N. Y. 











Show DONALD DUCK Home Movies 





Every Always 
Film The 
Packed “STAR” 

With Whenever 
Laughs Shown 
I NALD I it 
ME M¢ IE fickey Mouse Osw i 
} bi 3 mn 
GET THESE FEATURES 
100 Ft. SMM $3.00 200 Ft. 10MM. ..$6.00 
Fast & Furious ..1452-B Donald's Day Off .1454-8 
The Fireman 1453-B The Fiying Trapeze.1455-B 
See At Your Dealers Or Order Direct 
Write for Catalog and Prices to— 
HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd Dept. 101 Hollywood 28, Calif 





WESTON 100 PAN FILM FOR INDOOR MOVIES 
Ready for the Camera——Processed Free 


cuts cost per rene to a new low Combines top 
quality, fine grain, wide latitude ae full panchro- 
matic color sensitivity. Spooled ready for the cam- 
era. Processing included. Weston speed 100 Order’ 


lirect from this ad—quality guaranteed, CATALOG FREE, 


100 Ft. 25 Ft. 
16 mm, $ he) 8/8 mm, 235 
WESTON 100 — i WESTON 100 — 


SUPERIOR BULK FILM CO. 
‘HOME PROCESSING HDQRS.” 
Chicago 1t, Il. 


“nN 
188 W. Randolph St. Dept. PP 3 








EXCHANGE! EXCHANGE! EXCHANGE! 


Ship your 8mm. full edition used, 
and choose a brand new one for 
$1.50—or your 400 16mm. film for 
a brand new one for $2.50. 


THE ABBE FILMS, 503-5-Ave, N, Y. C. 





r—""MAKE YOUR OWN TALKIES"———— 


Miles FILMGRAPH 


d Supply Filn eral h Models JV or JVC Re 
Re ducer lat modern method of r 
: ea tly on your l6mm film or on Mi 
lank — Film Accurate, lengthy record 
Can be used with or without projector 
Write for Circular 
MILES REPRODUCER CO., Inc. 
812 Broadway (Dept. PP-3) New York 3 














Popular PHOTOGRAPHY 


is not advisable in this type of picture 
to bring in any distracting element to 
liven the action or sustain the interest. 
Training films, more so than entertain- 
ment films, must compel attention and 
sustain interest, and yet in no way must 
these considerations detract from the 
chief purpose of “teaching.” Humor, wit, 
music, dialogue, and the old entertainment 
standby, plot, have no place in a “nuts 
and bolts” training film, unless these de- 
vices contribute directly to emphasizing 
a teaching point. 

Notwithstanding these _ limitations, 
Army experts have found means of get- 
ting and holding interest and attention 
without sacrificing the main purpose, 
namely, to teach. One of the favorite 
means of livening the action in a “how 
to do” type of film is to introduce an oc- 
casional “reason why” element. This, far 
from distracting, helps to clarify the ac- 
tion and adds interest to it. The clever 
use of cinematography, such as well exe- 
cuted animated diagrams, maps and cross 
sections, and the use of lights to empha- 
size and highlight certain features in the 
picture, help to make points clear and to 
add variety to the reel. The “voice” of 
the narrator is of great importance. At 
the Signal Corps Photographic Center 
there is a narration department which 
carefully selects actors and narrators 
who will accomplish the results desired. 

Film strips are lengths of still pictures 
taken on 35 mm film and projected on a 
screen where the frame can be held for 
as long a time as needed. In the central 
film libraries of the various Service Com- 
mands there are on file film strips cover- 
ing hundreds of subjects. Each strip is 
numbered, catalogued, and cross indexed. 
Accompanying each strip there is also a 
manual, similarly numbered, which is is- 
sued with the film strip for the informa- 
tion and guidance of the instructor. 

The film bulletins, made by the Army 
and used to supplement the training of 
troops, are motion pictures which com- 
bine features of the newsreel, entertain- 
ment, and the informational short. 

Some of these are made in the actual 
theatres of action and illustrate the use 
and functions of the weapons studied 
with the “nuts and bolts” film. They also 
illustrate lessons in tactics and in strat- 
egy, at the same time they inform the 
troops about activities in other theaters 
and by other arms of the service. 

Some of these film bulletins are staged 
at the studio and are intended to inform 
troops about activities which are part of 
the routine in certain field units. 

An example of the historical and docu- 
mentary type of film used by the Army 
in the training and orientation of troops 
is the Why We Fight series. Prelude to 
War, the first film made for this series, 
gives a graphic historical picture of the 
social, economic, and political events 
which took place in the years preceding 
the War. These events are portrayed in 
terms of human beings and human rela- 
tions. This film is vivid, clear, concise, 
and simply stated. Its simplicity, vivid- 
ness and human angle add interest and 
make it popular with every soldier. 

Besides the “nuts and bolts” film which 
is a “how” type of picture and the his- 
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torical and documentary films, there is 
another type of training film which com- 
bines training with morale such as The 
Fighting Man series, 

In this series the troops follow several 
of their comrades through simulated bat- 
tle experiences. These films show the 
results to a soldier when he is careless 

r “not on the ball”—the soldier’s expres- 
sion for not being on the alert. Wise Guy, 
and How to Get Killed in One Easy Les- 
son are two films in The Fighting Man 
series. In this series also is a film 
called Secret Weapon. The “secret wea- 
pon” portrayed in these reels is—the in- 
vincibility of the American soldier. Kill 
or Be Killed is a film designed to teach 
the American troops the means and meth- 
ods of self-defense used by the enemy so 
that on the battlefield the American sol- 
dier will not be at a disadvantage. The 
American soldier taught from infancy in 
the tradition of sportsmanship would be 
in a most unpropitious position in com- 
bat against an enemy whose traditional 
upbringing has been diametrically op- 
posed to ethics and sportsmanship. 

Other titles in this series are: Stop that 
Tank, which is a training film on anti- 
tank tactics, Keep It Clean, which is a 
film designed to emphasize the import- 
ance of meticulous cleanliness in main- 
taining weapons, and Baptism of Fire. In 
this last film troops follow actor soldiers 
through their first battlefront experi- 
ences. This picture has a psychological 
mission. It is designed to show how dif- 
ferent types of men react under fire for 
the first time. Through the medium of 
the screen each soldier is taken through 
his first engagement, from a bivouac area 
behind the lines to final assault with the 
bayonet. Troops watching and hearing 
the action on the screen are in some 
measure prepared for the action when 
they are faced with it. 

The latest development in the Army 
training film is a group of motion pic- 
tures identified as the Army-Navy Screen 
Magazine. This is a film which com- 
bines the features of a newsreel and en- 
tertainment. As in the newsreel the film 
is made up of a series of shorts. The 
titles are some indication of what a 
screen magazine covers: The War: Cor- 
regidor, Finishing School, Cos Cob, Con- 
necticut, First Birthday, Snafu in 
‘Gripes’. 

The motion picture industry has trav- 
eled far since the days of the last World 
War and the average American is accus- 
tomed to good motion pictures. The Sig- 
nal Corps Photographic Center is equip- 
ped to produce training films which com- 
mand the interest and the respect of 
seasoned movie goers. At the Center 
there is a complete motion picture stu- 
dio, including a sound department, a 
miniature department, an animation de- 
partment, a foreign language unit, scenic 
and art departments, a construction de- 
partment and several large stages. 

The sound department library has rec- 
ords and sound tracks of many types 
which can be had on request and dubbed 
into pictures. As the need arises the 


sound men can supply the desired track 
from its library, or record it. 
Besides music, narration, and dialogue, 
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The Aero Tessar is a favorite lens 
in military reconnaissance work, 
where speed, flatness of field and 
sharp coverage from corner to 
corner are essential. 
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In technical, illustrative, or commer- 
cial photography—in black and white 
or color—there are few jobs you can’t 
do with one of these Convertible 
Protar Sets. 

The Series VII Protars, used singly 
or in combination, provide a wide 
range of focal lengths with closely 
spaced control of perspective and 
depth of field. You can select a set 
especially adapted to your own needs 
from the many available combina- 
tions. Included is the Series V Ex- 
treme Wide Angle, possessing a very 
high degree of correction for flatness 
of field and astigmatism. A lens bar- 
rel, a high-grade shutter, filter mount 
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LEARN THE ADVANTAGES 
OF A CONVERTIBLE PROTAR SET 


and wide angle lens adapter, packed 
in a professional high-quality case, 
complete the set. 

Send for literature which describes 
these lenses and their advantages in 
detail. Be ready to select the Bausch 
& Lomb Protar Set you want when 
war conditions once more permit us 
to deliver our lenses to your dealer. 
Certain Bausch & Lomb lens equipment can 
he purchased now, with proper WPB rating. 


BAUSCH & LOMB 


OPTICAL CO, * ROCHESTER, N. Y. 
ESTABLISHED 1853 





Use, Education: Research, Industry and Eyesight Co rrection and Conservation 








CONTAX OWNERS 


ZEISS Filters, Lens Shades and 
View Finders at 1939 Prices 







40.5 Screw-on: Yellow GI, G2, G3..$ 4.50 
Green & Red GR55, GRS50, RIS, 
Oe ies . 5.50 
42mm Slip-on: Yellow Gl, G2, G3, 
G4 4.00 
Green GR55, GR50 4.50 
Red RIO, RIE 5.50 
Lx42 5.00 
Sun Shade 2.25 
5imm Slip-on: Yellow Gl, G2 5.00 
Orange G4 . 8.50 
Blue sreer Red B46 RSS, 

GR50. RIO-15-20 . 7.50 
Lx5! 6.00 
Sun Shade 2.25 

Wide Angle View T ’ 
F8 2.8 cr 7.00 
Wide Angle View fF for Biogon 
& tThamete A. 11.00 
Alt +e Find Sas c . 
7.50 
Albada §S F & 8.5 
‘ 7.50 
Alk F 8 5 
7.50 
Fin M f 
for ¢ 7.80 
Slip [ 
( é 3.00 
Collapsible Lens je f 5 cn 
enses 7.50 
Carrying Case f tax Il w F2 
lens . 12.50 
For 
LEICA OWNERS 
30mm Screw-in filters: Yellow $ 4.16 
Greer ; 4.80 
34mm Slip-on filters: Yellow 5.12 
Red : 5.76 
For Summitar Ler Yellow 4.80 
Red, Green, Orange 5.12 
Polarizing Filter for Summar 25.60 
Polarizing Filter f ; t 27.20 
Lens Shade for 28mm Hekt 
Black $2.24, Ct 2.88 - 
Lens Shade f Elmar 
B $2.88,Ch 3.20 
Lens Shade for 50mm Elmar 
Black $1.80, Chror 2.30 
Lens Shade for Summitar 11.20 
Lens Shade for Xenon FI.5 11.20 
Winter Angle Finder 17.28 
Aufsu Reflecting View Finder 12.80 
Sp. rts Finder for 135mm F45 21.44 
Leica Take-up Sy . an 
Hand Film Winder .90 
Trimming Guide . 4.16 
Leica Small Tilting Tor 8.00 
Leica Neck Stray 1.45 
Black Lens Car 1.28 
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the sound department provides sound ef- 
fects and does dubbing in of foreign lan- 
guages. 

Outstanding for sound effects is a train- 
ing film entitled Battlefield Sounds, In 
this film, troops are shown various wea- 
pons on the screen accompanied by the 
actual sounds made by each weapon 
from varying positions. The off-screen 
narrator says, “This is the sound of rifles 
at the point of discharge.” The screen 
shows rifles at the point of discharge and 
the sound track gives forth with the ac- 
tual sound made by these weapons when 
fired. Then the narrator says, “The 
Browning automatic rifle sounds like this 
at the receiving end.” Or, “This is the 
way the thirty-sevens sound to the sol- 
dier under fire.” This film serves a real 
purpose in teaching troops to identify the 
fire of different types of weapons which 
they will later encounter. Such knowl- 
edge gives them confidence when under 
fire. 

As in any major studio, the Center 
maintains a miniature shop where minia- 
ture equipment and sets can be built and 
repaired at will. If necessary, a German 
tank can be built, or a Zero, or a bivouac 
area in the Aleutians, or a desert camp in 
Africa. 

Enemy equipment that is impossible or 
impractical to assemble for training film 
purposes, is built in the miniature shop. 
When the script requires the tanks to be 
damaged or destroyed, the director of a 
training film orders it done confident that 
replacements can be had on request to 
the miniature artists. The use of minia- 
tures in the making of a training film 
saves time, wear and tear on equipment, 
and obviates the necessity of sending a 
camera crew on location. 

The property unit at the Signal Corps 
can on very short notice fully equip sol- 
dier actors with uniforms used by the 
U. S. Army soldiers in Alaska or in the 
Southwest Pacific. Or, as is often neces- 
sary for training films purposes, outfit a 
German officer or a Japanese soldier, or 
supply furniture for a field command post. 

Many of the officers and enlisted men 
now stationed at the Signal Corps Photo- 
graphic Center making animated maps, 
diagrams, cross sections and titles, are 
former Walt Disney artists who have 
foresaken Mickey Mouse and Donald 
Duck for the duration. 

The Signal Corps Photographic Center 
has a foreign language branch where 
training films, especially of the “nuts and 
bolts” type, are translated into Spanish, 
Portuguese, and French. When American 
equipment is shipped to Allied countries, 
training films are sent along with the ma- 
terial so that their troops may be trained 
in the care, use, and repair of the Ameri- 
can machinery. 

When a training film is requested in 
one of the above listed foreign languages, 
a copy of the script with the English nar- 
ration or dialogue is sent to the foreign 
language branch. There translators work 
the narration into the desired language 
and a narrator makes a new sound track 
to be run off with the training film. The 
picture itself remains the same. When 
the picture in its English version portrays 
action on the screen with off-screen nar- 
ration, the problem is simple. The narra- 
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tion is translated and a new sound track 
is made. 

When the action on the screen is ac- 
companied by dialogue or even a mono- 
logue by the actor, then the change in 
version requires not only translation and 
re-narration, but also synchronization. In 
synchronization the translator attempts to 
supply words in the foreign language 
which will as nearly as possible match 
the lip movement of the actor on the 
screen. Equipment that is accompanied 
by a film becomes of more use and more 
value to the officers and men charged 
with the use of it. Translation of English 
films into the Chinese language is done in 
Washington. 

The scenic department paints large can- 
vas backdrops undistinguishable from 
the rolling sand hills of the western des- 
ert, or the snow-capped mountains of 
Alaska. On short notice they can re- 
paint office props the traditional olive 
drab or they can make up diagrams of the 
sets for the information of directors, and 
blueprints according to scale for the 
guidance of the artists who construct the 
miniature sets. 

The construction department on re- 
quest will build a cabinet, a chair, an ele- 
vated platform, a frame for a backdrop, a 
complete set, or whatever the exigencies 
of the moment require. 

Even as the War Department gave to 
educational films a great impetus in 1917- 
1919, so during this war much will have 
been learned about the making and the 
use of motion pictures in education, The 
War Department has made many note- 
worthy contributions to pedagogy during 
the past three years. They have devel- 
oped and refined teaching methods to fill 
an urgent and practical need.— 


MOVIE FILM SLITTER 
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He = 3a"x i" 
COUNTERSUNK AND / ad 
SPACED 4%" APART / > } 
. 

RAZOR BLADE EDGE 
PROTRUDES 42° ABOVE } 
BOARD | 





This homemade 8 mm movie film slitter 
does as good a job as most commercial 
models. First cut a piece of wood 8”x3"x 
14". Then make guides of bakelite or 
wood, *16”x1"x34", spaced 54” apart and 
screwed securely to the baseboard. The 
slitter is a discarded razor blade. Its 
edge, placed at the exact center of the 
two film guides, protrudes about 142” 
above the board. The film is pulled over 
this blade edge, making a straight, neat 
slit. The guide at the back of the board 
is simply a pin with head removed, and 
bent to form an inverted channel 5s 
across, and put in line with the slitter 
guide. When the razor blade dulls, it is 


a simple matter to insert another one.— 
Joseph Yutz, Pottsville, Pa. 
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( ) he performance you learned 


you could count upon when using 


Curtis Color Products before the 
war has been built into critical 
military aviation optical products 
for the Armed Forces since Pearl 


Harbor. 


When Victory has been won, the, 
vast experience gained in design- 
ing, developing and tooling opti- 
cal and photographic equipment 
for combat will augment the pio- 
neer contributions of the Curtis 
Organization in the field of Color 


Photography. 
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S.V. E. 300-Watt Model AK 
Miniature Projector 


for 2”x2” slides only—semi- 


itic slide changer— 
One 
y styles in the S.V.E. 


line. Write Dept. 3PP for 
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stigmat 5-inch lens. 











For CLARITY 


Popular PHOTOGRAPHY 


PROJECTOR 






The fine optical system 
in S.V.E. Projectors as- 
sures all-over sharpness 
and brilliance. 

BUY AND HOLD MORE WAR BONDS! 


SOCIETY FOR VISUAL 


100 


EDUCATION, INC. 


E. Ohio St. Chicago 11, Ill. 











When you bought your new TIME-O-LITE you 
got a precision instrument. You made an in- 
vestment and bought a timer that gaye you 
professionol results and ou probably 
wouldn't part with your TIME-O-LITE for 
love nor money. If you have taken care of 
your TIME-O-LITE you know that you have a 
valuable piece of darkroom equipment that 
will give you one print or a thousand, in uni- 
form tone and color. So cherish your TIME- 
O-LITE because no more are available for 
civilian use. 


We're Mighty Busy, However— 


We want - to continuously enjoy your 
TIME-O-LITE. So if it's not giving you per- 
fect service return it to us for repairs. it 
may take a bit longer than usual to fix it— 
important war work comes first—but we'll 
put your TIME-O-LITE in first class shape 
and get it back to you. So in between buy- 
ing bonds, use your TIME-O-LITE for split 
second accuracy in enlarging, contact print- 
ing and flood lighting. 


INDUSTRIAL TIMER CORPORATION 
(HBSS 


\ J} Newark, WN. J. 
— YY 






301 Edison Place 
SS 

















GOERZ 


LENSES 





AN AMERICAN PRODUCT SINCE 


— 1899 — 


E are set for post-war production 

and announce the COMING debut 

into the photographic world of 
one of our new lenses, the 


GOERZ AMERICAN 


CENTIGOR 


the New 
Wide-Angle Lens 


Focusing Aperture £:6 


Coverage 100 Degrees 
—at smallest stop — 
T will come in standard focal lengths 
suitable for standard size cameras. 
Just the thing for interior views in 


narrow spaces. An American product in 
design and workmanship. 


pa Prices and descriptive matter will not be available 
until our war work is completed, 


C. P. GOERZ AMERICAN OPTICAL CO. 
Office and Factory 

317 East 34th Street New York 16, N. Y. 
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Stage Shooting 


(Continued from page 53) 


work from the prompter’s box. By sup- 
porting the camera on the floor of the 


| stage I am able to shoot at 1/10 second, 


a speed arrived at through trial and error. 
I have found that an exposure meter is 
useless in performance photography. It 
is impossible to take a usable reading. 
Because of the large dark areas within 
the field of the meter’s “vision,” the read- 
ing is nearly always too low, and ex- 
posures calculated from it would be ex- 
cessive, 

I have found it is just about impos- 
sible to make color shots in the theater 
without an extremely fast lens. I use a 
Contax equipped with a 40 mm, f 2 Bio- 


| tar lens; also a Sonnar f 1.5 for all my 


color work at close range, shooting with 
the diaphragm wide open. The poor light 
makes it impossible to stop down, and the 
action of the dancers, on the other hand, 
makes it impossible to shoot at much 
slower than 1/10 second. 

The secret of success, then, lies in mak- 
ing use of these two limiting factors, slow 
speed and wide open lens, to the best 
possible advantage. This implies the ab- 
solute necessity of familiarity with the 
ballet to be photographed. One must 
know beforehand what he is going to 
shoot, so that exposures can be made at 
that moment when the dancers have 
reached the end of a movement, that split 
second when they are as close to being 
motionless as dancers ever are. 

To shoot at random without being fa- 
miliar with the general pattern of the 
choreography is to court failure, for 
shooting at such slow speeds can do noth- 
ing but create blur where action .on the 
stage is swift. There are rare occasions, 
however, when the movement in a parti- 
cular ballet is sufficiently slow to allow 
one to stop down somewhat and shoot as 
slow as 1 second, I did this in shooting 
the death scene from the Romeo & Juliet 
ballet in which the dancers are virtually 
motionless for a few moments. 

From this it should be obvious that the 
amateur cannot hope to succeed with 
color shots in ballet performance work 
unless he has a lens at least as fast as f 2, 
and can support his camera. The prompt- 
er’s box at the Metropolitan is not avail- 
able to amateur photographers and the 
use of a tripod in a theater is not possible 
without special permission from the man- 
agement. As a matter of fact, most pro- 


| fessional managers do not allow patrons 


to take pictures in their theaters. These 
restrictions, however, need not discour- 
age the amateur photographer from mak- 
ing stage performance pictures. In some 
cities, permission may be granted by 
theater managers, and certainly there are 
other ample opportunities open for the 
serious photographer to try his hand at 


performance color pictures. 


In addition to local stock companies, 
there are innumerable amateur produc- 
tions where the photographer may feel 
free to set up his camera at advantageous 
positions. There are dance recitals staged 
by dancing schools, amateur plays, and 
high school and college theatrical pro- 
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Lye you want to collect on more fun, new thrills, 
and “prize-winning” pictures with your camera 

all year ’round? Then do as thousands of amateur 
photographers do—plan all of your pictures with the 
Little Technical Library PHOTOGRAPHIC SE- 
RIES at your fingertips. Here, in 30 banner pocket- 
.size text books, each as authoritative as the best photo- 
WITH ) graphic minds in the country can make them, is a 
treasure house of reliable, dependable, up-to-the-min- 

ute photographic information. Each fascinating volume 


is written in simple, non-technical language by a pho- 

' tographic expert who covers his field thoroughly and 

. ~ = understandably. If you want to save unnecessary work, 

stop costly mistakes, end disappointments; if you want 

“never-ending” source of solid information about 

PHOTO GRAPHIC your photographic problems—then get acquainted 























with America’s most popular books on photography 
at once. 
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They'ne COMPLETE 


fach informative volume deals with a specific subject 
m a clear, concise and interesting manner 
fad; easy-to-understand 
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LET AN EXPERT TELL you 
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“Topps” ARNOLD, A.P.S.A.}-*° 


Why he prefers a 


‘QUICK-SET’ 
Tripod 


“Rus” Arnold is a famous profes- 
sional who has never lost his ama- 


teur’s delight in making pictures. We 
might also say that he knows more 
about flash-bulb lighting than any- 
one we know about. ‘“‘Rus’’ tells us 
that he had given up dreaming about 
the ideal tripod for his work until he 





ran across a “‘Quick-Set.”” Now he | 
feels good enough about it to allow 
us to quote him in this way. 


For After the War... 


| 
. we have no ‘“Quick-Set’’ equip- | 
ment now and will have none uatil | 
the war is definitely over. Those of 
you who are fortunate enough to | 
own “‘Quick-Set’’ 
equipment should be wise enough 


or other good | 


to take good care of it. 


— FREE 


Our little service booklet has 





helpful hints on how to care for 
your tripod ...a postcard will 


bring it to you. Write today! 


Whitehall 
Specialty Company 


1731 Diversey Parkway, Chicago 14, Ill. 
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ductions where the amateur photogra- 
pher may sink his teeth into the problem 
of making color shots during perform- 
ances. In such cases it is quite easy to 
gain access to rehearsals where the 
photographer may familiarize himself 
with the action of the play or the dance 
routines, so that when shooting the final 
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his way by trial and error. 
formula. 

The amateur who owns more than one 
camera can put a second one to profitable 
use in performance photography. By 
loading with fast black-and-white film, 
excellent performance photographs can 
be made which are easily sold to the 


There is no 





ICHARD TUCKER is famous as 

a photographer of stage and bal- 
let performances. During the past 
eleven years he has photographed 
every Broadway show in perform- 
ance and every ballet production. He 
has a complete picture record of all 
performances of the American Bal- 
let since its inception in 1934, and 
universities and libraries have bought 
his pictures for their collections. 

He began life as an architect, found 
himself married and jobless during 
the depression and put his Leica to 
work in a desperate effort to keep 
the wolf from the door. But let him 
tell his own story: 

“I was brought up with a camera 
in my hand ... my father being a 
collector of them as well as a good 
amateur. Lived in Michigan, went 
away to architecture school and 
worked eight years in various offices 
in California and Boston. Went to 
Europe for a year to study and travel. 
Covered ten countries and mean- 
while saw a Leica camera which had 
to‘ be had. Turned out later as the 
best investment ever. Took sneak 
shots in the museums and theaters 
and even in the Paris Opera House. 
This was the inspiration that came to 





Tucker Tells His Own 


Photo Success Story 


me two years later when back in 
Boston, married, broke and out of a 
job, I went to a vaudeville show, 
stayed all day and got some pictures 
with the f 3.5 Leica. Took them 
backstage and Gene Krupa was the 
first to buy from me. The sum? $3. 
I was delighted and next week did 
as well, but the third week hit $28. 
Now I was all set and got a Hektor 
f 1.9 and a rangefinder. After one 
year of “vaud,” I boldly went to a 
dress rehearsal of a New York try- 
out. Bob Hope and other well-known 
people were in the cast. The show— 
Say When. Next I tried Anything 
Goes and someone suggested I send 
the pics to Stage, and much to my 
surprise they published four of them. 
Since that time, 1933, I have done all 
the new shows in Boston and do all 
the others in New York as well as 
the ballet every year. My ballets are 
piling up fast and I plan to get a 
book started, all performance pic- 
tures. From the first introduction of 
Kodachrome, have taken color of all 
the shows and ballets, and these are 
very valuable to many people in- 
volved. Still get a kick-out of each 
new show and especially like the 
rehearsals.” 








catch the 
moments 


action he will be ready to 
crucial and most interesting 
when that action is at its peak. 

As I pointed out, exposure becomes a 
matter of judgment. However, the gamble 
can be taken out of it by making test ex- 
posures during a rehearsal. If the photog- 
rapher is equipped with a long focus lens, 
this can be used when it is necessary to 
shoot at some distance from the stage. In 
my own performance work I use three 
Contax cameras, one equipped with the 
Biotar 40 mm lens for work done close to 
the stage; one, an 85 mm f 2 medium tele- 
photo for work farther back, and the 
other a 180 mm telephoto for extreme dis- 
tances from the stage. 

In tests I would suggest that with an f 2 
lens wide open a basic exposure of 1/10 
second be used. Additional shots at 1/5 
and 1/25 can be tried. I have frequently 
found that in the case of stage produc- 
tions other than ballet, it is possible to 
shoot at 1/25 second. This occurs when 
the lighting used is brighter by reason of 
paler colored gelatins placed over the 
lamps. Naturally, the brighter the colors 


the less actinic intensity is lost. The 
heavy reds, blues, and greens reduce the 
intensity of the light greatly, and when 
they predominate, it is sometimes impos- 
sible to make any successful exposures at 
all. At all events, one has simply to find 


players or the dancers. Professional actors 
like to see themselves in performance and 
regularly buy my shots of them. Ama- 
teurs are certainly no exception to this 
rule-of-vanity. Color film, as you know, 
is expensive, but the skilful amateur can 
more than defray this expense by making 
good black-and-white shots and selling 
them to the performers. As a matter of 
fact, the 35 mm or Bantam color slides 
can be duplicated, and these, too, can be 
sold. 

In addition to my three Contaxes I also 
use a Super Ikonta B, a Rolleiflex, a 
Thornton Pickard Reflex, and a Plaubel 
Makina for black-and-white pictures. 

In general I would say to the amateur 
desiring to make performance photo- 
graphs in color: 

1. Get yourself a fast lens. 

2. Familiarize yourself with the action 
you intend to photograph before you 
make your exposure, 

3. Support your camera as steadily as 
possible. 

4. Shoot at the peak moments of an 
action when subject movement is at 
a minimum. 

Color is exciting. The difficulties in- 
volved with Kodachrome vanish in the 
resultant transparencies, which will take 
their places among the photographer’s 
most cherished treasures.—® 
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SPECIALS IN CAMERA CARRYING 
CASES 





Graphic Type Case Compartment. Fully Lined 
for 3%x6% or 4x5 special......<0.cseess $8.95 





ALL LEATHER Gadget Bag fits 2'4x3' ouees 


Graphic BROGBEs vec dicsveceye cascesndees 95 
Bolex & Victor Compartment Cases......... 17.50 








Heavy Duck Zipper Gadget Bag 
Weston & G.E, Meter Cases 
Eastman Kodak 8mm #20 & # 
Perfex DeLuxe Eveready Cases 









Argus A.A. A2, A2F Eveready Case..........- 4.50 
Amaco Cees TOE... coc catccececccceccensss Bae 
Ae Ga Ee TAN oo wit cncngecsacdsstceoetds 5.95 
Argotlex Eveready DeLuxe Case.......-.-.- woes ae 
ee Oe 4.95 
Kodak 35 Eveready. ...$6.00; Range Fdr........ 7.00 
620 Monitor & Vigilant Eveready Spec......... 3.95 
Voightlander Bessa Slip Im Case............... 4.50 
620 Monitor & Vigilant Slip Im Case............ 3.75 
616 Monitor & Vigilant Slip In Case...... ee 
Vest Pocket Dolly Eveready Case....ccccccseeeee 8 3.95 
64%2x9 Film Pack Carrying Cases..... eneeeeeeuns 5.00 
9xl2cm Film Pack Carrying Cases...c.ceccess- . 6.50 
sell & Howell 8mm Slip In Cases......... cals ae 
Keystone 8mm Slip In Cases........ jelewesee Me 
Revere 8mm Slip Im Cases... .ccrcccsescsccccces 3.75 


UNITED MOVIE SPECIA 








12 Section Metal 8mm Storage Chests........ $3.49 
12 Section Meta] lémm Storage Chest ; -- 4.89 
6 Section Metal m Storage Chests.... . 2.49 
6 Section Metal lémm Storage Chests......... 3.23 
Kodak 8 & 16 ahale.ok ‘ 

Baia 8 & lémm_ Splicer.... 8.50 











COMBINAT 


omplete with large Board, 8 & l6émm... 


FRANKLIN REWIND & SPLICER 
[ M 10N $4 7% 
( 





setters & background......... -§ 


MITTEN TITLER SETS. Pin In Back Letters 
0%” I $5.95 


#1- 


J 


246 3%” Letters & 





150 144” Letters & background..... e+» 6.95 
rf 









Projectors 
e+ 











This merchandise is available 


Cameras and Equipment 


AVAILABLE TO SERVICE MEN AND ESSENTIAL USERS 


AVAILABLE FOR DELIVERY WITH AA5 PRIORITY OR BETTER 

L , LAWYERS, BUSINESS and WAR PLANTS, 
SCHOOLS, HOSPITALS, FEDERAL, STATE, LOCAL & FEDERAL AGENCIES, and PHOTOFINISHERS. 
PHOTO STUDIOS, ALL OTHER CONSIDERED ESSENTIAL USERS AND 
QUALIFY UNDER AA5, OR HIGHER, AND ALL MEMBERS OF THE ARMED FORCES. 

REQUESTED TO SEND US NAME OF AN INDIVIDUAL WHO CAN 
WE WILL PROVIDE 


CIVILIANS WHO 
SERVICEMEN OVERSEAS ARE 

CERTIFY HIS PRIORITY FORM I . 
MANY OF THESE UNITS ARE FOR IMMEDIATE DELIVERY, OTHER 

DELIVERY DATES WILL BE FORWARDED ON ALL ORDERS RECEIVE! 


CAMERAS 





er. Completely installed 


4x5 Anniversary Graphic with f4.7 Ektar Super- 
matic Shutter Kalart Rege. 
Graflex Synchronizer, eut film 








Camera f3.5 Ektar Lens 


pack, case ..... 


MEDALIST Kodak’s New 24x3% 
Coupled 
RF Adaptable for cut & film 


S FROM 30, 60 AND 90 DAYS. 
-D. 


MOVIE CAMERAS 


KODAK Magazine f1.9 and Case...... $145.90 


Model E 11.9... 75.00 


BELL & HOWELL 70 DA Choice Lenses (AAL 


lémm Cameras in Stock Specially 


Assorted Lenses. No Priority Needed. 


SLIDE PROJECTORS 


LOO Watt wit® Case. ...cecceces $22.50 











# 620—214x314... ee ccee 





KODAK VIGILANT CAMERAS F 4.5 Lens 
KODAMATIC SHUTTE 
$28.80 





>, 





BANTAM SPECIAL f2. Ektar, 


Kodak Precision 4x5 Enlarger. 
- 


Elwood 5x7 S 2 Enlarger 


3” £4.5 Tex & Wollensak Enl. 


ROOT vicawes 


Bell & Howell V il6mm Sound 





; MODELS RK, AK, and AAA, Ko- 
KODAK 35mm f3.5 Range Fdr. with Case. .$ 6 


150 Watt with Case....... ... 44.50 
100 Watt with Case......... $31.50 
150 Watt with Case......... 5.00 
300 Watt with Case......... 55.00 


00 Watt with Case..... oe 
attachment on Models DD, 


CHANGER ADAPTABLE 





KODAK 35mm f4.5 Lens, Case.... 
KODAK BANTAM f4.5 Lens, Case 


Changer eS ee 12.80 
Changer for Kodak & S.V.E...$12.8 
Manumatic 300 Watt, Case..... - 61,50 


ACCESSORY EQUIPMENT 





ENLARGERS & ENLARGING LENSES 


Kodak Precision 2%x3%, condensor..... 


Synchronizer for Supermatic 
Shutter w/Midget Focusing Reflector. ..$27.80 





f4.5 Ektar lens for above............ 


5” 6.3 Projection Lens for above 
Solar 214x344, condensor f4.5 lens 
SS Ee rr 








Kodak Portable 35mm, or Bantam f6.3 lens.. 
Omega D 2 4x5, condensor Enlarger 





2” 4.5 Wollensak Enlarging Lens. 





MOVIE PROJECTORS 





KODACSCOPE FS 10 N Sound 16mm Pro- 


EXPOSURE METER 5A with . 
Re PS A Per weleuteh wad | 
EXPOSURE METER CRITIC, 
EE ee SEE .15 
Fink Roslieve 4x5 Cut film Tank..........66. $ 9.30 
Rwlarging Timer. ....cccovcssec 18.00 
Paper Masking WFasel.......... 17.50 
Drum Dryer Chrome....... $14.50 
Drum Dryer Chrome....... 22.50 
Adjustable Safelight..........cceeees $ 4.5 
Boake. GARGS .0.05 srs snmces 4.50 
Golde Bantam Spot Light 500 Watt... . 18.65 
Single Darkroom Blower....... $ 9.95 
Darkroom Double Blower...... .. 14.95 


Victor 40 B Sound 16mm Projector. 








Ampro YSA 16mm Sound Projector........ Finder for 16mm Mag. Kodak. $20.40 














46 300 Watt T 10....$3.31 
of 750 Watt T 12.... 442 
t i ahs aanwenhen wei ee 
00 Watt . 4.51 
Cer pie t Seca ac ae 
PHOTOGRAPHIC SUPPLIES 
(Darkroom) 
Fedco Adjustable Roll Film Tank, w. Reel...... $2.90 
Fedc« i f Tank 2%x3'%, w. Reel.......... 4.0 
Fedc« ae | 2.34 
Dark | SE ee ee ere -79 
Kodak SS oxy ar tice nat Raita diecacn e-Wa oae 1.50 
King j ab St 2  eeeerre 2.65 
Hampden 2 eee 2.00 
Kodak Projection Print Scales... .ccccccccevvece 1.14 
Bolex Retouching Chemical Kits............. 3.50 
Fedco Tank Thermometer....... pelewls os 
Fink Roslieve Minute Timer (Audible).......... 3.50 
Paper Safes for 5x7 & 8x10 Paper........... . 4.95 
Kodak Enlarger Covers......... heemaseutnadl ae 
Plano Darkroom Safelight.......... ania alee eohsao a 
Fink Roslieve Water Filters................02-2 495 
Caspeco Enlargo Meters A ee 3.95 
H Fink Roslieve Dupont Sponges. 
#4 small ; 35ce #6 double size. 60c 









Speed Ez-Els Enlarging Paper Boards. 
214x3%4.. .80¢ 34%4x5.....96¢ 5 
i ar Ff 8x10 


eee, 
$1.9 








size. Reg. $2.25. Special.... 


Darkroom Aprons. Rubberized, Full $195 









MARSHALL’S OIL COLORS 
DeLuxe 
Academy 






eee we 3.23 eee 


Pencil & Chemical complete........+.. . 





wavaeeuae $4.44 Student Set......$4.7 
9 


MASTER RETOUCHING OUTFIT $595 


PHOTOFLOOD & PHOTOFLASH 
EQUIPMENT 


MoGak Extemaiom PIOie GAG. ccc ccccsccocccces 
Se. Be ee 
King Sol Focusing Midget Reflector 
12” Metal United Clamp on Reflector 
Two Section Ball Top Stands......... . 
SO” Motel Clamp OR. BORE. c.0cnccccccoccecve 
G.E. & Wabash #1 Photofloods per case (60).. 
G.E. & Wabash #2 Photofloods per case 


BETTER BUYS IN BOOKS 


How to Make Good Movies (Kodak) 
How to Make Good Pictures (Kodak) 
Os B. CORO. BE. BOiskks decicndvesececcce 
Correct Exposure in Photography..........cccees 
New Tenth Leica Manual Edition......... 

Dimitri’s Flight to Everywhere.... see4 
G.B. Exposure Meter Manual......-...cccccccccs 
Looten’s on Photographic Enlarging 
Photo Oil Coloring for Fun & Profit 
How to Color Photographs with Oils 


G.E. Photo Data Book 


Mees ‘‘Photo Process’? $12.00; ““TARAWA”’ 


Kin O Lux &mm 


NEW ANSCO COLOR CUT FILMS 


eocscces $3.64 he we cece « Se 
Cee erecesecs 5.81 SET wnccccescess SSS 


aCee60@ ds od $1.65 i Gal. «eee e ee $235 


1 Gal. . 3.20 314 Gal. 
8 & 16 MM AVAILABLE MOVIE FILM 


Immediately—Regular or Indoor 
314x441 


16mm films for all 16mm Cam- 


EOVOUOUEEE occ cceccercss ra $2.75 
Pix 8 mm Film Pan Weston 24......... 1. 
16mm 100 ft os 0 0 8660 oe c'e ose 8.72 
2% 3—Double 8.....eee6. -..» 2.40 
16mm 23—100 ft... 1... cccsevees 5.96 
Kin O Lux 16mm Gold Seal—100 ft.....+eee+> 6.40 


35mm FILMS AVAILABLE 





386 EXPOSURE, EK. DUPONT | 
CARTMAN a0 ees ccccvcsves TTL Tee 89c 





Kodak, Dupont & Ansco 36 Ex 


Ansco Supreme & Uutra Speed 
27m ft... $1.92 





on 
Panchr 


EEDs . « 
35 mm Bulk Films 


Plus X Super XX Panatomic 
Bees 2.48 


xX 
50 ft... .$3,96 100 ft.... 7-42 


100 ft... --ceeees 6.95 
ft oe Ss 6 so Vaan O 2.25 

Gevaert Cut Film Fresh Date 

omatic and Orthomatic 

$0.48 


Bind coocsees $0.78 


poecsscrcesecs -98 OxilZem. -.eccecsees 





United Special 
Three Ply Wood Albums 12x15 


RINTING FRAMES. Heavy Duty 
$1.50 5x7 


a2 asian mi $1.95 SPECIAL 








ALL METAL CUT FILM & PLATE 
HANGERS T71¢ 
214x314 314x444 ih 








Section KODAK Used Metal Tripod 
>} Section KODAK New Metal Tripod. 


| United Special 


BRADLEY TRIMMING BOARDS 








. $3.35 Studio 10”...... $ 4.25 
. 6.50 Popular 15” 12.00 








Please include postage. 
Deposit or remittance on 
all orders. Overseas 
shipments must be lim- 
ited in regulation weight 
and size. Please mail 
with order additional re- 
quests slips ... in these 
instances. 








: WI 
78 Chambers Street, New York, N. Y. 


Please be advised for 
future deliveries mer- 
chandise can be se- 
cured by sending a 


ence delivery when 
merchandise is availa- 
ble. 






small deposit so that 
e we can extend prefer- 
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LIFE-SIZE PICTURE, 


ia om 


ANY NEGATIVES 


Show your pictures the way you 
ORIGINALLY saw them. Enjoy 
this modern method of showing 
pictures by having your black and 
white negatives, REGARDLESS 
OF SIZE, made into slides for pro- 
jecting LIFE SIZE pictures. 





Projection slides from your negatives— 


Pre rr ere 20¢ each 
In cardboard mount............... 25¢ each 
Mounted in glass............. ..30¢ each 


E PROJECTORS 
SLID teva 


anoEQU 
tHABEREFINK 


Slide projectors available on pri- 
orities to servicemen and essen- 


tial users. Our special priorities 
department will help you get them. 
Kodaslide 


projector 1, 100 watt........... $18.50 


Kodaslide case for above................++ 4.00 
Kodaslide Projector 2A, 150 watt.......... 36.50 
Kodaslide case for above..............++8- 8.00 
De Mr... sdencaneeedewoudece 12.00 
SVE projector CC, 100 watt, with film strip 
attachment and case..... seb aneen 38.50 
SVE Projector DD, 150 watt, with film strip 
attachment and case. . 55.00 
SVE Projector AK, 300 watt, ‘with case.... 55.00 


SVE Projector AAA, 300 watt, with film 
strip attachment and case................ 65.00 


Golde Nu-Manumatic projector, 300 watt.. 51.59 
St Ci Si atinckcshenseanwactsutensoe 8.50 
40x40 Beaded screen with tripod........... 15.75 
48x48 Beaded screen with tripod........... 19.35 
52x52 Beaded screen with tripod........... 19.75 
30x40 Beaded screen with tripod and suit- 

able for 8 or i6mm pictures.......... 5.95 


COMPLETE STOCK OF SLIDE MOUNTING 
AND STORAGE EQUIPMENT 


A, 
Fog OY CASH WAITING 
Hig {OUR USED EQUIPMEW> 


EST VALUES Ow 
TFRADE-INS 


Plenty of new cameras and equipment 
available for immediate delivery to service- 
men and essential users. Write today. We 
will help you get them. 


SALE OF HOME MOVIES 
Clearance of Castle and Official film sub- 


jects from our rental library. 


8mm subject complete......... $ 4.25 

lémm subject complete......... 6.50 

l6mm subject with sound ....... 13.00 
LIMITED SUPPLY. ORDER NOW. 








12-14 Warren Street, 
BA. 7-1230 New York 7, N. Y. 
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CAMERA CLUBS 





Makers of Color Prints 
Are Offered PSA Guidance 


The C olor Division of PSA has assembled 


a set of 25 prints made by the various color- 
printing processes for the guidance of those 
photographers who are interested in im- 
proving their technique along this line. The 
set now is available for loan to camera 
clubs, with preference being given those 
clubs which have organized color groups 
or sections. Each print has complete data 
on the reverse side. For bookings or in- 
formation regarding this matter, write to 
Frank Proctor, 4734 Schubert Ave., Chicago 
39, Ill. 


New Yorkers Enjoy Talk 


by Clipper Photographer 

The real story behind photography for 
an international airline, covering every- 
thing from shots of airplanes in flight to 
passport pictures of trans-Atlantic Clipper 
crewmen, was given to members of the 
Miniature Camera Club of New York at a 
recent meeting when they were addressed 
by George Jervas of Pan American World 
Airways. Starting his camera career as a 
commercial studio man, Jervas already is 
a veteran in airline photography, having 
joined Pan American five years ago. He 
now heads Pan American’s Atlantic Divi- 
sion photographic department. He gave 
the New York clubbers an extremely inter- 
esting coverage of his field, which includes 
the use of photography in publicity, in 
handling industrial promotion and develop- 
ment, and in personnel work and advertis- 


ing. Jervas’ headquarters are at La Guardia 
Field. 


Lens Club Puts Show Across 

The Sixth Annual National Salon spon- 
sored recently by the Lens Camera Club 
of Chicago was the largest and most suc- 


cessful show in that club’s entire history. 
More than 600 prints were submitted by 
photographers all over the country, and 


from this total 229 
hibitien by a 
of P. H. 


were selected for ex- 
distinguished jury consisting 
Oehlman, APSA, George Greene, 
ARPS, APSA, and Rex Goreleigh, director 
of the South Side Community Art Center of 
Chicago. Top awards were distributed as 
follows: first prize, A. Aubrey Bodine, Bal- 
timore; second prize, Irwin Polakoff, New 
York City; third prize, John R. Hogan, 
Philadelphia, Pa. 


Canadian Print Exchange 
Branches Out in 1945 
The success of last year’s club salon ex- 
change between Montreal Amateur Photog- 
rapher’s Club and the Sydney Photo Forum 
has encouraged these two organizations to 


schedule a 1945 print-swapping program 
which will include also Ottawa Camera 
Club, Foto Forum Camera Club of London 
(Ont.), Toronto Camera Club, Winnipeg 
Camera Club, and Quebec Camera Club. 
Both Sydney and Montreal have reported 
that much mutual enlightenment resulted 


last year from getting another club’s opin- 
ions on prints, and it is felt that the forth- 
coming correspondence clinic will be all 
the more helpful on the basis of its en- 
larged scope. 


Want to See Some Slides? 
A set of 50 two-by-two color slides, to- 
gether with brief titles and pertinent data, 


has been compiled by the El Camino Real 
Color Pictorialists for routing to interested 
clubs. In offering the show for loan, the 
El Camino clubbers state modestly that the 


slides are put forth not as examples of out- 


standing photography but rather as scenes 
and impressions which have been enjoyed 
by the makers. Information concerning 
the loan of these slides can be obtained 


from Merle S. Ewell, 
Los Angeles 37, Calif. 
open dates on the 


1422 West 48th Street, 
There are still some 
schedule, 


Interesting Feature Clicks 

in Birmingham’s Bulletin 
Always an up-and-coming club paper, the 
Birmingham Camera Club “News” has built 
up a regular feature which is sufficiently 
well handled to appeal to anybody inter- 


ested in our hobby of photography. En- 
titled “Meet Your Fellow Camera Club 
Members,”’ the corner consists of a “loca- 


tion” photograph of the person or persons 
under discussion, plus a detailed and amus- 
ing (but not facetious) brief history of the 
subject. Such a feature might not go well 
in the case of a small club in which every 
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al 


member knows everybody else intimately ; 
but in a metropolitan outfit like Birming- 
ham it is bound to prove helpful in ac- 
quainting the entire membership with it- 
self. The pictures of the personalities are 
just what they are intended to be and th« 
whole setup makes interesting reading even 
to one who is not familiar with any of the 
people involved. 





Business Trip te Chicago? 
Look at Some Fine Prints! 


Any photographer visiting Chicago is in- 
vited to visit the monthly exhibits hung by 
the Chicago Camera Club in its downtown 
headquarters at 137 N. Wabash Avenue. 
There is a full schedule of interesting prints 
planned for the coming season, and recent 

salons included work by Moholy- Nagy (of 
Chicago’s Institute of Design) and his stu- 
dents, as well as several foreign prints. The 
clubrooms are open daily on weekdays 
from 12:30 to 7:30 p. m., and the exhibits 
are changed as nearly as possible to coin- 
cide with the end of the month, 


We Hear eee 

HAT there’s a poet of considerable talent 

on the roster of Chicago Color Camera 
Club. It’s Larry Plummer, whose Christ- 
mas poem in a recent issue of the club's 
paper, the “Projector,” is only one of sev- 
eral good jobs he’s turned out for his outfit. 
What makes this worth mentioning here is 
that the verse really scans—Brother Plum- 
mer knows his iambs and anapests, and no 
fooling. 

Department of Understatement: 
bany Camera Club’s “Flash and Flood” 
we recently caught an item regarding a 
guest speaker who came to the meeting ac- 
companied by his gracious wife. Wrote 
the Albany editor: “Mr. Blank is indeed 
fortunate in that Mrs. Blank, too, is very 
much interested in photography.” Fortu- 
nate is hardly the word, gents—any man 
whose wife knows (or even cares about) 
the difference between a cable release and 
a plate-holder is blessed indeed. Editor 
Godlove has a nice sense of restraint! 

We liked the Christmas picture on the 
front page of Akron Camera Club’s ‘‘Expo- 
sure” last month. It was taken by clubber 
Lou Tobias, and depicts a fellow-member 
sleeping happily as he dreams of many as- 
sorted cameras, lights, enlargers, and such 
stuff which the war has put on the “not 
available” list. The ‘‘dream” part of the 
picture is capably montaged, and the cap- 
tion reads: “But I can dream, can’t I?” 

Metro Movie Club of River Park (Chi- 
cago, Ill.) has put its money on a sure 
thing by electing Arthur Elliott president 
for the new year. Having done yeoman work 
as vice-president and as chairman of the 
program committee, Elliott certainly knows 
the score and is sure to do a swell job. 
We congratulate him, and we also want to 
slip in a word of sincere commendation to 
Dr. C. Enion Smith, the outgoing prexy, 
whose individual efforts have done much to 
bring Metro to the fore in the past few 
years. 

A newsy club periodical which has starte -d 
hitting this desk recently is ‘“‘The Circular, 
put out by the Circle of Confusion, a club 
in Whittier, Calif. We feel a personal in- 
terest in the club, having ourselves be- 
longed to a “Circle of Confusion” several 
years ago—the one which met Tuesday 
noons at Field’s Grill in Chicago. It is 
hoped that the Whittier Circle’s resolving 
power is somewhat better than was ours! 


In Al- 


(Ask Bob Sachs, of Milwaukee’s Boston 
Store!) 
Among the new officers elected by the 


Science 
Se 


Museum Camera Club of Buffalo, 
is the corresponding secretary, Mrs. 
V. G. Severson, whose address is 16 Clinton 
Street, Tonawand: i mes Ee 

Color Division of PSA has prepared a 
outline for the guidance of clubs in co! 
ducting color slide 


S 


contests. It contains 
several helpful slants, and can be obtained 
free of charge by sending a stamp to 
Blanche Kolarik, 2824 S. Central Park, Chi- 
cago 23, Il. 

A very neat touch is announced by Birni- 
ingham (Ala.) Camera Club, which outfit 
has inaugurated its “big brother” system. 
Each new member who joins the club is 
assigned to an old member. The latter 
takes the neophyte under his wing and 
teaches him anything he knows’ which 
might be helpful. Best part of it all is 


that the old members realize that the sys- 

tem _will prove helpful to them, too. : 
Well, even though this is the March is- 

sue of Pop PHoro, it’s still not too far into 


1945 to wish you all a good year. 
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Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 
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10 Giant Volumes 
2,600,000 Words! 


These 10 magnificent volumes comprise the most 
comprehensive, most up-to-date, most valuable How- 
to-Do-It Reference Encyclopedia and Self-Instruction 
Course in Photography ever produced! We have 
made only a limited edition of this Encyclopedia, 





OVER 250 
OVER 4,000 BIG 7’x10” PAGES 


38-Page Master index Lists over 9,000 Items! 


ENCYCLOPEDIA OF PHOTOGRAPHY 


Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch of 


Picture-Making! 


Units of 


Famous Experts 
iO 1 Instruction! 


Contributed Over 


Portraiture, Candid Camera and Theatre Work, 
Press Pictures, Advertising, Nature and Wild Life, 
Microfilming, Wirephotos, Police and War Photog- 
raphy, Photo Cartoons, etc.!' From “A” to “Z” you 
are taught by the highest ranking expert in each field! 


OVER 8,4 


OVER 1,000 Drawings & Diagrams 
OVER 7,000 150-Screen Half-Tones 








Harold 
you most thorough how- 


Harvey brings 
to-do-it exposition on 
Development ever  pre- 
sented. 


Pictures — Hundreds in 
Full-Tone Photogravure 
and Full Color 














using our last remaining supply of the very finest 
beautiful white coated paper — paper no longer being 
made under War Production Board orders and now 
unobtainable at any price! That’s why you must act 
quickly to take advantage of this opportunity. 


The Most Lavishly Illustrated 
Work of Its Kind in Existence! 


Over 8,400 pictures! 72 FULL-TONE photo- Torkel Korling explains 
gravure and FULL COLOR photography! Nearly how to take baby Photos 
1,000 graphic, instructive line drawings! Over 7,000 that bring as much as 
delicately etched 150 screen, black and white half- ang jl This one a 
tones! Costliest printing obtainable has retained —. = 
every fine detail of the originals! Quality paper that 
is no longer obtainable today for any amount of 
money! Bound in beautiful Emerald Green Morocco- 
: a . Grained BUCKRAM to withstand the hardest kind 
Gregg Toland, Julien ¢f use! All ornamentation is in GENUINE 23- 





Greatest Faculty of Experts 
Ever Assembled! 


Think of having at your instant command the help 
and advice of over 250 leading authorities such as 
Willard D. Morgan, John F. O’ Reilly, Walt Disney, 
Paul Outerbridge, Margaret Bourke-White, Ansel 
Adams, H. R. Rockwell Jr., 





Roy Jackson, N. B. C. 


Bryan, stg oct Keseel ; scores of technicians and Pee KARAT GOLD that remains brilliant throughout 
studios, tells how to take searchers from Eastman Kodak, Ansco, National jh. years! A De Lure Library in every respect! 
tra glamorous pub- Broadcasting, Leitz, Bell and Howell, Zeiss, Bausch ; 


Whether Photography is your hobby or your career, 
you need this Encyclopedia. It will show you the 
way to finer results from your work, give you the The 
thrills of new achievements. But our present supply 
won't last long. Act at once! 


ty shots such as this and Lomb, General Electric! Here is a veritable 
f Dema Byron. 





Who's Who of the photographic world! They have 
made every article easy to understand and they 
represent the last word in authority. 


secret of dynamic 
pictures like this is ex- 
plained by George C. 
Malone. 


A to Z Arrangement for Quick Reference 

This ENCYCLOPEDIA OF PHOTOGRAPHY is 
complete in every sense ol the word. Over 1900 units 
of instruction cover the use of EVERY kind of 
camera, accessory and equipment! Still and Action 
Pictures, Black and White and Color Work, Silent 
and Sound Movies! The latest and best methods of 
lighting, exposure, development, printing, enlarging, 
finishing! Every division of photography such as 


Over 250 Experts Bring You This Great 
ENCYCLOPEDIA OF PHOTOGRAPHY 


Here Is Just a Partial List of over 
1900 Units of PRACTICAL How-to-Do-It Instruction 


Enjoy a Week’s FREE Trial! 


Without risk or obligation to you of 


nothing. But if you decide that these 
any kind, we will ship you these 10 i 


volumes are too precious to part with, 
magnificent volumes for a week's en- simply remit the amazingly low price 
joyment. If this remarkable Encyclo- in easy installments as shown below. 
pedia does not live up to every claim Mail the free-trial coupon today! 
you m:ke, if for any reason you are not National Educational Alliance, Ine 

delighted, just return it and owe us 37 West 47th Street, New York 19, N. Y. 





---+-MAIL FREE-TRIAL COUPON NOW...... 


NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 713 
37 West 47th Street, New York 19, N. Y. 


Please reserve for me, for a week's free enjoyment, a set of 
the ten volume ENCYCLOPEDIA OF PHOTOGRAPHY, in 


Acfion Subjects Commercial Landscape Stage Photography 


ivertising Photography Photography Studio Arrangement De Luxe Binding of genuine Emerald Green Morocco-Grained 
Photography Developers and Markets for Television BUC KRA M, title plaques and ornamentation in real 23- 
Art in Photography Developing Photographs Toning Processes KARAT GOLD. 


Trick Photography 

Visual Teaching 

Walking and Hiking 
with the Camera 

X-Ray Photograph 

Zoo Photography 

— and hundreds of other 

subjects covering every 

other branch of photoz- 

raphy. 


Thousands of Delighted Users: ‘‘Worth many times its cost.”’ — B. G., Flint, Michigan- 
“Without it I should not have come as far . . . today I have established a flourishing 
photographic business.’’ — N. L., Berwyn, Pa. ‘‘Really fine way of getting a real good 
photographic education.”’ — A. B. B., Des Moines, lowa. ‘Recently prints of mine 
took first, second and lar award. | readily give your books full credit.’’ — F.G. S., 
Culver City, Cal. “ Eocccetiby believe that EVERY photographer, beginner or 
veteran, should own a set.’’ — W. C. M., Jersey City, N. J. 
UNSOLICITED enthusiastic letters like these! 


QUANTITY LIMITED! 


Enlarging 

Exposure 

Flashlight 

Free-Lancing 

High Speed 
Photography 

Infra-Red Photocraphy 

Kodachrome 
Photography 

Lighting 


Artificial Light for 
Indoor Photographs 
Back Lichting 
Bromide Printing 
and Enlarging 
Candid Photography 
Careers in Photography 
Cinematography, 8mm 
& 16mm 
Color Photography 


Miniature Cameras 
Newspaper 
Photography 
Night Photography 
Nude Photography 
Photomontage 
Portraiture 
Printing 
Retouching 
Sports Photography 


Notify me when the books are ready to ship and I will send 
only $1 deposit. On receipt of it ship me the complete set 
prepaid for a week's free enjoyment. At the end of that time, 
I will either return the set and you will refund my $1; or I 
will keep the set, and will start then to remit for one volume 
each month the low price of only $3.75, plus a few cents 
postage. My $1 deposit will reduce payment required on last 
volume to $2.75. (Cash-with-order Price $35.60.) 


Name 


Address 

City & 

P. ©. Dist. No. State aabegsdeod 
(FILL IN P. O. DIST. NO. ONLY IF YOU KNOW IT) 
SAVE SHIPPING CHARGES ON 27 LB. SHIPMENT 


by enclosing $1 depesit with this coupon. Same return and 
refund privilege. 


We have files full of 


ACT AT ONCE! 
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CROTON 


is the only 


AQUAMATIG 


Self -Waling Walbryprinf Weteh 


Best by actual test! 
Wrist action winds it 
and keeps it running. 
shock- 


resistant, luminous 


Waterproof, 


dial, 17 ‘jewels, etc, 
Only $45. 


CROTON 
AQUAMEDICO 


Sturdy, rugged, depend- 
able. Waterproof, shock- 
resistant, luminous dial 
etc. 9 jewels, $24.95; .17 


jewels $43.50 


Booklet “H' on request. Croton 
Watch Co., Inc., 48 W. 48th St., 
_ New York 19, N.Y 
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By A. J. EZICKSON 


EW OFFICERS of the Chicago Press 

Photographers’ Association for 1945 
have been named as follows: George 
Emme, Herald-American, president, re- 
placing Edward McGill, Tribune; Ed 
Miley, Herald-American, secretary; Al- 
bert Mosse, Sun, treasurer; Albert 
Westelin, Times, sergeant-at-arms; Ed- 
ward McGill, first vice-president; Robert 
Rea, Herald-American, second vice-presi- 
dent; Paul Cannon, Associated Press, 
third vice-president. 

~ ~ * 


ARRY HARRIS, curly-haired lens 

shooter on the Associated Press 
Photos staff, has just returned home after 
six months of “shooting” the war in 
France, Belgium, and the Allied-occupied 
part of Germany. Harry’s a modest lad— 
doesn’t want to say much about what he 
did, so we'll let Don Whitehead, veteran 
AP war correspondent, who returned 
with Harry, give some news about Harry 
and his camera-toting sidekick, Peter J. 
(Pistol Pete) Carroll: “Among all the 
photographers who have worked with the 
First Army there have been none more 
capable, aggressive, and well-liked than 
Carroll and Harris,” says Don. “Not even 
the photo desk in New York knows ex- 
actly what these boys have been going 
through to get the pictures they have 
been shipping home. And the days when 
there are no pictures often are tougher 
than those which produce smash play 
stuff. There was that little run to the 
front, for example. Just as the jeep 


turned the curve, jerries sitting on the 
next ridge tried to make a clay-pigeon 
target out of it. There were no casualties, 
although shells from 88’s splashed along 
behind the racing car. In the town of 





mA 
ress Association 
AP Photographers Peter Carroll (left) 
and Harry Harris are typical of lensmen 
who work under fire to record the war. 


Rimberg troops stood in the doorways for 
shelter and pressed themselves against 
building walls for protection. The Ger- 


| mans had been shelling the place all day 
| and night. Pete and Harry hauled out 
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their cameras and went looking for pic- 
tures. . . . Remember that picture taker 
in St. Lo of the major’s flag-draped body 
resting in a pile of rubble before a 
wrecked cathedral? Well, what didn’t 
show up in the picture was Harris walk- 
ing grimly up the road under shellfire, 
determined he was going to get his pic- 
tures. And probably nobody who saw 
the pictures from Paris thought much of 
Pete Carroll or what he was doing when 
machineguns opened up in street battles 
and Parisians were fleeing to shelter. 
While civilians were cowering for cover 
Pete was standing out there taking pic- 
tures. Those aren’t isolated incidents. 
Things like that happen many times. 
These boys don’t wade through shot and 
shell every day for their pictures, but 
they take more than their share of risks. 
* * 7 

APT. CLARENCE TOPP, of Fremont, 

Neb., a Signal Corps officer attached 
to the North Burma Combat Area Com- 
mand, recently was awarded the Bronze 
Star. He was formerly an Associated 
Press photo editor in New York. 


* * * 


ORMAN ALLEY, newsreel camera- 
man who made the famous film 
aboard the United States gunboat Panay 
when she was sunk by the Japanese on 
the Yangtze River in 1937, flew over Ma- 
nila recently in a dive bomber and viv- 
idly described the desolation. “Going into 
smoke over the harbor was like diving 
into a cellar,” he said. “I thought our 
plane was afire and after leaving the area 
I could still smell smoke in my clothes. 
The bay was dotted with superstructures 
of sunken ships. I could see at least fif- 
teen ships burning. The harbor waters 
were a sea of blazing oil. The entire 
waterfront seemed to be in flames.” After 
Alley had photographed Cavite, Bataan, 
Corregidor, and the panorama of burning 
Manila, his pilot, Lt. George Center of 
Atlanta, Ga., banked the plane suddenly 
and peeled off in a screaming dive. “I 
thought something was wrong,” Alley 
said. “Then I saw we were diving on a 
big repair ship. We strafed her on the 
way down and then hit her square with a 
bomb. I caught the explosion, which was 
breathtaking. I felt that I had seen paid 
a seven-year debt to the Japs for the 
Panay.” 


* * * 


EW YORK as seen through “Wee- 
gee’s” camera is to be published in 
book form as The Naked City and in- 
clude some 250 pictures and 10,000 words. 
“Weegee,” a free-lance news photographer 
whose real name is Arthur Fellig, is con- 
sidered one of the most spectacular and 
highest paid spot news men in the coun- 
try, and is known for his split second 
emotional unmasking of people against 
backgrounds of tragedy and comedy. 


i — * 


ARINE SERGEANT William F. Kel- 

liher, former Kansas City Journal 
staff photographer, was cited for bravery 
and devotion to duty by Admiral Chester 
W. Nimitz, commander of the Pacific 
Fleet, Sergeant Kelliher covered the ac- 
tion on Tarawa, Saipan, and the Tinian 
Islands, and his frontline action photos 
have been considered among the best 
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DIC- ORPORAL John B. Hendrick, for six ~ 
- years an industrial and news photog- 
on rapher in Rochester, N. Y., is now on 
> . 
‘ a duty as a photographer in southwestern 
* China attached to Y-Force Operations 
_ Staff, America’s largest military mission. 
ane, As a combat cameraman with a U. S. 
pic- 
saw 
1 of 
hen 
tles 
ter 
ver 
pic- 
nts. 
| 
nes. | 
and NEW ; ’ . - Curtiss 4x5 printer : 
Agfa Ansco D-6 Shur Shot Camera . EK 3-sec, 39” trib. meta 
but Film hangers, stainless steel -61 Te.) se : “Ao eee 
sk Duofote dryer, 21x24, chrome . 100 ft. #2 and #3 Dupont 3 
we Elkay cut-film tank (214x3%4) 4 
Busch Pressman 2%x3%...... _ 
King Sol Gun, $29.15; Extension 20 foot. . Midget bulb adapter....... 
Kalart Master Gun oie . Faultless Interval timer, 
ont, Kalart E-1 Deluxe Range Finder........ . Sun Ray Light Stand, 7% ‘ 
; j Kalart Focuspot A&C, $15.10; Model B. - BB viewers for slide & strip film 
1e¢ 
aie (ALL PRICES TAX INCLUDED—LIMITED QUANTITIES) 
nze ying - ‘ , Teitz Valoy with 
nsco Memo f6.3 plus projector 5 eastme j 2 he s, 8) 
ited Certo-trop 9x12 6” 14.5 CZ Tessar com- Se eS a 
er plete plus graphic-back, ete. eastman g1 
Contessa, f4.5 CZ Tessar, adapter , aera ag 4 Micha teen. 
* Sept f3.5, ie iges ates) olan etg alee . ‘ oxi, 101Gers, pod, case 
Cpl. John B. Hendrick of Rochester, BAH Filme 76." {8.5 Gooke, cass nin... 
N. Y., is a combat cameraman in China. 4” £4.5 focus. Dallmeyer. ; Amprosound, S-6 accessories, booster.... 
era- 
F | (ALL PRICES AT OR BELOW O.P.A. CEILINGS) 
um ° 4 ; 
. Army Signal Corps company, he has cov- 10 Day Trial—30 Day Guarantee 
ay sal ae omraned » AS 
ae = 7 —— gh 3 Air TRADE NOW AT HIGHEST PRICES 
orce ngineers e urmMma 0a ngl- 
Ma- nos 5 h : " a= tie 4 glen SPECIAL TRADE-IN VALUES—In order to maintain our stock and to keep cameras in 
ils neers, and others, but says his most ex- circulation we are offering better allowances NOW. 
iting e srjences were Ing sj : 
into citing expersences were during six months If you have any one of the following cameras, and would like to trade for some other camera in 
: that he was in the field attached to a Y- Se } = = ea —_ + aang a mag —- . anak. Graphic, Super-tkontas, 
7in Che : : : am Special, Movie Projectors, Movie Cameras, Medalist, Ikoflex, etc. 
— Force liaison group with an Army of the 
oO ° o,e ° Ps 
; Chinese Expeditionary Force in the Sal- ATTENTION 
area ween Campaign, Rains kept the area deep WAR VETERANS—W.P.B. announces special consideration in granting priorities—for 
hes. 2 d - in teeiie dh ae J lick studios, professional photography. Write for special forms. 
ares in mu an e raus angerous y SUCK. OVERSEAS G.1I.’s.—W.P.B. announces relaxing of priority approvals and procedure 
Once it rained five days and nights out of simply specifically request us, with your order, to obtain W.P.B. approval for you. 
- : : ¢ " ‘ f Send for application. 
fit seven all of which made photography SERVICEMEN—Send cat 
. . . a 
ters : 
: difficult. 
tire * * * | SPECIAL ATTENTION—Priority Holders Wollensack 4” focusing tele., $63.97; 
fter ’ Immediate delivery on AA-1; excellent delivery dimen tale Uniraeas View Ghanem Ou: 
se NOTHER woman news photographer | Bee" —. siversal View Camera Com 
aar : | ~~ . ete rr ° _ ¥< J aed 
ing has come to the fore. She is Doro- | Kodak Medalist 3.5, case......... Ansco Universal Stand with tilt top. . 
ung thy Porter. who h “ Prine soeiiaies Victor Sound Animatophone ‘ ; 425.00 ve = one a — i .  ;ee 
. : y yrter, WnNo Nas >en fen CoO > G.E. Meter & Case ¥ ose Range & iew Finder (Ektra).... 
ot . B . P Kodak antec f45 . Pie 88 mm, f6.8 B & L W-A. in Supermatic 
nly charge of the Ogden (Utah) Standard- Kodak ‘'35" f4.5, case........ ACCESSORIES 
nays. Examiner’s photo department. Vigilant “620” t4 5, $28.80; ‘‘616"’ \s Metal tubular tripod 5-sec. 6.95 
| Monitor 620 f4.5 Supermatic.. . 35 mm. Kodachrome film... 2.77 
lley + * * Cine Kodak Magazine 16 mm fl. « ta Leudi exposuremeter 1.75 
iey Golde Numatic 300 w., $49.50; Filme * Fedeo tank 35 mm l 2.65 
na IGHT news cameramen who returned ee ee — Model 5A.... . ene zipper gadget re 
ine odak spec. vo cee eee Magnascope viewer . 
the recently from overseas assignments Tiex Acme Synchro Shutter #3, complete x Optical glass filters -85 
3 Sun Ray Camera Stand #12... oon ae E.R. case Argus “‘ 4.95 
tha were honored at a luncheon in New York. Sun Ray Spotlight #17 with tripod 7.78 
es = . . . “i = . Leica 127 mm. f4.5 tele 7.65 
was They were Harry Harris and Henry Grif- Leitz Fuldy nahi ; Splicers 8 or 16 mm., $4.95; rewinds, pr. 6.95 
paid fin of Associated Press Photos; Charles athe See tee ee ee ee aes ss hg oF eppeeate ve AS 
“ ». 40 . 2 ) a ( case . yf -Sident Fe 
the Seawood, Andrew Lopez, and Bert Brandt yatt, $45.00; AAA. 300 watt, $65.00; Speed-Ez-E1 1.75 
a , 100 watt, $33.75; DD, 150 watt... 55. Trimmers 6” . Sarai 1.95 
of Acme Newspictures; Sonnee Gottlieb B&L Balopticon, BDT res ce Seaded box screen 3 7.95 
of International News Photos; and Frank 
Tee. Scherschel and W. Eugene Smith of Life CASTLE MOVIE FILMS for Every Occasion 
1 in magazine, Honored guests were Col. Cur- Sent Postpaid Anywhere in U.S.A. (with Reel and Can) 
ih tis Mitchell, chief of the picture division, i i oles 
rds Army Bureau of Public Relations, and Hestiiee Biition, 56 ft a} Headline Edition, 100 ft 
as. = ym te KE on, Ss t ee eee . omplete dition, oo t.. 
ree Commander E, John Long, who has a sim- Sound Deluxe, 350 tt 
as ilar position with the Navy. The photog- 
aim . . . —_— e 
on vanlias hath Seba Gideeet aan tail CAMERAS WANTED—WE'LL PAY UP TO CEILING PRICES! 
all e - re ee * for desirable Used Cameras, etc. No Dickering . ..no shopping around no guesswork—Just 
ide ous theaters of war, covering for the War s) camera—We'll mail you @ check for the exact full] dollars-and-cents amount by return 
ae Still Picture Pool. In addressing the yy ship Railway Express €.0.D. with examination privilege 
onda ‘ h f Cc 1 1 Mit h 1] id h P.S.—If you have a new camera, we'll pay you 15% over ceiling! 
oe . y > . > ‘ > 5 
inst gathering, o1one 1tcne Sal e per LATE FLASH—We have just purchased a large special lot of assorted sizes of cut film 2%x3% 
sonally knew of the courage of the pool to 4x5 and post card film (3%x5%), also some 8xl0%, 5x7, and 34x4% paper... send in your 
, general order—we’ll fill as well as possible—be sure to include your remittance, any surplus refunded 
ameramen because he was there when —no priority necessary. 
the going was tough 
ee ‘2s © 
S.el- 
ane H dent Roosevelt while posing before 4 ’ 
2 4 J C é »7" a ay =) we « 
Pt \ group of cameramen recently. Sammy, HANCOCK 6267 -: 
f° who is none other than the famous Sam- 
e ny Schulman, International News Photos 55 BROOMFIELD STREE SP BOSTON 8, MASS. 
aie taffer, without answering, dived into his 
.< (Continued on page 107) OVER A QUARTER CENTURY’ 
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CONWAY 





or AA-1 Rating Necessary 


Kodak Bantam F4.5: =: and = 





Visual Extinction and Photoelectric 
Exposure Meters: AA-5, AA-2, AA-1 


Necessary 
General Electric: $22.25 and $3.13 Fed- 

ee ere ee eee S$ 25.38 
ee Un. cides cduadumesccakwecen 2.35 
DeJur Critic: #40: $18.75 and $0. 45 J 

EE EN cs cnn nudnine pwkee ae eeee. cae 19.20 
ON RR ar en 1.75 
DeJur 5A $13.75 and $0.40 Federal Tax.. 14.15 
ae DO COG, . 6 ccscckevt sense c¢dev~5 1.40 
Leude Visual Extinction Type Meter..... Be | 
Lum x Composition Monotone Meter.... 9 

: 
Color Filter Sets 
8mm Revere: Keystone, Bell & Howell, 

Consists of 1 Shade, 1 Kodachrome A, 

1 Kodachrome Haze and Pouch Case.. § 4.71 
Omag Kit for megus C2, C3 Complete... 7.33 
Series V Lens Hoods $1.50 and $0.25 

Federal, Tax .. *. *. . 1.75 
Ser Vl Lens Ho yds $1.75 and $0.28 

Federal Tax . , ven 3 ‘ 2.03 
Kodak Adapter Rings V: $0.75 and 

$0.12 Federal Tax a oe eae .87 
Kodak Adapter Rings V1: owns and 

$0.15 Federal Tax wate ae 1.13 
Wratten Filters V ye 45 and $0.23 

Federal Tax. $!.68: Vi: yar and 

$0.28 Federal Tax akties 2.01 
Lelts Ze = Harrison and Albert. 

Filters ... On Hand 


Eastman Finest Queen AA-5, AA-2 





Federal Tax . —— 2.8 
Leather Field Case aia 7-48 
Super Kodak Six 20 F3.5 "$240.00 plus 

$22.50 Federal Tax are coccee BOS 

(Immediate Delivery) 
Case for Above... . ; wnes 16.52 
.odak 35mm Camera with Range Finder 

F3.5 $50.50 and $4.40 Excise Tax.... 54.90 
Le ather Case for Above ; ; - 7.00 
Kodak Bantam F:2 Special: me 2 00 

lus $9.37 yg me Case Includes 125.37 
Kodak mm F4.5 1/25 to t /i50 

Shutter: $26.00 and $2.26...........6 28.26 
Leather Case for Above 4.95 
Kodak Medalist F3.5, 9 Spee ‘ds, for 1 to 

1/400 Shutter, plus T and B #620 

j film: $176.00 and $16.50 Se 192.50 
Case for Alx bee . ‘ ° 12.50 
Accessor} bac k ‘for same “$1 1.75 and 

$1.85 . ; ‘ ; 21.60 
Film Pack "Adapter ‘for Same: $4.75 and 

$0.47 node wadee ~~ ; ; 5.20 
Copy and Closeup Unit for Same: $6.75 

and oe i P valine ce asea “e 7.38 
Kodak ilant, #620 size, F4.5: $26.50 

and $2, 31 os o Ns 28.81 
Kodak Vixilan #616 size, F4.5, $30.85 

and $2.¢ ° owe o* bemeweiai 33.54 
Kodak nm Ektra F3.5 $304.00 and 

$28.50 .... faces 332.50 
Kodak 35mm Ektra F1.9: $373.50 and 
"$35.01 cin “e 408.51 
Flash Synchronizer for Above: $18.65 

and $1.74 : - he é 20.39 
Telephotos: Wide Angle Magazine back; 

can be ordered 
Case for Ektra Combination Type....... 15.00 
4x5 Anniversary Graphics & Lens 147.50 
Flash Graflex Sa ee ae eieinreS ago asa cn dadice 20.00 
Kala and “7 A |} uspot fe or use 

with Graflex Tax Incl 15.1 
Kalart t Mo. lel E-1, R. Finder. Tax Incl. 3 48 
#1 Crown Tripo i. Tax Included 7$-70 
Groton x #35 Synchronizer. Tax a luded 35.57 
Side Light U nit iy ix Inc lude ‘d. : 19.22 
Vuleanoid Comb. Cas for Graphics 13.50 
3%x4%4 Ann Graph e: Mar ‘h Delivery ; 

*rices as 4x5; as Listed Above : 
DeLuxe G ammo Case ee ee ere eee ee 18.85 
Graphic 4x5 Adapte ne ete e deen atint 7.77 
4x5 B & J Press con only 48.50 
6%” Wollen. Velos, F4.5 Coated, Rapax. 102.75 

AA-5 or Better Rating Necessary 
Kodaslide Model 1 F3.7, 100 W........- $18.50 
Kodaslide Model 2A F3.5, 150 W....... 36.50 
8.V.E. AAA F3 300 W —- . 70.00 
Golde Manumatic F3.5, 300 W.......... 49.95 
Ca r Abov gi taka ea nade wae bee ake wele 5.39 
Kodaslide Sequence File............ 1.98 
2x2 Slide File Box, 100 Slides.......... 1.79 
2x2 Slide File Box, 207 Slides.......... 3.25 
2x2 Hollywood Focusing Viewers......... 3.50 

. 

AA-2 or Better Rating Necessary 
lfmm 750 Watt Y S A Ampro Sound....§375.00 
16mm 750 Watt 156 V Filmo Sound..... 437.30 
lémm 750 Watt F 8S 10-N Kodascope... 320.00 
lémm Cine Mag st FF eee 135.00 
j6mm Cine E F1.9 & Case.........cce0e 75.00 
S0x40 Dalite Screen Tripod Typ 9.50 
86x48 Dalite Screen BONOG TIPS. ccccccs 18.50 
39x52 Da Screen Tripod Type 21.00 
45x60 Dal Screen Tripod Type........ $720 

A Service Man’ s letter of Request from over- 

se lr iailed or brought in to us wi 


im or ier to obtain two rolls 





of Eas 


ill | 





CONWAY CAMERA CO. 





34.N. CLARK ST. CHICAGO 2, 


ILL. 
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China Through An 
Ameriean’s Lens 
(Continued from page 22) 


lished about the coastal cities of China 
as they were before the war, but very 
little has been printed on the remaining 
cities not under Japanese occupation. 
Then came the task of getting the more 
intimate pictures of the Chinese people. 


Closeups of the young and the old, pic- 


tures of the shops, the handicrafts, and 
the many other phases of Chinese life 
that would portray a good cross section 
of China today. 

As I have stated before, the Chinese are 
a very curious people. They want to see 
what the other fellow is doing, especially 
if he is a foreigner. A shoemaker I photo- 
graphed continued working on the shoes 
he was sewing, but meanwhile he kept an 
That’s when I learned my 
first Chinese words, words which I found 
to be extremely useful when photograph- 
ing in China. They are pu yo kan mean- 
ing “don’t look.” They have worked won- 
ders. If the Chinese to whom I keep 
barking this command doesn’t quite un- 
derstand and gets a trifle confused, I re- 
peat the command in louder tones; then 


| he looks to one side or to his work—and 





| framed by the trees. 


the picture is made. 

With a crowd in the picture it isn’t 
quite so easy. It is difficult to watch 
everyone so sometimes I make an extra 
exposure or two with the hope that some- 
one in a remote corner is not mug- 
ging. An instance of this was when I was 
photographing the famous Chinese news- 
paper Ta Kung Pao. I had completed 
a satisfactory set of every phase of the 
newspaper—the editorial rooms, compos- 
ing room, and the pressroom in the cave 
as a protection from bombs. At the cir- 
culation department a balcony gave me a 
good vantage point from which to make 
my picture of the newsboys clamoring for 
their papers. 

It was a real riot scene and would have 
been very effective except for one boy 
who spotted the camera and was placidly 
smiling up into the lens amid the gen- 
eral confusion. At the time I took the 
picture I didn’t notice him and thought I 
had a really good picture. The scene 
reminded me of the newsboys at the dis- 
tribution points in New York when a hot 
extra hits the street. After the negatives 
had been processed I saw the fault in the 
picture. 

A trip to Lake Tien (Kunming Lake) 
with an Army officer friend proved to be 
interesting both from a visitor’s view- 
point and from that of a photographer’s 
ambition. Sampans and junks sailed se- 
renely with the breeze, bringing farm 
products and merchandise into the city 
along the canal that skirts the city. 
Choosing a pair of trees that formed a 
“Vv”, I shot a picture of a sailing junk 
A strong backlight 
with a light-red filter made a picture that, 
to me, was typical of China. 

Traveling a short distance down the 
Burma Road we came upon an elevation 
overlooking the rice paddies that ring the 
lake. The effect was exactly as I had pic- 
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tured it on viewing the farming area from 
the plane that brought me to China. Using 
the 4x5 Speed Graphic and a deep red fil- 
ter, I was rewarded with one of the 
best of the farming pictures I have made 
in China—coolies walking along the road 
below, mountains in the distance, and the 
geometrical form ot the rice paddies. 

Several days later I was aboard the 
plane for Chungking. At the take-off the 
weather was clear and crisp. After an 
hour or two in the plane we ran into 
dirty gray clouds that extended as far as 
the eye could see. So this was the Chung- 
king fog, which I had been warned about 
As the plane maneuvered over Chung- 
king, slowly letting down through the 
thick gray muck, I wondered how the 
pilot could find the landing field. At 
about 300 feet the ship broke out of the 
murk and we could see the ground. 
Mountains all around us attested to the 
skill of the pilot and the excellence of 
the radio aids in the plane. So this was 
the place where I was to spend a 
large part of the next year or two! 

The place was a photographer’s night- 
mare! Damp, chilly fog, at times as thick 
as peasoup. No filter on earth would cut 
through that stuff. 

An Army truck backed up to the door 
of the plane and started unloading the 
baggage, mail, and the cases of materials 
and equipment I had with me. An officer 
exclaimed, “Did you bring all of that stuff 
all the way from America?” What he 
didn’t know was the difficulty I had 
bringing the 28 pieces just across the 
American continent to the West Coast 
from where I sailed, and the four changes 
of trains enroute. The balance of the trip 
was easy after that. On the trip across 
the Pacific all of the baggage was safely 
stowed in a deck locker and I knew it 
was safe. When submarine reports came 
through the radio the only fear I had was 
that if the ship was sunk I would have to 
go back to the States and start reassem- 
bling the entire lot again. For myself I 
knew that I could get through. 

During the first week in Chungking I 
had to design and build a suitable labora- 
tory so that the films could be properly 
processed. The old darkroom I found 
there leaked light so badly that loading 
and processing had to be done at night. 
As there is no running water we had a 
tank built outside of the building about 
ten feet above the ground. Coolies keep 
the tank filled by bringing water in two 
buckets suspended from a pole across 
their shoulders. They fill them at a pub- 
lic spigot two blocks away. 

The sinks are made of cement and peb- 
bles and then polished to give them a 
terrazzo effect. Pipe is so expensive 
(about $4.00 U. S. per foot) that sinks had 
to be clustered in each of the rooms near 
the wall and the tank. Four darkrooms 
were built—a loading room, a developing 
room, a contact printing room, and an 
enlarging room. The enlarging room was 
included in our plans just in case we ever 
get bromide paper and an enlarger. At 
present only a single contact print is made 
from each negative for reference pur- 
poses. A private office and a workroom 
adjoin the darkroom. 

In a corner of the stockroom are sev- 
eral large wooden boxes into which 4 
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materials and some of the camera equip- 


ment is packed. These boxes are pad- e ee 7 
locked and at the first alarm of enemy ef is OW- O- O- ft 


raiders everything is carried to a dugout 


by the coolies. Files and all papers in the 
ministry offices are similarly kept so that 
they can be carried to the air raid shel- 
and SAVE 

: —— PRECIOUS FILM 
| ony 
| a, PA | and PAPER! 
“4 


ters in a hill behind the offices. 
Most of the photographic work during 
NEW 3°: 
EDITION 


the first few weeks was confined to in- 
teriors. Factories and other industries 
Developing 


are often located in caves in the sides of 
the mountains around Chungking. Inter- 

REVISED AND ENLARGED 
e+e JUST OFF THE PRESS 


Thousands of amateurs and advanced photographers have 
learned how to improve their pictures through reading 
earlier editions of this practical book on modern develop- 
ing methods. It shows you how to avoid mistakes and save 
precious film and paper. It has two brand new chapters on 
print-making and toning. With its beautiful illustrations by 

rominent salon exhibitors, “Modern Developing Methods” 
is a guidebook to finer photography that should be in your 
| darkroom, Get a copy at your dealer’s today! 






























8 DATA-PACKED CHAPTERS 
TO IMPROVE YOUR PICTURES 


| PRACTICAL NEGATIVE MAKING 
¢ (How to develop your first or 
your 1000th roll) 

2 ELEMENTARY PHOTOGRAPHIC 
CHEMISTRY 

























(What's in a developer ... and 
q ' cela FOR FILM 120 PAGES ILLUSTRATIONS BY 
. ee and how to . ILLUSTRATED FAMOUS PHOTOGRAPHERS 
use them 


—ALL EDWAL USERS 
* ROWENA FRUTH 
* GUSTAV ANDERSON 
* HANS KADEN 
* TORKEL KORLING 


Warren Lee is chief photographer of | fe 


ae s *4 PRACTICAL PRINT MAKING 
the Ministry of Information at Chungking. 


¢ (What a good print is and how 
to make it) 
5. DEVELOPERS FOR PRINTS 
e (Print developers for every 
purpose) 
6 TECHNIQUE 
« (The right way to mix and store 
solutions, prevent and remove 
stains, reduce or intensify nega- 
tives, etc.) 


7. WHICH DEVELOPER ... WHEN 
om 


90¢ 


pPOSTPAID 
ORDER FROM YOUR DEALER 


On Mail This Coupon 


esting pictures were made of lines of wool 
and cotton spinning machines, machine | @ 
shops, and many other industries in the 
whitewashed caves. This kept me busy | 
during inclement weather. | 

| 






















Transportation was the chief difficulty. 


. ; AND WHY # ae oe ony ial — 
Chungking busses are always crowded. (A chapter for advanced ama- j THE EDWAL LABORATORIES, INC., Dept. 3-PP ! 
- if . - . . | teurs) 732 Federal St., Chicago 5, Il. 

Cameras had to be lugged into these | § ' 
Hate al 5 e | han 2 *$ TONING | Gentlemen: I am unable to get “Modern Developing 
busses to make a trip to the downtown | * (Various methods of toning: , Methods” at my dealer. Enclosed find 50¢ for one copy, | 
area. Cars are out of the question. Gaso- preparation of the print, etc.) sent postpaid. 

ine and fuel alcohol mixtures are very * ENTIRELY NEW CHAPTERS | NAME 


expensive and scarce. I found the sim- 
plest way to go to a story was to walk 
and have a coolie along to carry the . ——— | 
camera case. When I brought along one | Bi ta-Matel Me 4 Oly 4-0 Me) ile) Intel a Every OYeld ddelolii ie aed di cti:) 
of the two staff photographers on a story 
I also had to cart along an interpreter. |— A 
Two of the three photographers speak 
ittle or no English and my Chinese is no 
better. The third photographer, Warren 
Lee, who is also the head of the photo- 
rephic section, speaks good English. 
Early in December I received orders to 
roceed with a party of correspondents, 
ilitary observers, and Chinese officials 
to the Changteh area in Northern Hunan 
rovince. Chinese troops were routing the 


es, ---ZONE....STATE 









BRILLIANT PROJECTION 
FORCED AIR COOLING 
PRECISION FOCUSING 


ee oe Ee Ue Ue Ue Ue ee 


\uleback or walk. As the roads had ell e Dept. E, 1222 West Madison Street 
been destroyed early in the war by the | GoldE Manufacturing Co. Chicago 7, Hlinois 


Chinese to prevent the Japs from mov- | 


faps from the region and communiques S L } D & & gk oO J t Cc T oO Rg i 
ndicated that severe fighting was raging i 
throughout the area. The party reached a Slides look better and last longer . . . when pro- automatically stacks 50 paper or 20 glass slides. 
oint sixty iles south of the district by jected with the NU-MANUMATIC. Heat Fil- Uses up to 300 watt lamp. Compact—conven- Jj 
nt sixty miles sOUtA OF the Giswict by ter protects your slides . . . Forced-Air Cooling _iently portable. 1 
onventional methods—plane, rail, and dissipates radiated heat. Has precision optical 5 nag” oe yee 
: . lens (5” f: 3.5). The M atic Slide Carri or Priorit nformation 
oat. From that point on we had to ride ae ee eae " , 4 
os 


































PHOTO EQUIPMENT 
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CUT FILM HOLDERS 
FILM PACK ADAPTERS 


Graflex Film Pack Adapter..24”x 3%” $6.37 
Grafiex Film Pack Adapter..3%°x 4%” 6.64 
Graflex Film Pack Adapter..4” x 5” 7.77 
Graphic Film: Pack Adapter..4” x 5” 7.77 
Century Sheet Film Holder..8” x10” 4.95 


* * * 


— GRAFLEX Accessories 


7. F ts for Tessar f/3.5 in mount: 

1, X-1, x. 2 (for Series 11) $ 4.05 
F (for Serie saves sone es =. 4.64 
K-1, X-2 (for Series 1)... -- 3.78 


* * * 


PERFEX Color Filters 
Yellow 2x—Green 4x—Red 4x—Haze -$ 2.75 


* . 


TRIPODS weer and Metal 


Ree Bee All Chro . -$10.50 
Triax Ciné Model . 23.30 
Crown #1 was ee .. 13.00 
Thallhammer ........- .. $9.50 


TRIPOD PAN and TILT TOPS 


Crown No. 1 Tilting Tripod deticta ecuxuee $ 4.64 
Holex Gearmaster ed 17.50 
Empire Pan Til-To ' an . 5.95 
E-Z Pan Head ; - 3.50 
De Luxe Pan & Tilt Top ; 4.25 
Effen Swiveltop ‘ - 228 
Utilo Ball & Socket Swivel Top........ 4.10 


*_ * * 


DARK ROOM AIDS 


Metal — elights with Ruby and Amber 
Filters ‘ - FT. 
rl ano Bad light .. 2 
Kodak Projection Print Scale i 
Kodak Film Clips ots . ae ae a 
Vlano Adjustable Roll Film Tank.. 2. 
Fedco Adjustable Cut Film Tank Jee 
Willo Visible Dodger oe 2 
Willo Variable Vignetter... 
Willo Dodgette Set ° . * 
WO BWR coccececcceccoccevccoceses 


2oSweue 
SNOW ow 
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PROJECTION SCREENS 


DA-LITE Jr. 13”x18 — ...$ 2.00 
ie Eee oscenes cooce 
SP BEE Kedecerssecduewen 5.00 


CINE’ ACCESSORIES 


Baia Splicer 8-16 i $ 8.75 
Bell & Howell #1 36 Splicer 14.65 
Bell & Howell Heavy Duty Rewind 28.80 
Bell & Howell abe motion Viewer « i 

plete with splicer & rewinds......... 98.70 
Ciné Kodak Jr. 8 ieing Outfit. . 1.00 
Kin-O-Lux Rewinds ........ . 9.00 
Franklin Rewinds ............ - 6.95 
Reels & Cans 800 ft 
Reels & Cans ft 





l Ca 
Reel Metal Carrying Cases 
lKicel Metal Carrying Ca 





CAMERA CENTERS 


1112 G STREET, N.W. 
WASHINGTON 5, D. C. 


Branch Stores ATLANTIC CITY @ BALTIMORE 
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| ing too fast, our trip was over the narrow 


dikes that separated the rice paddies. 
| Coolies carried the heavier luggage while 
I carried the Rolleiflex and a small bag 
| filled with roll film. 

| As we passed the most southerly point 
| where the Japanese had made their ad- 
| vance, material for pictures started mak- 
| ing its appearance. A burned farm home, 
returning refugees, a homeless child. 
Groups sitting around the stove, the only 
part of the house left standing. Charred 
uprights of a once busy little village. 
These scenes, recorded by the camera, are 
graphic illustrations of the suffering and 
|the hardships that follow the course of 
the invader. Many of the people were too 
dazed by their experiences to bother look- 
ing at the camera as I approached them 
to make my pictures. A small boy, stand- 
ing in the ashes of his former home, 
gratefully accepted a Chinese orange 
(tangerine). The small, fast operating 
Rolleiflex was a boon to me that day. I 
could unobtrusively picture these people 
in the tragedy of the moment without 
seemingly intruding on their privacy. 

Somehow the terrifically graphic pic- 
|tures being made at the war fronts of 
|Europe and the Pacific, of huge armies 
\locked in the death struggle, are a 
| strong contrast to the tranquillity of the 
| countryside where death had marched in 
|and then marched out again leaving a 
wake of desolation and suffering. But it 
is the same war, with civilian popula- 
| tions the chief sufferers. 
| During the afternoon as we neared our 
|goal, Changteh, hundreds of refugees 
streamed along the roads, all headed for 
their former homes. Most of them were 
|to return only to ruins. Soon the city 
appeared across the river from where we 
| were traveling. At a glance I saw that 
| virtually nothing was standing. The city 
| was a shambles. 
| Early the next morning I started out to 
photograph the city and the refugees 
streaming back in through the gates. Here 
and there a couple of children huddled in 
the windbreak of a shattered wall. The 
stench of death was everywhere. Bodies 
of Chinese, Japanese rotted in the rubble. 

A few Japanese prisoners sulked under 
the watchful eyes of their captors. Good 
picture material was abundant. 

A large group of the refugees gathered 
in the park in the center of the city where 
relief agencies provided them with aid. 
The closeups that I took of those unfor- 
tunates in the park clearly showed the 
misery and fear of a people who had seen 
|the hell of war. Many of the refugees 
had started building temporary shelters. 
One industrious man had started recon- 
struction of the building he had formerly 
occupied. His wife with babe in arms 
stood by watching. 

There were no smiling faces such as I 
had seen in other parts of China. These 
|people were dead serious. An old man, 
his head bandaged, feeds his dying wife 
a bit of orange as she lay on a litter, their 
| worldly possessions in a small bundle at 
| their side. A youngster unsmilingly p~ts 
|her kitten. Suddenly a cry goes up in 
| the crowd, fei chi. The crowd disperses 
rapidly toward the countryside. Fei chi 
means airplane, and these people who 
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have been bombed out of their homes 
lost loved ones and relatives, fully under- 
stand its meaning. Fortunately the alarn 
was false and the crowd trickled back into 
the city. Japanese airfields were less than 
ten minutes flying time from the city so 
these people understood the urgency of 
the air raid alarm. 

The following morning at seven o’clock 
the air raid was in earnest. The Japs had 
come over to bomb the building where 
the correspondents were quartered. It 
was a former school building on the edge 





Alexanderson's lens records the return 
of refugees to homes in ruined Changteh. 


of the city. We were sleeping on the 
second floor of the only building in the 
area that was left standing. The attack 
came without warning. The Japs plas- 
tered us with hundred pound bombs but 
fortunately their aim was poor. We 
learned later that there were several tons 
of high explosives stored on the first floor 
of the building. A direct hit would have 
blown all of us sky high. 

At the explosion of the first bomb all 
tumbled from their beds and ran to the 
riverbank for shelter in various stages of 
deshabille. The same raiders dropped 
bombs on the other side of the defense- 
less city. Many refugees were not as 
lucky as our party for several score were 
killed. We suffered only one casualty. 
One of the correspondents was hit on the 
forehead by a piece of bomb fragment 
Later X rays disclosed that he had suf- 
fered a fractured skull, but despite the 
seriousness of the wound he recovered. 

On the return trip we stopped at Chang- 
sha for two days after walking the entire 
distance—about 120 miles. Changsha was 
very interesting photographically. The 
city has been under siege three times dur- 
ing the war, and pillboxes line the streets 
The city once had been burned by the 
Chinese when it was in danger of capture 
The Japs came in and then retreated. The 
city has since been rebuilt. At this writ- 
ing the city has again been captured by 
the Japanese who are now moving south- 
ward to establish a line of communication 
by land from North China to Canton 

The shopping district was particular! 
interesting—a narrow street cluttered 
with pedestrian and ricksha traffic, gay 
signs placed vertically on the building 
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fronts, with one or two in English, such | 


as one I photographed that indicated the 
shop sold “Shirts and Groceries.” And an- 
other, “Wan’s Silky Shoppe.” 


A four-hour trip by river steamer up | 
the Hsiang river to the northern terminus | 


of the Canton and Hankow Railway was 


one of the high spots of the trip. Hun- | 


dreds of junks ply the waterway. Many 
have tattered and torn sails. An occa- 
sional tugboat pulls two or three barges 
laden with travelers. 
Changsha were destroyed early in the 
war by the Chinese the river is the prin- 
cipal means of communication. The junks 
and sampans do a lusty trade carrying 


As the roads to | 


goods up into the province. The railway | 


stops at a point across the Hsiang River 
from Hsiang Tan. A good train leaves the 
terminal daily for the south. 

Traveling southward along the railroad 
I stopped at several small towns. 


One of | 


these, Hsinan, is historic as well as beau- | 


tiful. 
runs a little canal more than 2,000 years 
old. The principal market street for this 
little town is situated on the banks of the 
canal and an ingenious system of spill- 
ways prevents the flooding of the town 
during the season of high water. Several 
old bridges span the canal in the town 
and despite the competition of the railway 
some junks still ply this vital waterway. 
Cherry trees line the banks of the canal 
to the east of the town and early April 
finds them in full bloom. The town, canal, 
and mountains provide excellent back- 
grounds for pictures. 

As I traveled throughout Free China I 
found each city as interesting as the last, 


Alexanderson, in search of pictures, ex- 
amines the damage done after the bomb- 
ing at Tao Yuan on the Hunan Front, China. 


people as different as their dialects, archi- 
tecture varying from the dynasties of 
many centuries ago to the severely mod- 
ern. There is no monotony of travel in 
China. It varies from carts with wooden 
wheels drawn by water buffalo and 
the small horse, the sedan chair carried 
by two or more coolies, the ricksha, to 
the bus, railroad, and airplane. Sometimes 





Through the center of the town | 
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What fun it is to COLOR YOUR OWN 
pictures—with ROEHRIG TRUE-TONE 
Oil Photo Colors . . . what a thrill it is 
to see the finished job—a beautiful life- 
like view in GORGEOUS, NATURAL 
COLORS. 


It is a pleasure available to everyone— 
you do not have to be an artist to use 
ROEHRIG COLORS and get consistently 
fine results. Anyone can do it after just 
a little practice—and once you have 
got “the hang” of it you will never 
again be satisfied with ordinary black- 
and-white prints. 


old negatives. 


a i 


Sorry: No C. O. D. Orders. 
For prices in Canada, consult your 
Canadian Dealer. 


39 Henry St., 
CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 
12 Mercer St. 
TORONTO 


ROEHRIG-BIELENBERG CO. 
Brooklyn 2, N. Y. 


480 Lagauchetiere St. W. 
MONTREAL 


ROEHRIG for TRUE COLOR... SINCE 1912! 





These Famous Colors Bring 
““THE MAGIC OF COLOR” 


To Your Photo Collection 


Yes—ROEHRIG Quality Colors will 
transform your whole picture collec- 
tion and lend an entirely new mean- 
ing the camera hobby. “THE 
MAGIC OF COLOR.” 


Even if films are scarce you have 
scores of negatives that will look like 
new pictures when recreated with 
ROEHRIG COLORS. Your photo deal- 
er will help you select those best 
suited to color—and you will enjoy 
countess hours of pleasure in this 
fascinating new hobby that is taking 
the country by storm. 


ROEHRIG the finest photo colors your money can buy GET A SET NOW! 


ROEHRIG Colors come in every color of the Rainbow, and then some— 
including Summer and Winter Khaki and Navy Blue—(Not included in 
sets). Be sure to specify matte or semi-matte paper when reprinting from 

Leading dealers stock them—full instructions with each set. 


Buy ROEHRIG Colors— and you will know 
what it means to say—““COLOR IS MAGIC” 
Sold at All Reliable Dealers. Request Booklet ’P” 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


Say ROEHRIG Tested TRUE- 
ONE Colors, when you see your 
dealer or write for descriptive folder. 








| For originating unusual shots... the 








Sensational Idea 
In Photography 


kind that bring you top awards ...you 
can now make objects and *‘props’’ 
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> GLOW-IN-THE-DARK = 


ALLO TOY AY AAVANSS 


for distinctive illusions. 


Reverse silhouettes with 
a ‘‘glow’’ may be the latest popular trend in dec- 
orations. 

You do it with a bottle of Magi-Glo 
and a brush. Makes any surface lu- 
minous. Even handy for making 
**dark-room’’ necessities glow-in- 
the-dark tc make them easy to find. 
Also keyhole plates, light switches. 
Get this amazing discovery today. 


SEND NO MONEY (72° 

MA GI- 
GLO Kit only $1.29. Send us your 
name, address, then deposit the 
amount with postman on delivery, 
plus postage. (Send $1.29 with 
mame and we pay all postage.) If 
not thrilled with results, your money 
back in 7 days on application, 


MAGI-GLO, Dept. 11, 32 W. Randolph St., Chicago 1, Ill. 





35 MM Film Developed 
36 Enlargements 






18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 


All miniature and split size film finished In 
our famous 3 1/4 x 41/2 Beauty Prints—deck- 
led, embossed margin and embossed date. 


When film is scarce and every snapshot is doubly precious 
make every shot count! Don’t take a chance and spoil good 
film by poor developing and printing. Today, more than ever, 
our careful, efficient, prompt service is your best protection 
against wasted film—your best assurance of pride and satis- 
faction with your pictures. Send roll and money or write for 
FREE mailers and samples—also complete Price List. 
eee 

Artistic Centact Finishing. 8 exp. rolls com- 
plete set of deckled-edge, wide- 
margin prints. Credits for failures. FREE En- 
largement Coupon with each roll. 
MAIL-BAG FILM SERVICE 
Dept. 28 @ Box 5440A @ Chicago 80 











liica IIT Summar F 2, case, angle finder. ..$237.00 
Leica G, F 2 Summar, chrome, case, filter, 

Ce cecugenee ‘ccna eeemene 252.00 
Contax II, F 1.5 Sonnar, case, enlarger . 316.25 
Contax III, F 1.5 Sonnmar and case...... Will Trade 
Kobot 1, F 2.8 Tessar, 5 cm., F 5.5 Tele 

Xemar and finder, Case......cccccoscescecs 208.50 
Zeiss Sonnar F 3.5, 5 cm. for Contax..... 150.00 
LB. & HH. 70D, 16 mm, Turret 1” F 3.5 THC 

GO C000 ceccacsens ET See NEES eC 149.00 
Rolex B.N., H8 or H16, F 1.5, case........- 270.00 
Praxidos Enlarger 2%x2%, lems.........0e+. 36.50 
kxacta Model B, F 2 Biotar lens, case...... 246.00 
Nat’l Graflex Series II, F 3.5 case.......... 80.50 
SVE Automatic Strip 35 mm. Lecture Proj.. 95.00 
16 mm. B. & H. Filmo Camera, F 3.5 THC 

& Case ... ; ae , 75.00 
16 mm. Cine Special Camera F 1.9, access. 


Specify camera or equipment that you can trade-in, 


Cameras, Lenses, Projectors Wanted!! 


Forward Asking Price and Ship Your Camera 
Railway Express 


N 


Can Help You Obtain Necessary Priorities! 


Brand New 4 x 5 Ann. Speed Graphic, Ektar 

F 4.7, Kalart Rfdr., Graflex Flashgun . $200.00 
3rand New Kodak ‘'35,” F 3.5 epld. Kfdr., 

COND cocsccesestceecce a EE 61.90 
Kodak Medalist F 3.5 Ektar, case...... 205.00 
S.V.E. AAA, 300 Watt, Case... a 65.00 
GE-DW 48 Exposure Meter & case......... 26.75 
DeJur Critic Exposure Meter Case .- 20.15 
Kodak 35 with F 4.5 lens & case ; on Sa 
Bantam Special Ektar F 2, cpld. rfdr., case. 3 
Ampro YSA 16 mm, Sound Proj., new 375.00 
Also 16 mm. Mag. F 1.9, Cine Model E, F 3.5 


I 
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ite for b 
vi and price list. —_— 
Univex or Memo Reloads, 4- 
niv 
ACCESSORIES 
mm Kodachrome, yl : soe onaveeeeee® | 
n 16 mm Color, 100 RE lated | 
t t Monochromatic Gree! . 23 
“ee 635 mm. Positive film as 
107 4x5 Pan. x out, OS Saat x 
ety t loping tans, 39 m. — ; 
ny ama Meter..---+ paren * 2:30 
ny EDeluxe Beaded b« soe = ° 3g 
Manual (revised), 1s pene eine ito 
J Watt Brod cer BS gaeaaseceoaee 
1 = Baia splicer--+*-* 


——, 


ra aeee aa iws teak mee ia Will Trade 


f possible 
Ten Day Trial Period Full Refund Guarantee 


C.0.D. Highest Prices Paid! 
EW EQUIPMENT ——_" TO ESSENTIAL 
USERS! 





1.9, Solar, Omega Enlarger. 

















NE GRAIN 
35MM, FILM, Fi 
DEVELOPED & ENLARGED! 


» 36 Exp. roll of film one $ 5 
aa ‘i n processed and <= 
Ae enlarged to 31%4x4% 


jegative ge 
s BY. glossy > a 
and Memo. 


1so0 Univex 


free mailing bags 















UARANTEED 35m ° DUPONT 
SEASTIAY ¢ Aittane 5 SUEEHON 


e PLUSX | 
e Panatomic 


- 100 Ft. 9%. 
25 Ft. $1.507 TELOADS (36052) 
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|a combination of all of these modes of 


travel must be used to reach a destination. 
On occasion I have used all of these 
and I expect that before I leave China I 
shall find other methods unknown to me. 
In the laboratory in Chungking I trained 


|two young men to develop my film by 


the time-and-temperature method. This 
method has been eminently satisfactory 
and has resulted in negatives of consist- 
ently good quality. At first I found the 
city water was too hard and required at 
least a 50 per cent increase in develop- 
ment time. Since, we have built a rain 
collector which is used in providing the 
water for the mixing of developer. 

After development, fixing, and drying, 
the negatives are numbered in sequence 
and captions written. Contact prints from 
all the negatives are made and filed in 
large books. A cross index of names and 
places simplifies the search for a par- 
ticular picture. The negatives are shipped 
to the United States where a division of 
the Ministry of Information (The Chinese 
News Service) distributes enlargements 
to the various picture syndicates, news- 
papers, and magazines. 

In the contact printing room the boys 
use chopsticks to manipulate the prints in 
the developer. What a boon it would be 
to the developer-stained fingers of the 
American laboratory worker who could 
learn to manipulate a pair of chopsticks! 

From the monthly reports I have been 
receiving it appears that my work hasn’t 
been in vain. The work of the photogra- 
phers of the Ministry has been well re- 
ceived and I feel that in a few months I 
| can pack my bags and return to America. 
|I shall leave China with some regret for 
| there is always interesting picture ma- 
terial to be found. The surface hasn’t 
been scratched. Possibly after the war, I 
may be able to come back to photograph 
some of the places that are now occupied 
by the enemy. I hope so.—f 


PROJECTING ON TRACING CLOTH 


Recently I was called upon to project 
Kodachrome slides to 25 persons in a 
small room. Added to this problem was 
the fact that I could find no screen. I used 
a piece of blue tracing cloth mounted on 
a shade roller, and hung my improvised 
screen in a doorway between two rooms 
—with the audience sitting in one room 
and the projector set up in the other so 
that the transparencies were shown 
through the screen instead of upon it. 
With therdull side of the cloth toward the 
projector, reflections are eliminated and 
perfect focusing is easily maintained. 
Also, I was able to face my audience as I 
talked, and I did not lose the floor space 
normally taken up by the projectionist 
and the area to the rear of him. Most of 
the audience viewed the pictures from 
the room in front of the screen, and the 
overflow saw them from the projection- 
ist’s side, Remember when using this set- 
up, that transparencies must be placed in 
the projector in reverse of normal in or- 
der that the audience can see them cor- 


|rectly when viewed through the screen. 


The few persons who may be on the pro- 
jector side of the screen naturally will 


| have to view the pictures in reverse.— 


Kenneth Simpson, Fort Pierce, Fla. 
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Pietures That 
Say Something 
(Continued from page 29) 


some of whose adjectives are “sinister,” 
“forceful,” “dynamic.” 

Variations in artistic treatment can be 
accomplished by originality in composi- 
tion. A main subject placed a little closer 
to the edge of a print than is conven- 
tional, often suggests elusiveness and 
sometimes speed. The guiding principle 
here is to study the rules of composition 
to find out the effect each measure pro- 
duces and then to exaggerate the meas- 
ure a bit, or else apply it to some subject 
that has seldom received such treat- 
ment, 

Another field for originality is the 
adopting of a conventional theme and as- 
sociating the idea to new _ subjects. 
Motherhood is such a theme and has long 
been depicted with human subjects. To 
capture the same motherly pride and pro- 
tective embrace and the same childish 
satisfaction on the face of a cat and her 
kitten is original. We must avoid being 
ludicrous in this field (unless of course 
ludicrousness is the intended effect). 

Finally, the creation of new patterns 
from old subjects provides endless pos- 
sibilities. Patterns are formalized rep- 
resentations of natural objects. A series 
of diagonal lines in a horizontal print 
have as their prototype waves rolling in 
on a stretch of beach or the furrows on a 
plowed field. The arrangement of designs 
into squares and rectangles probably 
springs from the arrangement of bricks 
and lumber into such shapes when ow: 
houses are built. Vertical lines suggest 
the uprightness and tallness of timbe: 
Circular patterns arise from the neces- 
sity of making wheels round. If you ar- 
range common objects into patterns, you 
appeal to the viewer’s sense of geomet- 
ric orderliness. But if, in addition, you 
can also surprise him by producing a 
striking pattern that offhand would seem 
impossible, then you are in the field of 
making original patterns. A recent ex- 
ample was the arrangement of screws and 
their shadows into a pattern suggesting 
airplanes and reminding us that the 
safety and power of a plane depends upon 
perfection even in small items like 
screws. 


Clarity 


When you have chosen a universal and 
original camera subject, the story is still 
in your mind. You are mute photogra- 
phically if you cannot convey the idea 
clearly. Of course, you must make prints 
of excellent photographic quality, but 
that is not the topic of this article nor 
the only criterion for clarity. 

You see mainly your subject with your 
mind’s eye as you select a viewpoint 
Your camera sees everything in its field 
of view. Hence, part of your subject 
must necessarily be the surroundings ot 
your main subject. It is up to you to in- 
sure that your main subject and not the 
camera’s subject predominates. 

One of the commonest examples of 
“camera dominaiion” is the average close- 
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up of flowers. The photographer spies a 
beautiful cluster. The shutter finger 
starts to tremble. The camera is set up. 
He’s got to shoot these flowers. The sun- 
light is just right. The camera is focused. 
The composition is perfect, with just the 
right number of blooms. Now to make the 
exposure, It’s done. The negative gets 
its dunking. The exposure is on the 
nose, Comes a print—and the let-down! 
The photographer saw the flowers. But 
apparently the camera had hay fever, be- 
cause it saw the dead leaves and twisted 
twigs in the background. And the circles 
of confusion caused by out-of-focus high- 
lights on the leaves and by sunlight fil- 
tering through the branches! And it even 
caught a ghostly glimpse of the neigh- 
bor’s rooftop in the upper right-hand cor- 
ner of the field. Oh yes, it did see the 
flowers, too, but the print is so busy 
with distracting details that a bee would 
need radar to find the blossoms! 





If only the photographer had seen the | 
messy background with the unexcited | 


eye of the camera, he would have placed 
a smooth card behind the flowers and 
come up with a beautiful print. 


Examples of distracting backgrounds | 


You 
and 


are not confined to any one subject. 
have seen numerous’. snapshots 


would-be pictorial prints showing the | 


fault—especially snapshots. So many of 


them show the pattern of light and shade | 


on the subject merged into a blotchy 


background that they would make cam- | 
ouflage experts green with envy. Leave | 


the protective coloration to the animals 
least likely to be brought back alive and 
penetrate your subject’s camouflage by 
avoiding dazzle backgrounds. 

Of course, there are other aspects that 
need attention if clarity is to be achieved. 


For example, your theme may be ob- | 


scure to most viewers. 


Then again, your general composition 
may be faulty, or the emphasis misplaced, 
or two centers of interest may be present. 

It is best to consider clarity when tak- 
ing the picture. Neverthless, dodging, 
flashing-in, and other controls can be uti- 
lized during the printing stage to modify 
background and composition for the pur- 
pose of obtaining clarity. 


Composition 


The scope of this article does not in- 
clude in detail an extensive subject like 
composition. Nevertheless, 
ing how to make subjects say something 
and say it completely, some thought must 
be given to making their story grammati- 
cal. This, after all, is the main purpose 
of composition. 

Most photographers are overwhelmed 
by the apparent complexity of the sub- 
ject when they first study composition. 
This is coupled with the fact that they 
suspect somehow that composition is a 
sort of secret gilt-formula for the lily of 
plain pictures. Actually, composition is 
the lily, not the gilt; improvements in 
picture making should be along the line 


The principle of | 
universality is your best safeguard here. | 





in consider- | 


of culturing a more beautiful lily, not 


gilding the ones now produced. 
First, let us examine complexity. 
some reason, 


For 
the average person likes 
vertical pictures that are in proportion to 
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10! PRIZES {In War Bonds and Merchandise) TOTALING OVER 


1700.00 


For the BEST BLACK and WHITE PRINTS 
JUDGED SUITABLE for COLORING with 


MARSHALL'S [prizes 


PHOTO OIL COLORS 5 


) 

















$100 WAR BONDS. 
One for each Ist prize in 
each subject division, 


$500.00 


$50.00 WAR BONDS 
One for each 2nd prize in 
each subject division. 


$250.00 


$25.00 WAR BONDS 
One for each 3rd prize in 
each subject division. 


$125.00 | 


ADDITIONAL PRIZES © 
for honorable mention 
in all subject divisions. 


5 
5 $382.50 
PLUS i 


be PRIZE 


#5008 


(War Bond) 
FOR THE ONE BEST PRINT OF ALL 


101 PRIZES 


TOTALING 


1757.50 


Prize winning pictures in each 
subject division will be sent 
on a tour of the nation to be 
exhibited and voted upon by 
the public. The one print 
voted best will be awarded, 
in addition to whatever prize 
has been won, the Grand 
Prize of $500.00 in War Bonds. 





Yes—over $1700.00 in prizes—and here's all you have to 
do. Select the best prints you have that fit into the five 


specified subject divisions. Make unmounted 8" x 10" 
{or larger) matte prints of each. Write your name, 
address and dealer's name (if any} on the back of each 
print. Mail all entries to Contest Editor, John G. Marshall, 
Inc. by midnight, March 10, 1945. 
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CONTEST CLOSES MARCH 10, 1945 


The decision of the judges will be final. No prints can be re- 
turned. All rights in prize winning prints shall become the 
property of John G. Marshall, Inc., to be used by them in 
any manner or form. The contest is open to everyone except 
the officials and employees of John G. Marshall, Inc. 





JUDGES 


John Rowan, 


lvan Dmitri, Joseph Lootens 


Norris Harkness. 


JOHN G. MARSHALL, INC. 


Mabel Scacheri, 












167 NO. STH ST. 
BROOKLYN 11, W. Y. 


TAKE IT IN 
STEREO! 


yt HAT?’S the way 
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an 11x14. Again, “one of the thirds” is 
considered a strong position for the main 
subject. And again, the main feature 
of the picture should be laid out along 
some easily-followed figure, such as a cir- 
cle, cross or el. There are numerous 
other time-proven likes. Reams of geom- 
etry, trigonometry, algebra, statistics, and 
dynamic symmetry could be written to 
explain them. (And you and I, on read- 
ing the stuff, would be as unsatiated as a 
bot fly on a bronze horse.) But why ez- 
plain these human likings? Why not ac- 











cept and apply them without worrying 
about theory? You don’t have to know 
the latent image theory of photography 
in order to make pictures; all you need to 
know is that the film goes into the devel- 
oper first. 

Of course, it is well to acquire some 
theory of composition, You then can 
take liberties with the general rules to 
achieve variety. But learn the simple 
general rules first and get the theory a 
bit at a time when you feel like it—if you 
feel like it. 

The second aspect of composition is its 
fundamental necessity. You can’t take a 
picture and not obey some laws of com- 
position, because, the first law of composi- 
tion is that you have a subject! Suppose 
the story of your picture is: “This is 
what Aunt Nellie looks like picking 
First, you must get Aunt Nellie 
into the picture area. Even if you never 
heard of composition, you don’t cut her 
head off with the top edge of the picture. 
Other people wouldn’t know what she 
looked like if you did that; your story 
would not be understood. You might try 
cutting off her head and argue, “Well, 
look at the way she is holding the scissors 
upside down; that means she wears 
glasses. Look at the light-toned dress; 
I always photograph blondes in light- 
toned dresses. Such photographic gibber- 
ish wouldn’t get you anywhere; people 
still wouldn’t know what Aunt Nellie 
looked like. Your picture would be as 
compositionally ungrammatical and pic- 
torially unintelligible as a sentence with- 
out a subject. 
| lLet’s carry your story further. There 

is a law of composition that says there 

must be some apparent connection be- 
tween major and minor centers of in- 
terest. That’s simple. Without a knowl- 
edge of that law, you will locate Aunt 

Nellie near a rose bush, and probably 

with a rose in one hand and the scis- 

sors in the other. You wouldn’t have her 
somewhere else in the garden, snipping 
at the clothes line. 


roses.”’ 





So far we have only been concerned 
with basic laws that make your story 
clear and complete to the uninitiated 
viewer. But as you learn and apply more 
and more subtle rules, you start speaking 
more elegantly. You use a language ap- 
preciated by fellow photographers and 
critics. Aunt Nellie picking flowers can 
then become a poetic treatment of a once- 
lovely lady picking the roses that long 
ago were showered on her by handsome 
swains—if you know how to put the right 
artistic feeling into the picture. 


Read all you can on composition. You 
| will find that just as it is impossible to 
| grow wheat without supporting stalks 
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and hulls, so is it impossible to write on 
composition without supporting, but often 
distracting, considerations. Nevertheless, 
if you can sift the grain from the chaff, 
you can make better pictures because 
the rules of composition are not meaning- 
less frills. The simple ones are vital. The 
more difficult ones are worth mastering 
by study because they permit you to 
speak a clearer, more complete, and more 
forceful photographic language. 


Appropriateness 


Photographic art is the transmutation 
of thought into silver. If your subject 
matter is to be appropriate, it should 
comprise only those elements required to 
generate your thought in the minds of 
others. This article has dealt with what 
to do in order to accomplish this, but has 
as yet given no warning on what not to 
do. Remember, then, that distracting 
treatments or elements must not be em- 
ployed. I will give just one example of 
each, 

We associate one or more of the fol- 
lowing thoughts with a church: strength, 
solidity, uprightness, simplicity, undi- 
vided attention, and a single welcoming 
door. On the other hand, an amusement 
park suggest: flimsy tinsel, temporary at- 
traction, sham, complexity, cursory atten- | 
tion, and a hundred beckoning avenues. | 
The laws of composition tell us that the 
first series of thoughts can be pictured 
with: upright lines, a solid foreground, 
one center of interest, a single light 
source, and a solid mass near the center 
of the picture. The second with: crazy 
angles, no foreground, many centers of That's all you have, in winter sports! A picture flashes by . . . and is gone. A 
interest, bizarre lighting, and scattered 
masses, Obviously then, it would be in- 
appropriate to picture a church with the | and relatively weak. Better be ready ...and SURE! To get full photo quality in 
treatment required for an amusement | 
park, or vice versa. | 

| 
| 
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There is no easy road to achieving suc- eeepc C. Wf —. 
cess in picture making. You have to keep sir f & nN iB Y sl rs 





at making pictures and keep at it some 
more. Study the work and suggestions 
of others. Listen to their criticisms. And 
here is a valuable hint that is not often 
realized: Make a careful and immediate 
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“Doctoring” 
Color Shots 


(Continued from page 50) 


spoiled by technical defects. Way has ex- 
| plored all angles and perhaps is the only 
|one who has mastered the most difficult 
challenges of color retouching. 

| Bill works before an illuminated easel 
lin his neat studio on West 52nd Street in 
New York. His work corner is a maze of 
| gadgets, tiny bottles, and what not. The 
glow of the illuminator sets off the regal 
color transparency before him. It’s a fu- 
ture cover for a top fashion magazine 
—one of the scores to which he has 
added glamour and the appearance of 
flawless color photography. 

Once he decides what retouching is re- 
| quired, the work is started. While doc- 
toring the cheek-line of the “cover-girl” 
and taking out skin blemishes or neck 
wrinkles, you are challenged to find any 
trace of retouching when he’s through. 
The ugly lines are gone, the glamorous 
model is given even more beautiful facial 
features, and the previously useless color 
illustration becomes “vitalluring,” the 
new word for breath-taking shots. Re- 
touching is the secret hidden in the 
beauty of many alluring shots you’ve seen. 
No matter how good the photographer is, 
there is always the chance of some flaws 
cropping up, as in black-and-white photog- 
raphy. 

Often the photographer flatters his sub- 
ject with his expert ability to photograph 
her, glamorously. But not always does 
the celestial charm depicted possess un- 
believable perfection. This must be add- 
ed by the retoucher’s removing all ob- 
vious flaws, blemifhes, and undesirable 
effects. Almost every type of color trans- 
parency subject can be retouched. On 
heads or portraits, Bill Way outlines what 
can be done with practically untraceable 
results. General face cleanup, elimination 
of wrinkles, blemishes, and small shadows 
can be thinned or lightened and blended. 
Face-lifting, resulting in changing facial 
lines and expression, are common jobs ac- 
complished by handwork. Color can be 
added where lacking or requiring richer 
| tones. 
| All in a day’s work for Bill is cutting 
down bulging hips of an otherwise beauti- 
ful model, taking down highlights, chang- 
ing color of garments, improving sky ef- 
fects, intensifying an overexposed shot 
and vice versa, and changing a white 
horse to a chestnut color. When he gets 
through, you'd never know the changes 
had been made after the shot had been 
made and processed. These are just a 
few instances of what can be done in re- 
touching color transparencies. There are 
| too many to list. But some of those tech- 
nical failures are worth discussing at 
greater length. 

In most instances, an underexposed 
color transparency which cannot be re- 
taken can be restored as though it were 
|exposed properly at first. Bill Way 
burned much midnight oil finding previ- 
|ously unknown formulas for removing 
| one color without disturbing or fading the 
|other. Not so simple either was acquir- 
| ing the proper technique for “picking up” 
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FEDCO have long been standard 
equipment of amateurs and pro- 
fessionals throughout the country. 
Known for their advanced design 
and sensible low prices, they ful- 
fill the need for really efficient 
dark room alds. And they have 
earned for FEDCO a reputation of 
extreme reliability. Our current 
experiences in producing compo- 
nents for military equipment will 
be utilized in bringing you ad- 
ditional, more versatile postwar 
FEDCO accessories. 
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there are a number produced by successful con- 
testants in the recent Chicago and New York 
color slide salons. A trial order will bring you 


many pleasant surprises because in assembling 
our collection high quality has always been the 
test as to whether or not a slide was to be 
listed in our catalog. Each slide is sold on a 
money-back basis and we have a constantly 
growing list of satisfied customers both here 
and abroad who order again and again. Our 


catalogs are revised several times a year with 
new listi ings. A free copy may be had for the 
asking. 

ELK STUDIO 
Dept. A Elkton, Md. 
























STERE AVAICACLE 


DARK ROOM EQUIPMENT 
CAMERAS - PROJECTORS 





ENLARGERS - ACCESSORIES 
Write Liberal 
er Call Trade-in 
Get Our Prices Allowances 





‘NEW YORK CAMERA EXCHANGE 


NEW YORK CITY 


116 FULTON ST. 





Nationally known new and used comeras 
lenses and photographic equipment at low 
est prices Old equipment accepted in trade 


CAPITAL 


WRITE 
US FOR 
PHOTO 
EQUIPMENT 


Largest Stock of Cameras and 
Equipment in the South 





1003 PENNSYLVANIA AVE. NW. WASHINGTON, D. C. 








M 


col 


sce 
sky 
tre 
an 
blu 
col 
the 
ten 


wil 





Wa 
an 


on 
lar 


res 
the 
ing 
Bi! 
ing 
shi 
ho 
ph 
pre 
da 
an 
ar 
sh 
th 








March, 1945 Popular PHOTOGRAPHY 101 


color and thereby restoring brilliance. 
But Bill mastered the art. In outdoor 
scenes, especially those with over-blue 
sky and water, he hit upon a chemical 
treatment for correcting the color balance 
and eliminating unnatural blue. Most 
blue-reducing baths tend to affect all 
colors in the color transparency, paling 
them with a soapy appearance, After ex- 
tensive chemical research, he finally 
worked out a formula to reduce blue 
without disturbing the other colors, | Wp baa 

How he discovered methods of remov- FOUL HOM MACLOT 
ing excessive yellow is another story. | 
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Your DeJur Exposure Meter will see “eye 
to eye” with your camera, because its baffled 
photo-electric cell restricts its light accept- 
ance to the acceptance of the average cam- 
era’s lens. 

Rugged, too—tested in battle action!—you’ll 
like its rust-proof housing . . . damp-proof 
and shock resistant, sealed against the effects 
of rain, snow, ice, or total immersion. 





Retouched color shot is put in enlarger | 
and projected to check evenness of work. 


After weeks and months of fruitless ex- 


| 
periments, a lucky accident solved the | Available to Essential Users — Now! 
problem. Tired and ready to give up, | 


| ~ ec *.* 999 
Bill spilled one of his chemicals, and Check all Critic’s advantages . . . clear, 
some of it accidentally got on his sleeve. | evenly divided scale—a DeJur exclusive... 


At first he thought the solution was | one-handed ease of handling in either hand 
merely water. Accidentally, the wet 


sleeve dabbed a Kodachrome on which | ... Wide range of sensitivity, .1 to 4000. 
he was working. The next morning, the Then ask your nearest DeJur dealer to help 


yellow in the Kodachrome was gone with- ° i toe 
out affecting the other color! Bill rev- determine your priority. When you do get 


elled. But he had to remember what your “Critic”, you’ll say “It was well worth 


got on his sleeve. It certainly wasn’t | waiting for!” DeJur-Amsco Corporation, 
water. He remixed the two chemicals he | 


had been working with the night before | Long Island City 1, N.Y. 
and found the yellow-reducing bath. 
Way’s greatest satisfaction in working ———___—_——- 


on underexposures came when one of the 
BULK 3.5 4m FILM ReLoaps 


largest aviation companies called on him 
GUARANTEED FRESH STOCK, “RELOAD YOUR OWN” 


with four big Kodachromes. The art rep- 
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the films. They were almost black. Noth- | 
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ing was discernible. “What are they of?” 
25 YOU SUPPLY 
CARTRIDGES RELOADED 3 for °1% canna: 


Bill asked. “They are of aeroplanes fly- 
CALIFORNIA BUYERS INCLUDE SALES TAX 


ing high. Can you bring them out to 

show at all?” the aviation man beseeched 
PACIFIC COAST FILM COMPANY 
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This New Springback Doubles 
the Value of Your CM Camera 





Lets you use double cut film hold- 
ers or filmpack adapters, as in r 
ular ‘‘news’’ cameras, and elim 
nates the separate focusing panel 
nuisance. Springback is attached 
just like Ye oe single holders, 
and Mme of holder slides un- 
ooded 













hopefully—and explained. “We had a 
photographic crew make 160 shots at 
great expense. All turned out dark—so 
dark that you can’t see through them, 
and these four are the lightest. If they 
are absolutely hopeless the crew will re- 
shoot, but the new shots will never meet 
the current deadline.” Bill said he would 
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3, $3.00 each; 3 for $8.75 with 1/32” edges, which slide in camera. 
content, No 34% «4 at Fits Ihaccee, Maximar, Recomar, Voight- 
nt. Prices inslude 25% lander, Welta and other Cameras taking 
Federal “Tax. Order Now. holders listed above without alteration. 


LEONARD WESTPHALEN, Dept. 3, 506 N. Staie, CHICAGO 10, ILL. 











JUST RELEASED! 


Wesco Kodachrome Slides of 


FATHER HUBBARD’S 
ALASKAN EXPEDITIONS 


Alaskan mountains and glaciers . 

massive icebergs .. . awe-inspiring 
scenics—every slide a photographic 
gem! Captions by Father Hubbard, 
famed “Glacier Priest.” COMPLETE 
SET, 12 slides in self-viewing panel, 
$5.85. With Wesco viewer, $7.50. 
Write for FREE folder in full color... 

or see slides at your camera store 


WESTERN MOVIE SUPPLY CO. 
28 Geary St. * San Francisco 8, Calif. 








NO FUSS 
included 


AMERICAN AMATEUR PHOTOGRAPHER 


P.O0.BOX 66G + WILMETTE, ILLINOIS 








35mm 
ROLLS 


Pay 
36 Exp $1.00, 18 Exp 
per print. If less than 25 negatives are good, 
we issue 4c credit per print Enlarged to 
3% x 4%, with Photo-Electric Eye. Velox pa- 
per only High cla work guaranteed DK 
20 Fine Grain Developing 24 HR. SERVICE 
GUARANTEED. SAVE MONEY Send roll 
and $1.00 today (Or sent C.0.D. plus post- 
age.) No Better Work at Any Price—Over 25 
Years’ Experience. 


MINIPIX LABORATORIES 


P. O. Box 1144, Dept. 23 CHICAGO, ILL. 
Copyright 19 


yright 1989, Minipiz Laboratories 


DEVELOPED FREE 


only for what you get. 





Maximum charge 
60c. Our rate is 4c 


NO DISMANTLING 
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try to do something. And as his name 
suggests, where there’s a will there’s a 
way. He turned night into day on the 
Kodachrome and brought out the silver- 
hued planes and the bright blue sky. The 
job was saved and the deadline met. 

As a remedy for overexposure and 
washed-out color, transparent color dyes 
are added in such a skillful manner that 
the color transparency appears correctly 
exposed. An expert authority on color 
transparency retouching, Bill Way is 
often called in as consultant by art direc- 
tors of leading national magazines and 
advertising agencies. A fabulously-priced 
fashion illustration was in the making. 
The fashion editor of the magazine se- 
lected the heaviest color transparency for 
the illustration, because it depicted the 
fashion most correctly. The engraver re- 
jected the shot she selected as impossible. 
It was too late to rephotograph, as the 
deadline for going to press was at hand. 
All was in furor. “Bring in Bill Way,” 
shouted the art editor. When Bill arrived, 
the art editor fumed. “Bill, I guess this 
is asking too much of you. Everybody 
says it just can’t be done, including the 
engraver and myself. And it’s too late to 
reshoot.” The next day Bill returned 
with the Kodachrome. The engraver 
wanted it only half as dark. But Bill 
made it twice as brilliant. Even the en- 
graver said later, “I didn’t know that 
could be done.” 

The sweet-looking Hollywood actress 
nearly missed the cover of a national pic- 
ture magazine—only because the color 
shot of her had harsh, unnatural high- 
lights on her lips and cheeks. It was no 
asset to her career. Over to Bill Way’s 
color hospital went the Kodachrome, and 
back it came with color lusciously added 
to her lips and cheeks. 

Nearly three years ago Bill Way was 
the first to start retouching Kodachromes, 
A photographic retoucher since 1916, he 
started to experiment in his spare time 
with retouching color transparencies. A 
year ago he resigned as art director of a 
large illustration studio to establish his 
own as the first color retouching studio. 

Bill loves outdoor sports, but his favor- 
ite hobby is photography. He has four 
cameras—Leica, Auto Graflex, Rolleiflex, 
and Super Ikonta B. He’s really an ad- 
vanced amateur and has many photo- 
graphic achievements. Foremost among 
them is the super-shot of his daughter, 
Ellen. It was taken when she was ten. 
She is now a Conover model at seventeen. 
Bill focused the Leica and told her to 
turn her back to the camera. Then on 
the given count, she was to turn toward 
the camera and portray an expression as 
if she saw her mother in the doorway 
with her hair afire. Bill took five shots; 
the first was the best. 

Later the New York Journal-American 
ran a contest for photos depicting emo- 
tional expression, Bill sent it in and three 
days later, while riding home on the train 
to Floral Park, New York, he saw the pic- 
ture with the announcement of his win- 
ning first prize of one hundred dollars. 

Skill, care, and patience are needed in 
retouching color tranparencies as well as 
in black-and-white shots, says Bill Way. 
But the technique in retouching color 
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MADE IN 
HANDY STRIPS 


popular patented feature 
Four-corners-in-one-strip 


Ask your dealer for MOUNTIES 
—if by chance he cannot supply 
you, write us for samples and 
prices. 


beauubfil 





Colws 


MOUNTIES, Inc. 


251 Causeway Street, Boston,14, Mass 











Your favorite Kodachrome will ¢ 


make a yxorgeous 5x7 or 8x10 | 
color print. Wash-off relief process | $15 00 
assures full color value and rich de- | ° 


t No washed-out color effects in 

a Wagner print Send your Koda- 
chrome or 3-color separa- 
tion negatives today. Prices 

on larger sizes on request. 4 


Satisfaction guaranteed. 








WAGNER. COLOR 


1232 EAST 63RD STREET 


PR tect and show your Photo Prints 
Sin an album- to full advantage! 
with Enge/ Poc@xet rt Corners 


=, The Real Thing for mounting Snapshots, 
\ 


LABS. 


CHICAGO 37, WL 











Cards, Stamps, etc.—No paste needed. 
Pocket Gummed Inside for holding prints 
tight or loose. Neat, Quick and Artistic. 
Sold at photo supply and album counters. 
Write us today10¢Buys 100=which 
includes Free Samples to See and Try 


Engel Art Corners Mfg. Co., 
Dept. 30-Q 4711 N. Clark Chicago-40-Ill. 











Movie Camera Titler 
Adjustable to « 
om camera. 
cision accuracy. 
zontal or Vertical 
mounting. Title 
up to 16” by 12”. 
plete with lens, light 
and lens holder 
Prepaid-Postpa 


CAMERACRAFTS 2%erke Mengaies., | 








CUSTOM FINISHING 
Individual Fine Grain Tank Development 
Precision Work Throughout 





35MM 3% x 4% DW Matte...........00-: $2.50 

C8 GE Bee ee Mic ccccosccesesees $1.00 

6-8 ex. Roll SW Glossy..cccccccccccccceces $ .65 
Write for Price Lists and Mailing Bags. 


20% discount to members of our Armed Forces. 


GEORGE JURGENS 2208 East 15th St. 
Dept. 3-PP Long Beach 4, Calif. 








CAMERAS (Movieor Still) PROJECTORS— 
ENLARGERS—ACCESSORIES 
High Grade Developing and Printing, 
Enlarging. Send us your work. 

CAMERA SHOP, Inc. 


20 BROAD ST. (at Wall St.), NEW YORK 4 
(Write for our Price list) 
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transparencies is entirely different. <A 
good understanding of color to bring out 
or tone down color is essential. 

Bill Way’s studio has a completely 
equipped darkroom and laboratory for 
the chemical treatment of color trans- 
parencies. Being a meticulous worker, 
he uses a precision enlarger to project the 
retouched transparencies in order to 
check the evenness of his work. With al- 
most miscroscopiec accuracy the smaller 
sized shots which are to be reproduced to 
a larger size are examined and checked. 

One of Bill Way’s specialties—and per- 
haps his greatest achievement—is the pro- 
duction of Kodachrome montages. With 
practice, anyone can do it in black-and- 


white, but it takes much more skill to | 


make a photomontage in color. Bill takes 
two or three Kodachromes and merges 
them into one. With pride he holds up 
three Kodachromes, each containing the 
heads of two models. Then he brings out 
the photomontage of the six heads made 
from the three Kodachromes for Charm 
nagazine’s full-page fashion illustration. It 
takes a full day to make a montage. And 
when Bill comes out of the laboratory 
you are defied to find trace of where the 
shots are joined. A miracle of achieve- 
ment! 

Anyone who attempts color retouching 
without a fair degree of skill and experi- 
ence in retouching black-and-white nega- 
tives and prints will find it twice as diffi- 
cult without this necessary background. 
Although retouching color transparencies 
is a world apart from retouching nega- 
tives, the same keen eye and steady hand 
prove helpful. A knowledge of color hues 
and their values is indispensable, and 
must be acquired before successful re- 
touching can be done. 

As the color transparency is a posi- 
tive, retouching is just the opposite of 
treating the same type of flaw on a nega- 
tive. For instance, to soften a harsh nose 
shadow in a black-and-white negative, 
the thin area thereon is filled in with pen- 
cil or covered with a dye. The same 
shadow on the color transparency is re- 
moved conversely, cutting down the den- 
sity with bleach. Small shots such as 35 
mm and Bantam are too small to retouch. 
The smallest practical size to work on is 
344x444. However, correction of overex- 
posure and underexposure by chemical 
bath can be applied to all sizes. 

For business reasons, Bill cannot di- 
vulge certain chemical methods, which he 
painstakingly worked out by trial and 
error. Sufficient advice, however, is at 
hand which would enable one to become 
proficient in some phases of retouching 


Kodachromes. For retouching the color, 








the Curtis transparent color dyes for | 
Kodachrome retouching are available. | 


These dyes come in sets of various colors 
for $1.20 a set. The amateur photogra- 
oher with some experience in pencil and 
crush work in retouching black-and- 
white negatives can apply the skill thus 
zained to retouching Kodachromes. 

An easel with even illumination in back 
is necessary. At first, it is advisable to 
practice on a discarded Kodachrome. If 
you have none beyond recall, take an old 
negative and do close-line work. For the 
Sake of practice, various forms of retouch- 
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“Vm stl 
turning out 
perfect work. 


I have an 


ANIAES ENE eli 


EASEL!” 


He’s sure lucky! It’s a swell easel good 
for the duration and long years after. 
So many exclusive automatic fea- 
tures—non fogging surface—non 
warping board. Three famous models. 
The Albert—the Trojan—the Viceroy. 


BUY MORE WAR BONDS 
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| I'm digging far and fast these days, 
The work is tough in many ways. 

For cameras now are hard to get 

(A fact that many folks forget). 

So dig YOUR cameras from the shelf 
For which I'll pay the long green pelf. 
Your unused camera oh! so fine 

May prove to be your own gold mine. 


Cfhaleslrs 


President 


Ceumera Co. 


179 W. MADISON ST. 
CHICAGO 2, §'LtLL 
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ing should be tried. Tone down high- 
0 at lights by adding color, change the lipline $ 40 8 40 
| and emphasize the eyes, just to gain pre- _ — 
ODEL SLIDES cision. Close-line work is done with a 35 mm rolls 36 exposures fine grained de- 
ART thin, fine-pointed brush, while larger veloped only, one print of each good neg- 
Before Offered areas are massed in and blended with | | vp glowy fis, ony, punts ind wih te 
Yever Gepore Mi a cotton twisted to a point on a stick, You without reload, $1.00; 18 ex., 60c; reprints, 
A Hala k 7 3c each. Yes, we have bulk film, lots of it, 
A Wak — take a rong agi: = nel | guaranteed fresh, 27!/, feet, $1.25; 100 feet, 
ply autumn colors, or take a wa -out | $4.00; choice of DuPont No. 2-Plus X or Su- oO 
GUARANTEED Kodachrome, otherwise a throw-out, and | prone. Special prices in ete over bere feet. Se: 
: . a | ex. reioad, c eacn;: wi your Cartriage, isnec 
ORIGINAL SLIDES put in color with dyes. Or try a shot of | 40c. We pay Se each for empty 35 mm Pre 
t\ aN a person wearing something white and | cartridges, any amount. Please remit with pened 
OF BEAUTIFUL i] xe change the white to any color you prefer. | order. Save ©.0.D. charges and delay. Tr 
mes moons - These dyes, even the black, are trans- ALLEN'S CAMERA SHOP hit 
Ao Study 7 parent, not blocking projection of light or 9424 Sunset Bivé., Weltyweed, 46, California is cl 
NOT San Gnomes FU effecting reproduction (printing) value. Gunn 
(( After practice on the discard, retouch -— is 
© 2x2 ORIGINAL COLOR FIGURE SLIDES the flaw on an otherwise perfect Koda- | /“ a spec 
Not Copies — Made From Exposures On The Original ; chrome, If you make a slip, wash the Do You Want CASH oud 
Scene. Full Double Frame. a \ Kodachrome to remove the dye and start For Your Camera? none 
© 2x2 BLACK gocher Se et F y/ over again when the film dries. In most Why keep your idle cameras and other photo- i 
“F DES - | cases of partial overexposure, color can graphic equipment when "'Schaeffer'’ will pay 
Made From Original 35MM Double Frame Negotives by I ional b ddi d hl you HIGH CASH prices! Just mail us a com- 
That Were Exposed Directly On The Scene. Uh be picked up by acding cyeés, smoothly. plete description of your idle equipment and R 
5 for $1.00 20 for $3.00 While some colors can be changed by <4 Fe J you = — CAMERAS ee 
© 35MM ORIGINAL BLACK & WHITE FIGURE NEGATIVES hand, others can be altered chemically, | | Svat °" “""* "9" DepaiReD * 
ee come ae ar onal particularly blue. Overcast blues, such If your camera isn’t $1.01 
© 4x5 ORIGINAL NEGATIVES FOR SALON PRINTS as in sky and water, can be reduced in a io ban man le TI 
| $2.00 each 4 for $6.00 bleaching bath. Take a quarter ounce ogy Egg mad 
© ORIGINAL NATURAL COLOR PRINTS OF FIGURE STUDIES of sodium hydrosulfite in 8 ounces of ee a Se Cali 
Mode te Sige One-Shot Seporction Negatives. Not Copies water and add a few drops of 28% acetic assures satisfaction! the 
From Color 8x10 $3.00 each 4 for $9.00 a0} iccoly ic 2 : 
eae <u mee | — — e — nig — immerse the pte Dept. PH-3 of + 
* ORIGINAL BLACK & WHITE FIGURE PRINTS a ee ee |e eeaay B, Mexiag, Pete. ne 
Qclasged Cems 4:3 Hagutives, Teak Werk Taghoed Slveitly Ov The | After a minute in the bath, inspect the ; ne writ 
Sens. 4x5~-10 for $2.00 8x10-3 for $2.00 Kodachrome about every 30 seconds, | in t 
ixl4-3 for $4.00 16x20-3 for $8.00 = | checking the amount of reduction. You | AVAILABLE at LOTOCK—~, tien 
. | 
DEALERS~WRITE FOR PROPOSITION || can see the blue thin out gradually. It | @ Canvas Gadget Bag.$3.75 35M Kodachrome hop 
is best to reduce the blue slightly more | § fins for Indoor... 0-78 12530 tisto Droses 34.50 
than desired because it will come back | § 2%2, Meta! Slide Box Soe ou maces PASHGQUNS THE 
slightly during drying. Wash the Koda- | ) Polat’ Sim Gessce 2:06 Atk Sze itm PAK Gen 
7557 SUNSET BOULEVARD, HOLLYWOOD 46, CALIF. cap well after reducing, and hang it | OO ce alee die usa — Inc. 
up to dry. | LOTOCK CAMERAS, I A 
The same solution can be applied to | ) 735 © (nd St (Chryster Bids. N.Y.C. —~ aon exp 
\\\\ LALA underexposed Kodachromes. It will bring wal 
\ Y, out the color and increase brilliance. The | “BETTER PICTURES” rap 
WS G amount of time in the reduction bath de- | ANY 35MM, ROLI—36 exposures developed 00 not 
“ ‘4 \ pends upon the amount of underexposure Sahie Dok ik cute” a spo 
N 4 of the Kodachrome. One slightly under- | $97S:%37 2.29 Printed to Only 30¢ e 
N 4, | exposed may require but a minute or two, give contact Suality. Prompt Serview Sone ( 
4 A e P roll and money today. A 
‘ 4 | while another nearly black may require ALL REPRINTS 3c EACH Lou 
| 30 to 40 minutes before the colors clear. BETTER P iCTURES” Puk 
| For heavy underexposures, strengthen 2523 Lawrence Ave., Dept. P, Chicago 25, Itt. 9x 
the bath by adding sodium hydrosulphite. | %*"¢ 5¢ *@mpeorcoin tocover mailing charges, $2.( 
The effectiveness of the bath lasts but a | a 7 
few minutes, so a new one must be mixed | wit 
for each shot. He 
While the colors of the underexposed Seocel bo punoner seicon eieea tale a | 
Kodachrome will be cleared, in some in- pate he pepe y ne Se ey et Ste 
stances the bath may tend to soften them. while learning. No canvassing. sar 
; ° - £; 4 4g Free Book tells how to make good 
After reduction, the softened colors may = money doing this delightful home €~ ¢- che 
be picked up by adding dyes by hand. IE aad Onle end friends. Send today for \ Yi 2] SS bel 
These tips will give you a start if you ‘NATIONAL PHOTO COLORING SCHOOL shz 
and similor want to try your hand at “doctoring” — Michigan Ave. Dept. 2263 Chicago 5, Ill. bec 
Cameras some of your own color shots.—f I 
COURSE IN PICTORIAL JOURNALISM -_ 
35amHIGH SPEED PANCHROMATIC The New School for Social Research, 66 I te 
West 12th Street, New York City, an- | | PHOTO FINISHING OF SUPREME QUALITY pe 
nounces a series of ten lectures on Pic- HEINZ FINE PHOTOGRAPHY th 
torial Journalism by Kurt S. Safranski, 5 Union Square, Dept. P-30, New York 3, N.Y. 
pewuxe ENLARGEMENTS | | ‘ormerty with Black Star Publishing Co. | |, Weite for pricelist and mailing begs 
ae . wp and author of “Selling Your Pictures,” embere in the U.S.and Allied Armed Forces receive 10% special discount tre 
op thy np dy ogy = oo be -" (Vol. 19, Little Technical Library). The we 
5, ; 75¢ idividual at- | ° 
Sx 7, 28¢; 5 for $! 00 tention course begins on Monday, February 5, at Photographic Prints. me 
Lixi4, $1.00; 3 for $2.50 © Cropping . 8:30 p.m., and is intended for those who Black and White et 
' of same negative _ © Arustc work wish to acquaint themselves with the Movie Films. pty 
Copy negative 50c. Ask for complete price ° . ‘ 4 F Fr 
list and mailer. Remit with order to save problems and techniques of picture mag- Titles, Slides, Prints. 
C.0.D. charges | azines. The fee for the ten lectures, Dip once and it’s done! pl 
HELIO PHOTO STUDIO | given on consecutive Monday evenings, is 
P.O.Box 521 Church St. Annex New York 8,N. Y. $15.00. Single admission is $2.40 (includ- > O BOX 123 
The House of Fine Enlargements | ing tax). Teitel Laboratories CORONA, N. Y. yc 
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PHOTO-OIL COLORING FOR FUN OR 
PROFIT by Lucile Robertson Marshall. Pub- 
lished by U. S. Camera Publishing Corpora- 
tion. Cloth bound, 5!/4x8, 135 pages, illus- 
trated in color and black-and-white, $1.00. 

The technique of coloring black-and- 
white photographs with transparent oils 
is clearly and concisely presented here, 
from basic exercises in wrapping skewers 
to applying colors, specific colors, and 
special effects. The book is a practical 
treatment of this technique based on Mrs. 
Marshall’s wide experience as color con- 
sultant of John G. Marshall, Inc. 

. os os 
BORN FREE AND EQUAL by Ansel Adams. 
Published by U. S. Camera. Cloth and paper 
bound, 8x1034, illustrated. Cloth $2.00, paper 
$1.00. 

This is a compilation of photographs 
made at Manzanar Relocation Center in 
California which show the surroundings, 
the mode of living, the talents, and most 
of all just the people in the Japanese- 
American community. The text, also 
written by Adams, tells of the disruption 
in the lives of these people, their adapta- 
tion to their new mode of life, and their 
hope for a democratic future. 

e as °o 
THE CAMERA CLUE by George Harmon 
Coxe. Published by Dell Publishing Company, 
Inc. Paper bound, 240 pages, 4!/4x6!/2, 25c. 

A mystery story hinging around two 
exposed photographic plates and a much- 
wanted picture. More and more photog- 
raphy enters our life, and this book is 
noted because it is sure to strike a re- 
sponsive chord in the camera fan. 

s . e 
A CHILD'S GARDEN OF VERSES by Robert 
Louis Stevenson. Published by U. S. Camera 
Publishing Corporation. Stiff board bound, 
9x!0!/,, 96 pages, illustrated by Toni Frissell. 
$2.00. 

Toni Frissell has done a masterful job 
with this immortal classic of childhood. 
Her photographs, each one reproduced as 
a full page, catch the timelessness of 
Stevenson’s well-known poems. At the 
same time they preserve all the whimsy, 
charm, and fanciful quality that rightly 
belong with the lines “I have a little 
shadow. .. .” or “Whenever I am sick in 
bed...” 

It seems regrettable that the book 
should have come out at a time when 
good paper is unobtainable because the 
typography, especially, suffers from the 
mediocre quality of glossy paper on which 
the book is printed. 

Whether or not children will be at- 
tracted to the black-and-white illustra- 
tions, every adult who cherishes fond 
memories of this work will want to own 
a copy, and photographers particularly 
will find this top-ranking group of Toni 
Frissell’s photographs well worthy of a 
place on their shelves. 

s o - 

These books can be ordered through 

your local camera store or bookseller. 
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Campus KEG-STYLE Studio Spot Lights 


Fully adjustable and highly flexible for obtaining various lighting effects in the studio or 
for home portraiture. Its range of use permits brilliant, sharply outlined white spot effects 
or a smooth diffused light so desirable for soft portraiture. Complete with heavy-duty 
fully adjustable stand 


Snout attachment, for increased spot control 


6 
Kets PRECISION 72(Zode 


Combining selected hardwoods and precisely machined metal parts, these are the 


RR $7.95 additional 


F Elwood MODEL BM Exlargers 


with F4.5 Wollensak Lens. The famous model BM Elwood Enlarger, accommodating 
all negative sizes from 35 mm up to 2‘ inch wide. Has polished aluminum headchrome 
finish post and trim. Heavy duty counterbalance permits easy handling. Micrometer 
focusing ...... 





finest tripods on the market. Smooth-working adjustments permit any camera angle- 
lock rigidly in any position. Prices, including tax: Model C, $14.85 . . . Model B, 

$28.60... Mode! A, $39.60. Heads are available separately: Junior Model, $11.53 
. . Model A, $22.80. 


chy 


@ Auricon Single System Sound Camera, 
complete with portable battery converter (to 110 V.) 





Kadéaut TRIPOD STYLE Sexecus 


Brilliant glass-beaded 30x40 screens — compact, single unit type with heavy duty, 
quick set-up triped. Former $13.95 quality . . . specially priced at only......$6.50 


@ Simplex 35 mm. Sound Projectors — 
1 pair, like new, 1,000 watt complete with heavy duty 


with guarantee stands and portable cases............... $2350.00 


@ 2-Lite Photoflood Units — Aluminum type 
reflectors — adjustable stand, ideally suiied for all 
types of color or black and white interior photog- 
or plastic cut film hangers. raphy 


@ Phenolic Tanks (for color) with light-tight lid 
handles 242x3% to 5x7 — accommodates either metal 


TOP-NOTCH BOOKS on PHOTOGRAPHY: “American Annual—1945," $1.50 (cloth bound, $2.25) .. . 
“Photo Almanac—1945," $1.25 . . . “Graphic-Graflex Photography,” $4.50 . . . “Kodachrome and Kodacolor,” $6.50. 


Prompt Attention to Mail Orders! 











The CAMPUS (CAMERA Shop 


929 BROXTON AVENUE, LOS ANGELES 24, CALIFORNIA 
Cr: emcee ae 
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will offer, in addition to Photographic 
bY Print Dryers, a very complete line cf 

4 Photographic Accessories designed and 

¥ engineered to the highest standards. 
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‘Kodachiome Slides 


PRICE 50¢ EACH 
Here for your pleasure are over 800 beautiful Koda 
chrome slides. Nature's beauty captured in full color 
Select any quantity from the list below. 
se Park. NC 


ma 
( alifarnia Big Tree 
Crater Lake { 
River Hwy 


OTe PEQSTES 


G hos! t Town 
Pasad'na Ro 
of Mi 


Yellowstone 


e Parade (6 views) 
Tabernac higen 
Teton F " 
Bryce Canyor 
Hawau 


(6 views) 
(12 views) 
(6 views) 
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Rome and Naples 
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Athens 
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War Planes in Action(18 views) 
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Universal 16mm Sound Proj. No priority 
required. New Marshall Book on Color- 
ing $2.00; Leica Manual $3.20: G.E. In- 
terval Timer $6.00. 

Available to service men and their fam- 
ilies, doctors, dentists, photographers, 
schools and religious institutions, etc. 
Victor 40B Sound Proj. $382.50: Ampro 
YSA Sound Proj. $339.50: 3%x4% or 4x5 
Ann. Sp. Graphic with F4.7 Ektar in 
Synchro Shutter and Graflex Flashing Unit 
$195.00; Kodak Medalist 2%x3%4, F3.5 
Ektar $205.00; Super Omega D2 Enlarger 
$156.90; Kodaks, etc. 


NEW CATALOG AVAILABLE 





INC. 


(AT RADIO ciTy) 


THE CAMERA PLACE, 


101 West 51st Street 
NEW YORK 19, NEW YORK 

















THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


services SOMM FILMS 
14 ROLL FILMS 


Different 
Services 

STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 
126 W. 46th St., N. Y. 19, Dept. P., LO. 5-5483 





















Popular PHOTOGRAPHY 


Macrophotography 
the Easy Way 
(Continued from page 31) 


only two examples of the use of macro- 
photography in this field. This type of 
photography is also used to examine hand- 
writing, especially where erasures, forg- 
ery, and changes are suspected. 

Botanists and entomologists aid the 
farmer and florist when they train their 
macro-lenses on the insects that are det- 
rimental to bigger and finer harvests. 

“Well,” you say, “where do I come in 
on this?” All right, try a little snooping 
and investigating yourself. Photograph 
your wife’s engagement ring and see if 
the stone is chipped. Maybe you got 
“sypped.” Make a shot of a section of one 
of your Irish linen handkerchiefs and 
make a blowup of the already enlarged 





KEY TO THE 
MACROPHOTOGRAPHS 
SHOWN ON PAGE 30 


1. Section of linen handkerchief with 
stain spot. 


2. Early morning dewdrops on a cob- 
web. 


3. Central portion of a feather. 
4. Half of a grape, showing its tiny 


veins. 
Grape seeds. 


6. Small area of a slice of bread. 








= 





fingerprint from a piece of glass and 

photograph it; study it carefully and get 

acquainted with its complicated pattern 
. there is no other one like it. 

It is said that typewriters, too, have per- 
sonalities all their own. The type of one 
seldom matches that of another. Make a 
shot of two words each from different 
typewriters and see if this is true. This 
is a point often brought up in trials to 
find the answer to... Whodoneit? Then, 
if you want a real thrill, shoot a negative 
on a portion of a grasshopper leg and en- 
large it until it begins to resemble the 
head of a swordfish. Or, if you want to 
see some of nature’s planned handiwork, 
set your macro-lens on the petal of a 
flower or even a common leaf. 

Macrophotographs, aside from having 
many practical uses, provide a source of 
entertainment for your friends. It is often 
difficult to recognize certain everyday ob- 
jects when many times enlarged. Here 
the field is unlimited, and you can make 
up a sizable collection of pictures that will 
puzzle most people. The photographs 
shown on page 30 offer a few ideas. 

These suggestions are just a start. By 
this time you have undoubtedly thought 
of several more subjects far more inter- 
esting and pertinent to your photographic 
setup. Give them a try and you will open 
a field of experimental photography to 
yourself that is generous in its fascina- 
tion, considerate in its cost, and is not 
limited to any appreciable extent by war- 
time restrictions.—f 





negative and examine its texture. “Lift” a | 
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35 MM FILM 


developed and enlarged 


e@ Any 36 Exposure Roll, including Uni- 
vex AMF Memo, fine in developed, 
chemically hardened a ubee eclann en- 
larged to 314 x 414 a 
Matt or Glossy Paper........see¢ 


is mupenyes ‘Roli, 6Sc 
Guaranteed Fresh 
36 Exp. Reloads 50c 


MONEY BACK IF NOT SATISFIED 


Send tor Free samples, mailing bag 
price list. 


STANDARD {isin SERVICES 


P, BOX 392, GRAND CENTRAL 
P.O. N.Y.C., N.Y. 


FINE GRAIN 





DEPT. 














Official Repair | Service 


Rolleiflex-Relleicord 


Also repair headquarters for Linhof, 
Dolly, Dollina, Bee Bee, Foth Derby, and 
other Burleigh Brooks cameras. Estimates 
gladly furnished for your approval. 


Burleigh Brooks Co. 


120 W. 42nd Street New York 18, N. Y. 











SPEED -E2-EL 


Simplifies your 
ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 
Compact—for any position on en 
larger base. Increases composi- 
tion possibilities of any nega- 
tive. WIRE SHAR Ba 





without eye strain. 


DEALERS or sent prepaid if cash 214 x 312..$ .83 

with orde 3 ZS S&S wesO 

A. J. GANZ co. (Dept. tt a x 5 . 3.00 

7, N. Hayworth _— 5 rs eo nea 

: lyw 36, Calif. 8 x10 ,., 1.98 
Distrivuroce: Are!-Craig-Eastern- 


Farnan & Seemann-Hornstein- 
Levit & Raygram. 


35 MM PEVELoPED 


FILMS %%, ENARsE $1. 2 g 


= gene _~< — 
re 
You'll get profession. al fine grate “developing vaporated 
to prevent scratchin with each good exposure en- 
larged to 31/4x41/2. We do not use automatic or mass 
production machinery but each negative is given in- 
dividual attention. exposure roll 70c. 
Full Size 4x6 enlargements from 8 ex osure roll. ,35e 
eer et have x. fresh supply of m hand for 
nerease x price. 


UNIVERSAL ”PHOTO 0 SERVICE, Box 612A, La Crosse, Wis: 


EASTMAN ...DUPONT...ANSCO 
25 ft. $1.50 100 ft. $4.50 
Guaranteed Reloaded Cartridges (36 exp.) 49c¢ 
each plus 10c deposit for cartridge. Mail or- 
ders promptly filled. Postpaid. 

MINIATURE FILM SUPPLY CO. OF HOLLYWOOD 
2406 Canyon Dr. Hollywood 28, Calif. 


Includes Excise Tax 








































° - CAN’T DO 
BARGAIN DEVELOPING 


Don’t risk ruin of a prize shot on _o af 
roll for a few cents saving. Because we 
dividually develo harden and vaporate every 
with modern, up to date methods and equipment and 
make each print and enlargement gents me od by gg we 
cannot offer our services at bargain price Prove ‘9 
yourself and have your next roll finished by mao WY 


Write for FREE Price List 
EDWARDS FINE GRAIN LABORATORY 
30 E. Adams Street Dept. P Chicago, III. 


Bo 
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}SPARKLING COLOR SLIDES} 
4 


Beautiful Models—All Different 





( 

7 

( A HANDY POCKET SIZE 

- DIMENSIONAL VIEWER ANDS 40 
‘eee SLIDES— A BUY at 

> 

7 


CAMERA CIRCLE, Inc. 


126 GREENWICH ST. NEW YORK 6, N. Y. 
peta We buy used cameras and equipment A 
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Press 
(Continued from page 91) 


camera case, tossed plate-holders, tripod 
legs, and other paraphernalia recklessly 
about. Then he unearthed a copy of 
Where’s Sammy? Schulman’s book titled 
after the President’s remark to Sammy at 
Casablanca. F.D.R. autographed the copy 
for the camera-toting globe-trotter, 
whereupon the business at hand was re- 
sumed. 
x * * 

LEXANDER ROBERTS, of Acme 

Newspictures’ New York staff, whose 
services both the Armored Command and 











Miss Jackie Martin, Washington pho- 
tographer prominent in the newspaper 
and magazine field, recently returned 
from the fronts in Italy and France and 
has completed a series of writings and 
pictures for a book to be entitled Oh, 
| Medick! Miss Martin has been chief 
photographer of the Washington (D. C.) 
Times-Herald. 








the Signal Corps have made use of in his 
eleven months of Army life, is on a spe- 
cial photographic mission in the South 
Pacific. 

* * ~~ 
HOTOGRAPHER James J. Sieger of 
the Racine (Wis.) Journal-Times staff 

can easily qualify for the job of detec- 
tive. He had been given the routine as- 
signment of taking a picture of a bomb 
which the sheriff’s department found in 
an abandoned icehouse near Racine. 
Deputies packed the bomb in sawdust 
and transported it gingerly to the jail to 
discuss methods of disposing of it. After 
snapping the photographs, Sieger volun- 
teered to open the “bomb.” He found in 
it eight counterfeit coins and a card car- 
rying the notation, “defective.” Sheriff’s 
officers sought some clue which might 
lead to the unearthing of a criminal gang. 
Sieger’s curiosity gave his newspaper a 
scoop. 

cd * * 

RAYMOND SMITH, formerly of 

e the photographic section of the 
Army Air Forces, and who earlier was 
with the Louisville (Ky.) Courier-Jour- 
al and Times, has joined the staff of 
Acme Newspictures in Cleveland, Ohio.— 
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SIMMON BROTHERS, INC. 


Manufacturers of Fine American Photographic Equipment 
Dept. B, 37-06 36th St., Long Island City 1, N. Y. 


West Coast Distributors: Western Movie Supply Co. 
San Francisco 8, Hollywood 38 


You'll be able to switch lenses 
in a jiffy ... with Omega. The 
large lens cone accommodates 
high speed anastigmats of any 
practical size. Another 
evidence of the attention 
to detail in every Omega 
Enlarger. 
Essential civilian users may 
obtain DI! 4x5 enlargers on 


WPB Order L-267. Omegas 
for all civilians after the war. 
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FASTER, EASIER DEVELOPING 


QSE Ultra Fine 
Grain Developer 


insures beautiful 
grainless enlarge- 
ments, 20-30 diam- 
eters or larger. 
Develops any stand- 
ard film, 5 to 11 
mins. 1 qt. devel- 
ops 20 to 40 rolls 
35mm. film (or 
equivalent) with- 
out replenishment. 


AND FINER MORE BEAUTIFUL PRINTS 


QsE 
Royal Toner 


makes 6 beauti- 
ful tones avail- 
able in from 10 
to 60 secs., rang- 
ing from blue 
black to sepia or 
rich brown. Any 
temperature from 
60°-90° F. No 
fading — perma- 
nency assured. 


Ask your dealer. (Descriptive folder on request). 
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SWAIN NELSON LABORATORIES, INC. 
2302 Glenview Ave. - Glenview, Ill. 


pes) 


REG. U.S. PAT. OFF: 
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(A SMAPSHOT TOON 


A PRECIOUS MEMORY 
TOMORROW. KEEP /T 
SAFE WITH NUACE 

_ MOUNTING CORNERS 















. insert the negative 
behind the print 


Only 10c per 100 corners in Black, 
White, Gray, ( 
Baby Pink, Baby 


10c per 60 corners in Gold and Silver. 


Blue and Victory 


At 5c & 10c Stores, Drug, Camera 
and Department Stores 
Ace Art Co., Reading, Mass. 


BEFORE /T5 LOST OR DAMAGED.. 
MOUNT IT WITH NU {Xe E CORWERS / 


Teele wane Mf PEC Paros 


















sreen, Red, Sepia, Ivory, | 











The only Retouching Outfit that is 
plete with instructions, chemicals, 
ipplier et necessary for 
prints and negatives. 
A(T YOUR CAMERA STORE, Price $5.95 
or Direct to 
Oo. S. BRAUNSTEIN 


Hutchinson St., Philadeiphia 7, Pa. 


com- 
colors, 
retouching 


206 So. 
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TSunFLM DEVELOPED & ENLARGED € 


We rive u_sibr nt *“*‘Maric FEve’’ Timed, Va- 
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paid _er C.0.D.—« write for 
FREE Premium off rst! 


AMERICAN STUDIOS 


Dept. 411 La Crosse, Wisc. 
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| Sharpness 
| (Continued from page 24) 


4—THE IMAGE MUST BE IN 
FOCUS 


Picture No. 4 shows that it was not. If 
your camera has neither a groundglass 
nor a rangefinder it is important to meas- 
ure distances accurately when working 
close to the subject. 


5—DEPTH OF FIELD MUST BE 

SUFFICIENT TO KEEP EVERY- 

THING IMPORTANT IN SHARP 
FOCUS 





Picture No. 5 shows that this was not 
the case. The man is in sharp focus but 
the child is not. The photographer neg- 

| lected to take his depth of field into con- 
sideration. This is particularly important 
when working close up or at wide aper- 
tures. Ascertain from a depth of field 
chart on what point to focus to insure 
over-all sharpness, and stop down suffi- 
ciently to include important subject mat- 
| ter. It is often preferable for the back- 
ground to be out of focus, but any ob- 
jects which are logically in the field of 
attention must be in critical focus. 


| 


6—EXPOSE PROPERLY 





Picture No. 6 is so overexposed that the 


face is chalky and definition has been 
lost. Extreme overexposure, through 
clumping of the emulsion’s grain struc- 
ture, always destroys sharpness. The 
remedy is to expose carefully by meter or 
with a good exposure guide. 

Sharp pictures are easy to make if these 
simple points are observed.—f@ 


V-MAIL MAGNIFIER ON EASEL 





Sharp enlargements are a mark of care- 
ful darkroom work. Sometimes it is dif- 
ficult, however, to focus accurately when 
negatives are on the thin side or on the 


dense side. An easy way to focus is to 
use one of the magnifying glasses (sold at 
photo stores or at stationers) intended to 
make reading of V-mail easier. The glass 
is placed directly on the easel, and mag- 
nifies a fairly large portion of the image. 
| —Ed Nowak, New York City. 
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- +.» with Three 


Focusing SS] 
cveriece ‘lM, TRACKS 
and 8mm Strip Film— 


ideal for COLOR SLIDES 
OR SENT DIRECT POSTPAID 


IF CASH WITH ORDERS GUAR ANTEED 
i QUALITY ANS 


WORKMANSHIT. 
CRAFTSMENS GUILD ™ 
1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF. 





Permits Complete 
Focal Adjustment 


AT ALL BETTER DEALERS, 

















IT COSTS MORE 
... BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a bit more than the ordinary— 
but in comparison—it’s worth a lot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you've had proc- 
essed in these superior laboratories. 

Write for information about special club member- 
ship and price lists. 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 














TAKE A BETTER PICTURE 
and SAVE FILM 
with 
LEUDI Exposure Meter 


Every shot correctly 


> 
exposed 

@ For all cameras and 
all films 

@ Small and feather- 
light 

@ Under all light con- 
ditions 

@ No adjustments nec- 
essary 

In Canada: R. L. Hodkinsor 

131 Victoria St., Toronto 
MIMOSA AMERICAN 

CORP. 











Latest model complete 
with case ........ $2.50 


207 E. 84th St., N. Y. 28 





ROLL DEVELOPED 


BRILLIANT 


ENLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR SMALLER ¢ 
DECKLE EDGE -FADE PROOF 
12 EX.ROLLS 35c.-16 EX. 50c-36 EX. $1.00 


REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to COIN 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass. 


Preserve and File Your Negative in Transparent 


GLASSINE eRe ANNENS ~St Buys: 
450—254x3, 234x354, 254x4%q, 2x3, 2x3Ye, 2x4, 2x4'2 

400—3x442. @ 300—354x5'/2 ars. 12x7, 2x6, 2x7 
350—3x5, 3x52 234x6, "33, 334x5,  234x5'/2 
250—254x8, 4V/4x5¥/p 200—194x354, 2 2x8, 2x9, ante. ¥¢< “7 
100—1 12x18, Bi/ax 10% 2x12, 


LARGE HARDWOOD. “FILING CABIN ET — $150 


Includes 100 Negontainers, 26 indexes! Set-in, dustproof 

cover; 600-1000 capacity! Your choice, any above siz 

Photographers: meteoes outs 35—25¢; 300 for $1 00 
All orders Postpaid ‘s Accepted. Money Back 


ANDREW E. LUTZ, P. 0. "Box 5 © Syracuse 1, N. Y. 


WE BUY --- USED 
Wi \ CAMERAS & LENSES 


Leica Cameras & Lenses 
(all models)—Contax Cam- 
eras & Lenses— Telephoto 
Lenses—8 & 16 MM Movie 
Cameras & Projectors (sound 
and silent)}—-NEEDED AT ONCE 












EXCHANGE 
1003 PENNSYLVANIA AVE. N.W.¢ WASHINGTON, D. 6. 
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Popular Photography’s 
Traveling Salons 


pare PuotocraPHy’s Traveling Sa- 
lons, which are made up of the prize- 
winning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a PopuLar PHoroc- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Avenue, Chicago 11, 
Illinois, for information. 


Fourth Salon (1942) 


Barre, Vt., Granite Camera Club, Mar. 5 to 
Mar. 19. 

Birmingham, Ala., Birmingham Public Li- 
brary, Feb. 5 to Feb. 19. 

Chillicothe, O., YMCA, Feb. 5 to Feb. 19 

Culver, Ind., Culver Military Academy, Apr 

to Apr. 17. 

Duncan, Okla., Duncan Camera Club, Feb. 
5 to Feb. 19. 

Franklin, N. H., Franklin Public Library, 
Apr. 3 to Apr. 17 

Gary, Ind., Gary Wks. Camera Club, Feb. 
5 to Feb. 19. 

Gladstone, Mich., Rialto Camera Mart, Feb. 
5 to Feb. 19. 

Gloversville, N. Y., Kingsboro Camera Club, 
Apr. 3 to Apr. 17. 

Keokuk, Iowa, Insurance Co., Apr. 3 to 
Apr. 17. 

IKXingsport, Tenn., Tennessee Eastman Cam- 
era Club, Mar. 5 to Mar. 19. 

Madison, Wis., Vocational and Adult School, 
Mar. 5 to Mar. 19. 

Ogden, Utah, Ogden Camera Club, Mar. 5 to 
Mar, 19. 

Platteville, Wis., State Teachers College, 
Mar. 5 to Mar. 19. 

San Luis Obispo, Calif., U. S. O. Club, Apr 
S$ to Apr. Ki. 


Third Salon (1941) 


Asheville, N. C., Ivey’s Department Store, 
Mar. 5 to Mar. 19. 

Del Rio, Tex., Willard Studio, Mar. 5 to 
Mar. 19. 

Forest Glen, Md., Walter Reed General Hos- 
pital, Feb. 5 to Feb. 19. 

Fort Thomas, Ky., AAF Convalescent Hos- 
pital, Mar. 5 to Mar. 19. 

Frederick, Okla., Frederick Air Field, Mar. 5 
to Mar. 19. 

(Gireat Bend, Kan., Army Air Field Library, 
Mar. 5 to Mar. 19 

Greenville, Ill., First National Bank, Feb. 
>» to Feb. 19. 

Hastings, Nebr., Brach’s, Inc., Feb. 5 to 
Feb. 19 

Oxford, O., Western College, Feb. 5 to Feb. 
19. 

Wilmington, Calif., Los Angeles Port of Em- 
barkation, Feb. 5 to Feb. 19. 


Second Salon 
Clovis, N. M., U. S. O. Club, Feb. 5 to Feb 


19. 

Pittsburgh, Pa., Pittsburgh Y. M. C. A., Apr. 
$ to Apr. 17. 

St. Petersburg, Pa., St. Petersburg High 
School, Mar. 2 to Mar. 17. 


First Salon 

Eagle Pass, Texas, Central Power & Light 
Co., Feb. 12 to Feb. 26. 

Edmonds, Wash., Edmonds School District 
No. 15, Apr. 9 to Apr. 23. 

Hagerstown, Md., Fairchild Camera Club, 
Mar. 12 to Mar. 26. 

Lake Charles, La., Paramount Theatre 
Bidg., Apr. 9 to Apr. 23. 

Springfield, Utah, Sprinefield High School, 
Mar. 12 to Mar. 26. 

fucson, Ariz., Arizona State Museum, Feb. 
12 to Feb. 26. 


WAX PAPER FOR GROUNDGLASS 


| have found that wax paper of the kitchen 
variety is a much better substitute for 
groundglass than is tissue paper. It gives 
a much clearer image—Howard Malone, 
Dallas, Texas, 
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and sizes. I will also buy enlargers, tripods, 


dark room timers and other photographic 
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CAMERA CO. 


119 South Dearborn St., Chicago 4, Illinois 




















A SMASH HIT! 
DA-BRITE VIEWER 


for 8-16-35 MM. 
film... strip film 


and 2” x2” Kodachrome 
with Adjustable Focus 


$ 9 5 COMPLETE 
AND IN 
ONLY INDIVIDUAL 


BOX 












CONSTRUCTED OF FINEST PLASTIC 


UNIVERSAL [wit VIEWER 


1. Large, over-size lens 5. Gives sharp definition for all eyes 
2. Larger lens opening 6. Removable lens mounting for easy cleaning 
3. Wider range of vision 7. Perfect for viewing 2” x 2” Kodachrome, strip 
4. Built to eliminate all eye strain film and 8, 16 or 35mm. movie film. 


ASK 
YOUR 


our MA IRE, ia 


TODAY 540 N. LA SALLE ST., CHICAGO 10, ILL. 
Canadian Distributor: Ronald L. Hodkinson, 131 Victoria St., Toronto 
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FILE YOUR NEGATIVES! 


The Nega-File provides 





a new and inexpensive 

method for filing nega- 

tives for both the ama- 

teur and professional 

@e@ Each File is 

equipped with 100 

glassine envelopes, 

an Index and Visible 

Numerical Guides 

from 10-100 (capacity 

of each File is 200 en- 

velopes with ae 

DE LUXE No. “20” of No. 20 which is 
400 and No. 24 which 

is 600) © Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
trip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 


below Mail orders filled. P.P. Prepaid. No 


C.0.D.’s 
File List Re- Envs. 
Film Nos. No. Price fills PerC 
35 mm., 828 and 127 **35"" $2.70 $1.05 $0.95 
$20, 620—2'/4x3'4 negs “a 2.70 .95 -85 
120, 620—2'/4x2'¥4 negs “24"* 2.75 -95 -85 
620—strips of 3—2'/, sqs 
or 4—2'/4xl% “i 3.00 1.30 1.05 
116, 616, 130, 118, 124, 
541, 518, 122 “16"" 2.85 1.05 -90 
523 and 4x5 cut film - 3.00 1.35 1.05 
5x7 cut film.. he ve 3.35 1.65 1.35 


(Refills contain 
velopes, 


100 additional printed glassine en- 
another Index and Visible Numerical Guides 
from 110-200) 


Files also available for sildes and movie films. 





Wrile for Catalogue 


THE NEGA-FILE COMPANY 


EASTON, PENNA. 








NOW ... You Can Make 
PHOTO MONTAGES 


This New Easy Way 
& with the 

cs =o fi 
wv 


KINGSTON 
MONTAGE MAKER 


It works like a charm 
with any enlarger. Even 
if you have never made 
montages before, you'll 
be able to make them 
with ease! Hundreds of 
Kingston Montage Mak- 















ers are being used in 

studios all over the 

country Amateurs and professionals alike are 
enthusiastic about its simplicity and accuracy 

Mail us only $3 today and we'll ship you a 

complete set of Kingston Montage Makers in 5 x 7, 

8 x 10 and 11 x 14 sizes. Order today ... we ship 


postpaid right away. 


Dealers, contact your distributor or write direct 


KINGSTON SALES COMPANY: 
_ Dent. PH-2, 


62 Kingston Avenue, Brooklyn 13, N. Y 





Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


clro -fl ex 


The all metal American made 
twin lens reflex camera. 


CIRO INCORPORATED 


112 E. Atwater Detroit, 





Michigan 
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Graflex Unveils 
Combat Graphic 


HE new Graphic “45,” nicknamed the 

combat camera, has a fixed front in- 
stead of bellows. Recessed in the front is 
the lensboard holding a 127 mm Anastig- 
mat Special f 4.7 lens mounted in a Graphic 
Supermatic shutter with speeds from 1 to 
1/400 second. An outside dial controls 
focusing. The focal-plane shutter has 
four speeds—1/125, 1/250, 1/500, and 
1/1000. Flash is built in. The camera is 
made by Folmer Graflex, Rochester, N. Y. 





New Graphic "45" has fixed front in- 
stead of bellows for greater rigidity. 
Front cover automatically controls finder. 





Seated lensboard carries 127 mm Kodak 
# 4.7 lens in focusing mount operated 
from dial visible from shooting position. 





Batteries for built-in synchronizer are 
encased in the body. Five-inch reflec- 
tor assembly locks onto camera body. 





| 15 WEST 47th STREET . 
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FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, full- 
color slides! Endless hours of fun for 
everyone! Remarkably low priced! 5c a, 


‘or EDO Photo Supply Corp. 


NEW YORK 17, N. Y. 














PATENTS or IDEAS 


Wanted for post war production: have 
modern facilities for precision and com- 
mercial production of suitable items—pro- 
tection for ideas guaranteed. Liberal com- 
pensation assured. 


Holder of Army & Navy (E) & Star 


Eagle Precision Tool & Die Co. 
35-37 36th St. L. I. City, N. Y. 
ASTORIA 8-9330 














Now...CALIFORNIA PHOTO FINISHERS 


- . Offer Hollywood’s “Top-notch” Finishing Serv. 
ice ‘to EVERYO | Mail! 
AT ESE NEW, POPULAR PRICES: 
as. mm Gomme ultra-fine grain (dev. 
DIF). coc ccccstsceesceceeceeccs 2Sc¢ per roll 
18° Exposuire Rolls, Developed and Enlarged. 60c 
8 —s o ,4 — oe FILM—AlIl sizes up 4 Cs —— 


WRiE FOR COMPLETE PRICE LIST AND FREE MAILING BAG 
CALIFORNIA PHOTO FINISHERS 
P. 0. Box 871, Hollywood 28, California 














Rolls fine rain developed and 
MM superbly PP 0d to 31% x 412 
on double-weight velvet paper. 
36 exp. $1.50. 18 exp. $1.00. 
REL ° A D S: gag ey 36 exp. 
60c, 18 exp. 40c Others: 36 exp. 
45c, 18 exp. 30c. 


Upon request: Free mailer, pricpltet with valuable 
“DOs and DON’Ts for Amateurs 


SPIRATONE FINE GRAIN LABS., Dept. P 


49 W. 27 St., New York 1, N. Y. Tel.: MU 4-1329 




















NOTICE TOALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & c-3 
and KODAK EKTRA Cameras! 


For ground-glass focusing and close- 
up work, 


INVESTIGATE SPEED-O-COPY topar! 


Jy) WRITE FOR FREE FOLDER to 
———-D. PAUL SHULL_——- 





240 S. UNION AVE. (Dept.3-PP), LOS ANGELES 26, CAL. 














35MM BULK FILM 
GUARANTEED FRESH FILM 


27% FEET......-. $1.25 100 FEET.......-.$4.00 
PLUS X—DUPONT #2—SUPREME 
27% FEET.......- $1.50 100 FEET........ . $5. 


SUPER XX—DUP@NT #3—PANATOMIC X 
ALLEN'S CAMERA SHOP 














7424 SUNSET BLVD, HOLLYWOOD 46, CALIF. 
FRE. CARTRIDGE REFILL 

35 M M36 EXPOSURES 
DEVELOPED (int Grain Processed 
ENLARGED raf tie ENLARGED 
antl RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 


HUB Mal Ln Sorice wien nrss. 
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1944 Christmas Card 
Contest Winners 


assum PuotocraPHy extends many 
thanks to the thirteen hundred and 
more amateur and professional photog- 
raphers who swamped the department 
with Christmas greetings from all over 
the United States, Canada, Latin Amer- 
ica, and overseas. 

In accordance with the previous an- 
nouncement, makers of the best ten cards 


will receive a check in the amount of | 
$5.00 each. In alphabetical order they are | 


as follows: 

Pfc, Gerald Charm, APO New York. 

W. G. Chouteau, Tulsa, Okla. 

Ivan DeLamoreaux, Chicago, IIl. 

Albert W. Hilt, Philadelphia, Pa. 

William J. Nagel, Bethesda, Md. 

Roger B. Rice, Lenox, Mass. 

H. W. Schulze, LaPorte, Ind. 

R. P. Thomas, Ferndale, Mich. 

Harvey Wood, Detroit, Mich. 

Henry Yamada, New York City. 

Final selection was difficult as there 
were so many good cards. Fifty honor- 
able mentions could have been named. 
If you did not receive an award this 
year it may have been because there 
were so many of each type that you ran 
against heavy competition. 





Tabletops and carol singers were the | 


most numerous. 
groups also ranked high but perhaps the 
teachings of Poputar PHoToGRAPHY have 
taken root as greater effort was made 
this year than previously to have the 
subjects do something. Still lifes, patri- 
otic and religious messages, the photo- 
graphic motif, gags, and pasteups—many 
of them beautifully executed — were 
among the other subjects well repre- 
sented. Toning, hand coloring, and the 
use of a photograph in conjunction with 
colored or decorative paper gave novelty 
to many. Still others used cutout tricks 
like doors that open and so forth. 

Altogether there was much ingenuity 
of idea shown in the cards, and print 
quality far exceeded previous years. 

The ten winners will not be shown 
at this time but will appear some time 
next fall in conjunction with a story on 
the making of photographic Christmas 
cards.— fe 


MOTOR OPERATES FAST SHUTTER 
The invention of a motor-driven shutter 
by Thomas H. Johnson of Swarthmore, 
Pa., who received patent No. 2,357,311 re- 
cently, enables faster action pictures to 
be taken from an airplane than have pre- 
viously been possible. The shutter, con- 
sisting of five sets of rotating louvres, is 
operated through a worm gear attached 
to a small electric motor. The louvres 
rotate simultaneously at extremely high 


speed to permit uniform exposure of ob- | 
jects regardless of vibration or speed of | 


the plane. This results in clear pictures 
even under adverse lighting conditions. 
The speed of the motor can be adjusted 
for varying conditions, Although the 
shutter was designed specifically for 
aerial cameras, it can be adapted for use 
with other high-speed cameras.—Andrew 
M. Lavish, Washington, D. C. 


Children and family | 
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With 
EDWAL 


QUICK-FIX 


* SIMPLE, Just add 3 parts water. 


* STABLE. Holds strength months 
longer. Not affected by tempera- 
ture extremes. 










QUICK-FIX 


* ECONOMICAL. Fixes over twice ONE 
as much film as hypo fixers. QUART 
* EFFICIENT. Special hardener "Siueee. 
scratch-proofs film emulsion. $1.25 
Your dealer has QUICK-FIX Also 
3 and 5 


or will get it for you. 


Write for Bulletin 43-3PP describing 
this and 32 other Edwal products! 


The EDWAL Laboratories, IJuc. 


732 FEDERAG oT REET, ‘a -lien Vere 5 ItlLinois 
A's <I Lolo) i I Qh o MEE fo MME Mol ae) sl ioMelslo Mi alelalia-tel| 


QT. Sizes 


In Canada 
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Check this list of important photographic books 


U S CAMERA ANNUAL 1945 CHILD'S GARDEN OF VERSES 
.U S AT WAR” Illustrated by Toni Frissell 

The photo record of an epic year, over 150 The first photo-illustrated edition of Steven- 

breathtaking ‘photographs, thrilling 40,000 son's immortal poems. Great and sympathetic 

word text, covering 1944's greatest events, full page photographs by famous Toni_Fris- 

the dramatic invasions, global battles. This Sel illustrate each poem, $2.00 


massive 9”x12” book is a must. $4.50 EVERYBODY'S PHOTO COURSE 
PHOTO-OIL COLORING A manual on picture taking, developing and 


printing, complete with 143 explanatory dia- 
FOR FUN OR PROFIT grams and photos. Arranged in 20 easy les- 
by Lucile R. Marshall 


sons. An excellent reference and instruction 
A recognized authority tells how to make 


book that everyone can understand and use 
35¢ paper Cloth, $1.00 
that black and white print rival a Koda- 


chrome, with complete instructions, infor- PHOTOCRAFT 
mation. First edition sold, second now on New Ideas in Photography 
press, ready in February, $2.00 First of a series of photographic handbooks 


BORN FREE AND EQUAL to be published quarterly covering subjects of 
interest to amateurs and professionals. Offers 
by Ansel Adams 


a wealth of original ideas on picture taking, 
An unusual book by a great photographer darkroom technique and equipment. 

and writer, on the tender subject of Ameri- 25¢ paper ‘Cloth, $1.00 
can citizens of Japanese parentage. Text and 

photos give full story of Manzanar Reloca- 
tion Center. Foreword by Secretary Ickes. A 


At your camera store or order direct 


U. S. Camera, Publishers 


book for fair minded people. $2. 00 416 Lexington Avenue, New York City 17 
oath =_lClce Uh! "7s = = ae ee =o eS - Fs a ae: = as" = “ww 
U S$ Camera, Publishers; 416 Avenue, NY C17. peace: 





‘Please send me books checked below. I enclose. check or SENG SA » 3s 2) 
Books will besent you postage prepaid on a cae money cee oie basis. pl ee 











(CO Born Free and Equal, $2.00 ) U § Camera Annual, $4.50 * 
{) Child's Garden o: Verses, $2.00 £}) Everybody's’ to Course, ‘$1.00 3 
oO Photocraf $1.00 C) Photo Oil Coloring, $2.00 | 
name : es. s Le a 

ae. resirt Say ee Fe 
Street. hs ia Rasa ORE PREG oe dasenanksi eee <. — state eit : ‘| 







































































RELEASE YOUR CAMERA 
FOR ACTIVE DUTY! 
Make a G.I. Happy 

with Idle Photo Equipment 

TOP PRICES FOR 
Cameras, Enlargers, Projectors, Etc. 


Write a description of your equipment and 
the price you want—or ship via railway ex- 
press to us for inspection and appraisal. If 
we don’t buy it, your property will be im- 
mediately returned—prepaid and insured. 


A Few Immediately Available Items 
Series B Graflex, F 4.5 K.A., magazine.. ‘$ 85.00 
Perfex 55 and case—like new........ ; 69.00 
Voigtlander Bessa F 4.5 Sawer, 
accessories we pyar rere 65.00 
Busch Pressman 214x3 new—less lens 52.50 
Abbey 3X Press Lara téocace wre 
8-16mm Craig combination splicer and 
POTNEE. cs caadievwesd inns teense 8.95 
GoldE Slide "Projector and case (pri ority 
eee eee id ocnsecndeees 59.50 
8 : . _ Mode ] AAA and case (priority 
— ehibiawemaed 65.00 
Roltelfies Standard, “like new, F 3.5 Comp- 
rapid aNd ACCESSOTIES..+cereececs eccccecc 149.50 


Kimball Photo Supply Co. 


Everything Photographic 
For the Amateur and Professional 


20 Tremont Street Boston 8, Mass. 





























FINE 


JO MM FILM can 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- 
cessed & enlarged to 3x4 inches 


$400 


8 exposure rolls enlarged to 

approximately twice negative 
See Ter ON. wc ss 

Ask for Free Booklet 

Seeeal ne, 


MINILABS .... 


ENGLEWOOD, NEW JERSEY 


25c 


“ Pictures” 


Box 485 








? Do you use just your thinking mind? If you 
9 do, you are missing 90 per cent of your 
* possibilities. Those occasional hunches are 
? the urges of a vast sleeping force in your 
4 inner mind. Learn to develop and direct it. 
* Push obstacles aside and master life with an 
? energy you have overlooked. Send for FREE 
SEALED BOOK. It tells how to obtain 
? these Address: Scribe H.Z.A, 
? 
? 


The ROSICRUCIANS 


[AMORC} 


teachings. 


SAN JOSE CALIFORNIA 





"WO WO WR 
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35 rum REFILLS 


NEW FACTORY FRAME NUMBERED FILM 


DUPONT SUPERIOR-2 Weston-50 


Same as Plus-X 
36 EXP. ROLL 45c EACH Plus Postage 
NOTE: Empty Cartridges Required with Orders 

OR Add 10c deposit for each refill. 
HOLLYWOOD NEGATIVE SERVICE 
Box 789. X Hollywood 28, Calif. 
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CONTESTS 


MARKETS 


THE MASSACHUSETTS SPCA announces its 
annual photographic contest of storytelling 
pictures of animals. Cash prizes totaling 





$95, with a first of $25, are offered besides 
ten one year subscriptions to their publica- 
tion, Our Dumb Animals. The contest is 


amateur, 
took the 
available 
July 30, 
returned 
Write or 
Our Dumb 
Boston 15, 


open to anyone, professional or 
provided the contestant actually 
picture. Rules of the contest are 
on request. The closing date is 
1945. Rejected pictures will be 
only if full postage is provided. 
send pictures to Contest Editor, 
Animals, 180 Longwood Avenue, 
Mass. 


PICTURE FEATURES, INC., 420 Madison Ave- 
nue, New York City 17, a new picture 
agency, is interested in unusual individual 
photographs of interest to national maga- 
zines, rotogravure sections, or specialized 
publications, and also in picture sequences 
of high quality. 


CIGAR INSTITUTE OF AMERICA, 185 Madison 
Ave., New York 16, N. Y., announces a 1945 
quarterly news photo contest. Twelve prizes 
are given in each contest and a $100 War 
Bond bonus goes to the best picture of the 
year First competition ends March 31, 
1945; second competition ends June 30th; 
third competition ends September 30; and 
the fourth ends December 31st. Write the 
Institute for rules and requirements. 


STUYVESANT HIGH SCHOOL announces its 
sixth annual National High Schoo! Salon of 
Photography, open to high school students 
throughout the country. There will be 
$1000.00 in War Bonds and Stamps awarded 
as follows: 1st prize, a $100.00 War Bond; 
2nd prize, a $50.00 War Bond; 38rd prize, 
$25.00 in War Stamps; 4th prize $15.00 in 
War Stamps; 5bth prize, $10.00 in War 
Stamps. Besides there will be 300 addi- 
tional prizes, 100 of $5.00 in War Stamps; 
50 or $3.00 in War Stamps; and 150 of $1.00 
in War Stamps. The a. is co- 
sponsored by Young America—The National 
News Weekly for Youth, and PopuLAR PHO- 
TOGRAPHY. Closing date for receiving entries 
is April, 1, 1945, and the exhibit will be 
held in the Museum of Modern Art in New 
York City from June 3 to June 15, 1945. For 
entry blanks write the National High School 
Salon of Photography. Stuyvesant High 
School, 345 Bast 15th Street, New York 13, 
m. ¥. 


POPULAR PHOTOGRAPHY would like to see 
your photographs and color transparencies. 
In black-and-white, glossy prints 8x10 or 


larger are preferred though due consicera- 
tion is given smaller or matte prints of good 
quality. Technical data should be included. 
Each separate picture must bear the name 
and address of the sender—otherwise safe 
return cannot be guaranteed. Mounting 
is unnecessary with prints but is preferred 
with color slides. Prices range from $10 to 
$25 for black-and-white and at the rate of 
$50 a page for color Send your work along 
with adequate packing and postage for re- 
turn, to PopuLAR PHOTOGRAPHY Salon Sec- 
tion, 540 North Michigan Avenue, Chicago 
11, Ill. 


PicTurRES OF OLD MILts are eligible for en- 
try in a contest co-sponsored by Pillsbury 
Institute of Flour Milling History and Rural 
Gravure, a picture supplement distributed 
weekly in some of the newspapers in Min- 
nesota, Illinois, Towa, and Wisconsin. The 
best pictures of old water-powered flour or 
gerist mills will receive cash prizes, $35 from 
Rural Gravure and $100 from the Pillsbury 
Institute Address pictures to V. R. West, 
Room 727 Metropolitan Building, Minneap- 
olis 2, Minn, 

KNox REEVES ADVERTISING, INC., 600 First 
National Bank Building, Minneapolis, Minn., 
is on the lookout for photographs for use in 
Wheaties advertisements. A Wheaties pack- 
age need not appear in the picture as it is 
used elsewhere in the ad. They want good 
action, human-interest pictures on general 
subjects or farm-flavored subjects. Submit 
8x10 glossy prints with return postage and 
model releases. $10 to $25 will be paid for 
each photograph upon acceptance. 


THE AMERICAN HUMANE ASSOCIATION is 
sponsoring a new motion picture contest for 
amateurs. This is an unusual opportunity 
for the amateur to film, in either color or 
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BUY MORE WAR BONDS 
G-M Laboratories, Inc., Chicago 


WE WILL Buy 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York 1. N. Y. 
Est. 1934— Reference, Chase Nat'l Bank, N. Y.¢ ° 


AMERICA’S BEAUTIES 
PIN-UPS WITH EYE APPEAL! 














35 MM NEGATIVE 10 For $1.00 50 For $4.00 
35 MM TRANSP. ARE NCIES, 

UNMOUNTEI 15 For $1.00 50 For $3.00 
NATURAL COLOR 2” x 2° SLIDES, 

MOUNTED . 2 For $1.00 9 For $4.00 
PITOTO-PRINTS 5% x 7” For $1.00 10 For $3.00 
35 MM PHOTO STRIP PRINTS 25 For $1.00 50 For $2.00 


VENUS SERVICE (10 


140 WEST 42nd STREET NEW YORK 18, N. Y. 











OF HISTORICAL 
PHILADELPHIA 
35mm. odtconee, in Rath, 
a 
Liberty Bel Betsy Ross House. 
etc, 50cents each. “Zend forfree list. 


KLEIN & GOODMAN, INC. 
18 S. 10th Street Philadelphia, Pa. 























FREE! PIPE MAGAZINE 


Just write for your FREE Annual 
subscription to SMOKE SIGNALS, 
@ periodic Handbook for Every 
Smoker. No Obligation! Hundreds 
of Pictyres of Pipes, Tobatcos 
end Gadgets. Helpful articles on 
b- Smoking Enjoyment. Exclusive with 


GEORGE YALE Dept. X, 1083 SIXTH AVE., N. ¥. C. 18 
LS AR BR REET 





FREE 
TO ALL 
PIPE 


www 


SMOKERS 











——SERVING THE WEST— 


FINE GRAIN Developing 
—314"x41" enlargements by new 
ELECTRIC EYE CONTROL. Gives 
brilliant, beautiful pictures from 
your neeatives! 

Send a FREE mailing bag and 


35 mm film 
Developed 
Enlarged 

18 exposures 


65c BEST ‘PHOTO SERVICE 


36 exposures Box 5250 


1 oo Metropolitan Station, Los Angeles 
7 6 or 8 EXP. ROLL FILM 
PRINTED AND DEVELOPED, 25c. 


price lis 














= en Enlargements 


on Selected Double-Weight Matte Paper 


5” x 7”....5 for $1.00) from one negative. Each 
enlargement receives 

8” x 10”....3 for $I. Or N indiv ia ual attention. 
ive made from 

i" x 14”....3 for $2.00 pour goed 50c extra. 


We pay sestiene. Send money with order. No C.O.D. 


HI-LITE PHOTO STUDIO 
704 Eastern Parkway, D: 


ept. D, Brooklyn 13, N. Y. 


























“STREAMLINED OPTICS“ 


KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. The first @ 
and only streamlined prism binocular with prisms 
in straight line of vision. Cleaning is easy. i 


‘ Ask your deater—te beossctntad ey i 





|| GUNDIACH Sears Se 
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black-and-white, the subject of pets, domes- : 

tic animals, and wildlife. Awards range Pos a r ph g phy fh, 

from $100 to $10, and the contest closes t a oto ra rom 
March 31, 1945. <A free copy of the contest 


* 
rules will be furnished to anyone writing the car enlarged vCreic 


American Humane Association at 135 Wash- 
; = 


Federal’s postwar pl 
ington Avenue, Albany 6, N. P plans can be 


compared to a negative waiting 

to be enlarged. Ideas born of past 
experiences plus new theories aris- 
ing from our present work in 
ctronics are on the draw- 

ing boa 


DASSONVILLE Co., LTp., is sponsoring a cam- 
era club competition. Clubs may submit 
four prints a month and prizes of Charcoal 
Black paper will be awarded monthly to 
the best 25 prints. Points will go to each 
club, based on the number of prizes and 
honorable mentions received. At the end of 
four months the club with the most points 
will receive the Dassonville Camera Club 
Trophy. Competition opens December 1, 1944 
and awards will be made during the first 
week of February, March, April, and May. 
For rules and entry ty * write Dassonville | 
Co., Ltd., 205 E. 42nd St., New York 17, N. Y. | 











waiting to be 





JOHN G. MARSHALL, INC., makers of Mar- 
shall’s photo oil colors, are offering $1,700.00 
in War Bonds and merchandise, with a 
grand prize of a $500.00 War Bond, for the 
best black-and-white prints judged suitable 
for coloring. Submit 8x10 or larger matte 
prints with your name and address on the 
back of each. Judges are Ivan Dmitri, Jo- 
seph Lootens, Mabel Scacheri, John Rowan, 
and Norris Harkness. Mail entries to Con- 
test Editor, John G. Marshall, Inc., 167 N. 
9th St., Brooklyn 11, N. Y., by midnight, 
March 10, 1945. 





projected intg’actual enlargers 
and other 






otographic essentials. 
The fagfous Federal enlargers will 
be ggtatly improved. Other Federai 


THB WOLLENSAK OPTICAL CoMPANY, Roches- ingtruments will be met with 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in —— photographic mag- 


nthusiastic response by the 
nation's fans. In short, 
Federal will lead in the 


postwar era as in the 


years gone by. 














azines. Exclusive ghts are not desired. KEEP wt sn OnE WAR BONDS 
Manufacturers of Federa! Enlargers 
Pm and Federal! Electtonic Devices 
Design for For the Fourth Time BROOKLYN S ,NEW YORK 
=. 7 . 
Living — 


(Continued from page 35) 


does not transport is a big pan reflector 
which takes anything up to a No. 4 Pho- 
toflood. All other equipment—a 500-watt 
spotlight, two small 200-watt spots, and 
two small floodlamp reflectors—are com- 
pact and portable, and when not in use 
are hidden, together with their stands, be- 
hind the four-fold screen. 
Miss Arnold is nothing if not ingenious. 
All her transportable lighting equipment, 
the three spots and two flood reflectors, 
" fit into a dog case—yes, the kind used to 
transport Fido to summer camp! She has 
found no other case that will do the job 
better. 

Miss Arnold has been a professional 
photographer for less than three years, 
prior to which she was a commercial ar- 











: tist. After completing a course of train- 
ing at the School of Modern Photography 
7 she worked at various photographic jobs 


for short periods to see how the profes- 
sionals functioned. She worked for a 
time at the Kling Studio as a fashion styl- 





| ist, in Toni Frissell’s darkroom for a few $150 
months, and then as assistant to William 
Ward, fashion photographer. She then Selected Briar 


p 


struck out on her own with marked suc- 
cess. In less than a year she has done 
well as a free-lance photographer, with 
assignments for the U. S. Rubber Com- 
pany and International Business Ma- 1uSe 1ely equipped to tray 
chines, among others, to her credit. She ys. N pe of its kind possesses the Royalton Crow: 
also works through Pix, Inc., picture 

agency, whose staff photographer, Ann 
Rosener, made the pictures of Miss Ar- Lf nee sige a oARK. NEY 
nold for this article—Bruce Downes.—m | ‘ 


savor in a pipe that allows bitter juices 


)kers heartily approve the Royaltor 
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NOTICE TO CLASSIFIED ADVERTISERS. Next available issue will be May. 


Copy must be in our hands before March 5th. 





CAMERAS AND EQUIPMENT 





TO SELL 





SPEED Graphic and Graflex Headquarters. Pri- 
orities filled at once. Information on any of the 
above equipment. Write or visit us. We buy used 
cameras. Gary Camera Co., 619 Washington BSt., 
Gary, Indiana. 


KODAK 35 with anastigmat f 4.5 lens and carry- 
ing case Practically new. Send offer. Harry 
Kessler, 518 S. Broadway, Yonkers, New yom. 


6” COOK f 4.5 Convertible 12”; 5% Certo 
Anastigmat, trade, sell. Want 7” Zeiss Tessar. 
Dr. Crasson, 15 N. Broadway, Yonkers, N. 
LEICA ten foot cable release ; Colt automatic, 32, 
holster, shells; Monocular, 10x52, case, marvelous 
glass. Trade, ee equipment. Box 1068, 
Rivers ide, c alif ie 
ZEISS Ideal B, 6144” f 6.3 Carl Zeiss Tessar, 
Compound Shutter, $90.00. Baxter, 4041 Den- 
ker Ave., Los Angeles 37, Calif. 








WANTED im mediately at any price good < camera 
and equipment. Harry L. Cannon, 3327 Madera 
Ave., Los Angeles 26, Calif. a 
LATEST Weltur 24%4x2% Tessar ‘s , 3 
Solar enlarger. W. L. Valois, 74 
Ave., Chic; ago 19, Ill. “eas 
FOR Sale Weston Master - Exposure Meter, Model 
715, and Eveready Case. Perfect Condition. Best 
Offer Box 439, % Popular Photography. —_ : 

SASTMAN Precision Enlarger 3.5 Wollensak 
“trom (New). Proc tor, Box 151, Durham, N. C. : 
FOTH-DERBY f 2.5 Candid with copying lenses, 
filters, ER case, ‘ete., in good condition. J. E 
Berberich, P. O. Box 9205 Cp. Sta., Houston 11, 
Texas. 


8 8 and acc. 
2 Michigan 





DIRECT Positive Cameras and enlargers for “sale 
All sizes. Biltright Camera Mfg. Co., Greens- 
boro, _N. eS. a 

FOR SALE: 6-8” Cirkut Outfit t $250. 00. Good 
condition. Beck, Box 7 791, Charlotte ,_N. C, = 
3%x4% R.B. GRAFLEX Series B, accessories, 
leather case, first class, $80.00. Fridrik, 1211, 
McGill, Nevada. 

WELLS-SMITH will b buy, y, sell or trade. Read our 
advertisement. __ Chicago — 3, Til. 


PHOTOSTAMP Camera and printer. . Produces 100 
photostamps on a sheet. $400.00 takes both. 
Philip Edelman, 292 Lafayette St., New York 
s,m Be 

ENLARGERS — Build yo' your own. Kit of parts, 
$6.00. Free particulars. C se Engineering, 
Box 251-A, South Pasadena, Calif. 

OMEGA A enlarger 4.5 lens and accessories. Mc 
Lellan, Apt. 25, 43-29 39th Place, Sunnyside, 
Queens, N. Y. 

FOR SALE: 5x7 Home Portrait Graflex. R.B. with 
Septum back. No lens, $90.00, or will trade for 
Autograflex, 4x5. Box 448, % Popular Photog- 
raphy 


FOR SALE: 4x5 B&J Press came ra, , f 6.3 Bausch 
and Lomb in Tessar 4%”, Kalart Rangefinder, 
flashgun, 5 cutfilm Yon. case, tripod and tilt 
top, sunshade, filters and 4 rubber tanks, etc 

$185.00 cash. Please write to Walter Tyz, 21 
Olive St., New Britain, Conn. 

LEICA Standard, f 3.5 E.R. case, $90.00. Leica 
250’, best offer. Dr. Haskell Pruett, Stillwater, 
Okla 

KORONA Home Portrait, 8x10, B&L, me x Jens, . 5 
holders & tripod. Like new, $80. 00. E. Branstit- 
ter, 1195 Willard Ave., Columbus 8, Ohio 

314-444 GRAPHIC complete. Solar enlarger, tank, 
contact printer. Bell & Howell 8 projector, splicer, 
titler. Want Ektra, Contax, Leica outfit. C. 
Ravenhill, Lake Mills, Wis 

STUDIO Camera Century #4, 11x14, accessories, 
without lens, fine condition. Ehrensing, 1203 N. 
Locust, Grand Island, Nebr 

644x8% CENTURY View, triple extension, 5x7 
kits, accessories, perfect. Cash or trade. Gill 
Studio, Titusville, Pa 


4x5 VIEW Camera with 6” B&L lens and Thal- 
hammer tripod, $55.00, also Perfex 55, J. Jacob- 
son, 2009 Perrine St., Lafayette, Ind. 


CONTAX III, f 2, case, proximity lens, filter, tri- 
pod, flash gun, sun shade, $300.00 Consider 
Sound films in part trade. Francis Fossa, Nashua, 
New Hampshire. 








HOME Portrait ¢ Grafle x, case, 30cm Schneider 
Xenar f 4.5, Cut film magazines, 4x5 and 3%4x4%, 
reducing back, studio tripod. Want Leica and ac- 
cessories. Penney, 50E Island City Homes, Gal- 
veston, Texas 





O.P.A. NOTICE Regarding Used 

Cameras and Equipment 
Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘‘dollar’’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class | 
sales. Dealers and individuals, consult local 
O.P.A. office or board for tagging and other 
details. 











AT MIKE WOLK’S Astar Anastigmat 2” f 3.5, 
$12.95; Kalart Model C Focus Spot, $15.10; Spot 
Light with 150 Watt lamp, $9.95; Adjustable 
Tanks 35 mm up to 116, $2.95; 35 mm Slide 
Files, holds 100 slides, $2.25; Metal Film Chests, 
holds 12,200 or 300 feet reels, $3.75; Close range 
and view finder for Ektra, $43.75; Filmo Fader, 
$12.00; Franklin all metal Splicer, $4.95; Six 8 
mm all metal 200 ft. Reels and Cans, .30; Six 
400 ft. 16 mm Reels and Cans, $4.68; “Official” 
War Films, 16 mm, approximately 400 feet, $6.45; 
Same in 8 mm 200 feet, $4.19; 500 and 750 Watt 
Projection Bulbs, $4.50; 2%x3% Busch Press- 
man (no lens), $59.50; Monitor Hypo Drain, 
$1.50; Pierce Exposure Meters, $1.98; Beaded 
Tripod Screens, $7.50; Mitten’s Movie Titler, 
$5.50; Crown No. 1 Tripod, $11.25; Mostow Ko- 
dachrome Viewer, $1.75; Ideal Portrait Lens 
12%” Graf Variable f 4.5, $160.00; 14” Graf f 4.5, 
$175.00; 13% Wollensak Convertible f 6.8 in Shut- 
ter, $125.6u; 13” Turner Reich Convertible f 6.8 
in Universal Shutter, $135.00; 8%” Dagor f 6.8 
in Optimo Shutter, $98.00; 6144” Dagor 6.8 Betax 
Shutter, $59.50 ; 6” Dagor f 6.8 in Compound Shut- 
ter, $75.00; Goerz Dagor f6.8 120 mm Ibsor 
Shutter, $65.00; 4%” Dagor f 6.8 Antex shutter, 
$45.00; B&L Zeiss wre 6% and 11%0”, $75.00; 
1)” Graf Variable f4.5 and 3.8, $75.00; 5x8 
B ‘& L Zeiss Tessar f 4.5 >, $85 00; 8%” Kodak An- 
astigmat f 4.5, $80.00; 2” Goerz £3.5, $50.00; 
15” Teleoptar f 5.6, $195.75; with priority S.V.E. 
Slide Projectors available on AA5 or better. Many 
lenses in stock. We buy, sell, and exchange cam- 
eras and lenses. You’ll do better with me. Wolk 
Camera Company, 119 South Dearborn, Chicago 3, 
Illinois. 











KODAK Amateur Printer, $12.00, Time-O-Lite 
enlarging timer, $17.50, Dallan 34%4x4%4 Develop- 
ing tank, $6.00. R. T. Roush, Angola, Ind. 


ENLARGING lenses- Kodak 4 inch f 4.5, Wollen- 
sak 2 inch f 4.5. Best offer. J. Parness, 2120 E. 
r. 


Tremont _Ave., ivens 62, N. 





KOD. AK color t temperature meter, adjustab le 3 
section cut film tank. test offer. J. Parness, 
2120 E. Tremont Ave., Bronx 62, N. Y. 


ROLLEIFLEX accessories, including Rolleikin, 
Proxars, filters, cases, flash, sunshade (no Cam- 
eras) _ Box 154, Se Popular P hotogr raphy. 





LEIC: cop ying, printing ‘and enlarging outfit. 
a complete, $200.00. For description, write 
3ox 455, % Popular P Photography. 


SINGLE Frame SV E | projector and Se pt camera 
with case and 3 magazines. Box 456, % Popular 
Photography. 


CONTAX II, f 2 Sonnar, case. All perfect. . Flash- 
lot of accessories. Harold Moutz, P.O. Box 1146, 
Elkins, W. Va. 


CURTIS Color-Scout. L.N. case, ay gh ‘speed 4 41.M. 
Otto Zimmerman, 1432142 E. 25 ., Los Angeles 
ll, Calif. 











SUPER Sport Dolly f 2.9 Trioplan and case. Wes- 
ton exposure meter and case. Both $40.00. Used 
condition, Harold Rieter, r, Bay Village, Ohio. 


TO SELL: Leica f 2. 5, rangefinder ~ ‘Best ‘offer. 








Fred Brockhoff, | 706 46th, S Seattle, Wash. 
ZEISS Miroflex ‘Tessar 4.5, E xc celle nt condition. 
Case and accessories, sest offer. Box 451, % 


Popular Photography. 


ONE 3%4x4% SOHO Reflex, no lens. Film pack. 
Best offer. I. W. Gotshall, 641 Lincoln Ave., To- 
ledo, Ohio 


MEDALIST and case, new. Best cash offer. Box 
401, Pt. Pleasant, 








REDUCED RATES 
FOR READERS 





ZEISS 5x7 Universal Juwels with extra 4x5 back, 
less lens, $125—with lens, $200.00 to $300.00; 
Plaubel Steereo and Plaubel Makina IIs: Rol- 
leidoscopes and Heidoscopes and other third di- 
mension cameras; good 3A folding Kodaks with 
Anastigmat lenses, $20.00 and $25.00; 8x10 Com- 
bined View, Portrait and Copying Graflex View 
type Camera Triple Bellows, less lens, $45.00; 
8x10 Ansco Universal View, $65.00; Cases for all 
makes cameras and projectors; Home Portrait 
Grafiex with Cooke and other lenses; No 8 mm 
Projectors; No. 35 mm Cameras under $250.00; 
5x7 Contessa Nettel, focal Plane Film Pack 
Adapter, focusing back and case, $35.00, less 
lens ; 4x5 Goerz focal plane camera with Holders, 
case and Dagor lens, $50.00; Leica with 2” f 1.5 
Lens and 7” Telefoto and extras, $600.00; 1914” 
Coated B&L Tessar f 6.3, $195.00; Eveready 
Case for Ciroflex, $5.00; 30x40 Versatile Daylite 
screens, $7.50; Speed guns for Grafics, $22.00. 
No lists. Will buy, sell or trade. State your 
needs fully. We send cash same day your cam- 
era received. Want Zeiss Gunstock, Contax and 
all other items. Wells-Smith, 75 E. Adams St., 
Chicago 3, IIl. 


500 mm and 300 mm f 8 CONT: AX, lens. Reason- 
able or trade. O. H. Covey, 2054 Fairburn Ave., 
Los Angeles 25, Calif. 





TRADE Leica IIB, f 2 for Contaflex, | Kine-Ex- 
akta, etc. Cooper, 516 College, Iowa City, Towa. 
KING Sol Graphic Flashgun and complete side- 
lighting unit. Never used. $30.00. Box 457, % 
Popular Photography. 

AUTOMATIC Rolleiflex, like ne Ww, N, case, e, Series 
VI, Filter adapter. Leslie Hubbard, Route #3, 
Lancaster, Pa. 

ZEISS Ikomat with case, Zeiss S$ Tessar f4.5 in 
Compur Shutter, Gelayed action. Perfect. For 120 
film. Sixty Dollars. By Carl A. Koopman at 
Osage Beach, Mo. 

WAR-BARGAIN Used Cameras—35 mm _ $6.60, 
Graflex $29.50, 64%¢x8%% View $15.00, Movie Cam- 
era $5.00, Projector $7.50, new Bausch & Lomb 
lenses $4.98. Hundreds of others—complete list, 
descriptions 25 cents. Used Camera Directory, 
(List P-1), 3111 West Tuscarawas, Canton 3, 
Ohio. 

FOR SALE: Goerz ~PDagor III—6’8-12” Imported 
Compur Shutter, $135.00. I. W. Gotshall, 641 
Lincoln Ave., Toledo, Ohio. 























GRAF variable Anastigmatic 45 —8i, , inch, Uni- 
versal shutter. Best offer. I. W. Gotshall, 641 Lin- 
coln Ave., Toledo, Ohio. 

2144x3% NEWMAN and Guardia Vittess 3.5 Ross 
Zeiss Express—with Ross Telephoto Lens, cut film 
adaptor and magazine. Leather case, like new. 
Best offer. I. W. Gotshall, 641 Lincoln Ave., To- 
ledo, Ohio 


9x12 K. W., made in Germany, Goerz 6/8 534 
focus compur shutter, film pack. Best offer. I. 
W. Gotshall, 641 Lincoln Ave., Toledo, Ohio. 


CAMERAS AND EQUIPMENT 
WANTED 


WANTED Automatic Rolleiflex, case, filters. Ex- 
cellent condition. Wire collect. Cash. Robert 
Shoaf, Lexington, N. C. 

















BANTAM— Special, must be perfect. J. G. Farb- 
man, 2202 Park Avenue, Baltimore, Md. 


WANTED: > Voig tlander Bessa 120 size with Heliar 
Lens and Rangefinder. Ray Abbott, 1420 Schweiter 
Drive, Wichita 9, Kansas. 

LEITZ Hektor 28 mm f 6.3 with | mate shed view find- 
er or Leitz Elmar 35 mm f 3.5 State condition 
and price. Renzo Fenci, 2515 Mesa School Lane, 
Santa Barbara, Calif. 


WANTED: Leica IIIb and 35 mm f 3.5 Elmar. 





Write, wire, L. Skeie, Box 75 , Juneau, Alaska. 





GRAFLEX D4x5 f 4.5 “with case. W. C. Goeben, 
148 Westland Ave., West Hartford, C onn. 
AUXILIARY lenses (Proxars, Distars) wanted. 
Also Zeiss lenses wanted. Write fully. Eldon 
Harris, Lehi, Utah. 

WANT 35 mm or any fine small camera. Describe, 
price. Not a dealer, “Friendly Jess’? MacCor- 
mack, Madeira, Ohio. = 
SERVICEMAN, About to “ship out,” wants Ikoflex 
III, latest. Will pay top price for camera in like- 
new condition. Please describe and state price. 
James D. McNamara Y2c, 1825 Kilbourne Place, 
Washington, D. C 

WANTED: 4°x5” or 5°x7?” Enlarger. 
fully Proctor, Box 151, Durham, N. C 7 
SOLDIER wants 35 mm camera for cash. Retina 
II, Perfex 55, Kodak 35. Replies answered. What 
do you have? Box 443, % Popular Photography 


~ Describe 











T- 


ie- 








March, 1945 


SMALL speed Graphic or Watson Press, also So- 
lar Mini Enlarger. _Karl | J. Curry, McRae, Ga. 


WANTED: Bantam adapter back for View Cam- 
era, any size. R. P. Veness, Mill City, Ore. 








SE RVICEMAN | Overseas needs Leica “D” or Dol- 
lina III, Tessar Lens. Write E. Richter, 28 Rock- 
away Ave., Brooklyn, N. Y. 


WANTED: Late Model 35 mm Enlarger. C. L. 
Ahrens, 711% Story St., Boone, Iowa, 
WANTED: 4x5 Speed Graphic Anniversary Mod- 
el, complete. State price, condition and equip- 
ment. Box 458, % Popular Photography. 
WANTED: Kalart Synchroscope. H. Neus- 
taedt, Orange Lawn Tennis Club, South Orange, 
N. J. 

PERFEX 55, pre sferable - new. Have priority. 
State condition, lens, accessories, price. Box 459, 
© _Popular Photography. 


WANTED: Twin-lens “reflex camera ~ using 620 
film in good condition. Write full particulars. 
Box 460, %o Popular Photography. 


WANTED: Contax III, Sonnar f 1.5 lens, must be 
perfect. State price. M. Han, 1049% West 36th 
Place, Los Angeles, Calif. 

WANTED: Univex Mercury Photoflash Unit. Good 
condition. Lee D. Steorts, 1975 S. 11th East, Salt 
Lake City 5, Utah. 

WANTED: Wide angle lens for 2%x3% Speed 
Graphic. Leo Allinger, 2577 Manchester Rd., 
Akron 1, Ohio. 

WANTED: 3%4x4% , or 4x5_ Press Camera. State 
make and price. John Wallon, 5647 Proctor Street, 
Detroit 10, Mich. 

WILL pay full cash price for Bantam Kodak 4.5, 
i. C. Brewer, 303 Channing Ave., Fresno, Calif. 








WANTED: For Serviceman overseas. Leica IIIA 
oc IIB f 2 Summar or f1.5 Xenon. Also E. R. 
case, filters, sunshade, and Weston Master Ex- 
posure Meter. State price and particulars. Emo- 
lita Buffington, 5242 Ludlow Street, Philadelphia, 
Pennsylvania. 


WANTED: Contax Ill with f 1.5 lens, also Weston 
Master meter. State condition and price. P. O. 
sox 54, Hillside Station, Wichita 8, _Kansas. 


INEXPENSIVE 35 mm camera body, no lens. G. 
Van Durmen, 552 W. Sixth, Mishawaka, Ind. 

FOR #2 or 3 Contax Camera. Sonnar f 2.8, 18 cm 
with reflex flektoscope D. Tele-Objective f 8, 50 
em with reflex fiektoscope F. Harness and gun 
stock for above and other accessories for Contax 
Camera. Must be in perfect condition. Private 
party. Send description and price. August E. 
Miller, 9226 Hudson Boulevard, North Bergen, 
nN. & 


WANTED: 3%4x4%4 Graflex Cut-film holders. Wes- 
ton exposure meter. Small Crown tripod. Will 
your price. Larry Kleber, Belvidere, Ill. 

SUPER Ikonta B or A Special wanted for cash. 
Dr. John Haruff, Hollister, Calif. 

WANTED: 24” to 36” £6.3 lens to cover 4”x5” 
harp focus, Send complete description. Duncan 
A. Davidson, 5142 Alhambra Ave., Los , Angeles, 
California. 


WANTED: Leica. State model, — lens, “condition, 
price. H. D. Crosby, Box 908, Joplin, Mo. 

WANTED—Used Box and Folding Cameras, 8 & 
i6mm cameras and projectors, pay 50% or better. 
Baldwin C amera Exchange, 811 _ Rossi, Boise, Idaho. 


CASH ; . Spot cash for cameras, , lenses, binoe ula.s, 
novie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi 
son Street, Chicago, Il 


AU TOMATIC Rolleiflex,  ‘Tkoflex, II or Ill, Super 
onta B or BX, Contax II or III, Leica, Conta- 

flex, Kine, Exakta, Ektra, List equipment, state 
ce, Box 424, % Popular Photography. 
,ANTED 35 mm Exakta or Contax or Contaflex. 
E. Williams, 162 W. California St., Pasadena 
Calif. 

VANTED: Excellent Standard Makina IIs with 
2.9. Anticomar lens. Box 440, % Popular Pho- 
sraphy. 





‘ANT Auto Graflex, Maximar, Ideal, Bee Bee or 
ew Camera and enlarger. Box 441, % Popular 
otogr aphy. 

OLL E IFLEX ~ Accessories 2%x2% Proxar Set 2 
lleikin 35 mm Back, Cut Film Back with hold- 

Advise price, condition, first letter. Wood, 
1329, Hattiesburg, Miss. 





INTL AX Accessories 135 mm Sonnar Chrome lens, 
sOmm Chrome f 2.8 chrome lens with Flektoscope 
ntax Panflex for close up, advise price, condi- 
n first letter. Wood, Box 1329, Hattiesburg, 
lississippi 
UTOMATIC Rolleiflex, will pay $210. Cash de- 
sit wired on receipt of name and address. (6) 
neras needed immediately. Box 425, % Pop- 
r Photography. 





UR price for 4x5 Anniversary - Speed Graphic 
tomatic Rolleiflex ; Contaflex. John Weiser, 122 
ntral Ave., Dayton 6, Ohio. — 


Popular PHOTOGRAPHY 


WANTED: Cut Film magazine, 12 septuns, Gra- 
flex, size 34%4x4%. State price and condition. R. 
Cc, Ware, 73. Delaware Ave., Central Park, Penns 
Grove, N. J. 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. 7 o esti- 
mates—Trade-ins. Highest prices in the U. for 
photo equipment. ‘“Cleveland’s Camera om 
Market,” Rotbart and Reitman, 1900 East 9th 
St., Cleveland, O. 

f 4.5 OR £5.6 Taylor Hobson Cook Portrait lens. 
10” focal length. Opal Q or L in 5x7 or 8x10, 
one to ten gross, 5x7 cut film holders. R. E. Fill- 
more, Box 347, Augusta, Kansas 


LEICA: Late models, accessories. Cash or trade. 
State condition, price. Cinarco, 118 Ridgewood, 
Dewees Iowa. 











adapter. State price and an pon 449, 
% Popular Photography. 


EXAKTA B Telephoto, W.A. lenses, tubes, tube 
for Biotar element. W. O. Sherf, 1507 S. Newport, 
Tulsa 5, Okla. 


KINE Exakta, Contax, Contaflex, Rolleifiex, , Super 
Ikonta B. Cash or trade. Cinarco, 118 Ridge- 
wood, Davenport, Iowa. 











ROBOT IIL and accessories. Advise condition, lens 
and price. Also Weston Master Meter. Box 450, 
% Popular Photography. 


WANTED: Revere Projector, also C3 Argus. State 
condition, price. Ed Kiesler, 3048 Corneila, Chi- 
cago, 


WANTED: 3%x4% Anniversary — Speed Graphic. 
Cash or will cone ‘Exakta B. Cinarco, 118 Ridge- 
pines § Davenport, Iowa. 


TKOFLEX III. New condition. State lowest price 
first letter. Hurchel Peters, 1388 Diagonal Exten- 
sion, Akron 2, Ohio. 

NEED Badly: Speed Graphic, Contax, or Movie 
Outfit, accessories. Pay premium. S. J. Krzak, 
Pawtucket, R. I. 

WANTED: Miniature Speed Graphic or Watson 
2%x3% with or without accessories. Urgently 
needed. Jayanar, P. O. Box 474, Atlanta 1, Ga. 


WANTED: Compur and Compound shutter. All 
models of any shape. Franz Kraus, 34 Harris St., 
Rochester 5, N. Y. 


214x314 DOUBLE Extension camera, holders, fpa. 
Give complete description, price C. T. Sullivan, 
300 Harrison, Ferguson, Mo. 
EKTRA 1.9, extra back, other accessories. Dr. 
George Bantle, 931 Lowry Bldg., St. Paul, Minn. 


WANTED: Bantam Special, f 2 supermatic shut- 
ter. Louis Bohnsack, 51 E. Washington Ave., 
Madison 3, Wis. 

WANTED—good anastigmat f 4.5, 7% inch in 
compound shutter that will synchronize with 
speed gun. Scott, Box 1129, Charlotte, N. C. 
WANTED: 35 mm Leica or Contax. Write giving 
full details and price. Box 372, % Popular Pho- 
tography, Empire State Bldg., New York, N. Y. 


WANTED : Automatic Rolleiflex or Ikoflex III. State 
condition and accessories. Box 373, % Popular 
Photography, Enipire State Bldg., New York, N. Y. 


LOOKING for Leica’ Telephoto Lens, 73 mm-90 mm 
or 135 mm. Box 374, % Popular Photography, 
Empire State Bldg., New For, x. F. 


WANTED: Perfex or Argus Candid C amera. Write 
giving particulars. Box 375, % he ge y as 
raphy, Empire State Bldg., New York, 


W: ANT Contax or Leica outfit, complete. Box 376, 
% gag Photography, Empire State Bldg., New 
York, N. Y. 


CASH! Cameras wanted. | Highest cash pric es $ paid 
always. We also buy projectors, lens, enlargers, 
microscopes, etc. George Levine & Son Co., 55 
Bromfield St., Boston 8, Mass. 

WANTED: IIIa Leica with f 2 Summar. Must be 
perfect. W. W. Schwartz, 6 Summerfield Road, 
Baltimore 7, Md. 


MOVIE EQUIPMENT 


WANTED: Good 8 mm Movie Projector. B & H 
Filmo-Master 400 preferred. Evelyn Arlege, Box 
326, Hattiesburg, Miss. 


WANTED: Double 8 mm camera; 500 w. or 750 w. 
projector. Private party. Norman Forcier, 293 
Jeffe rson, Salem, Mass. 


BE L me Howell Filmosound 138-C, Factory recon- 
ditioned. Like new. Frank Bryant, 264 Spring 
Street, Ossining, N. Y. 


Ww ANTED: Bell & Howell Filmo Auto Master 
model 153 with rotating turret 16 mm Movie Cam- 
era, also Filmo Direct Focuser for Filmo Auto 
Load Movie Camera. C. E. Francis, % Francis 
Motor Car Company, Portland 14, Oregon. 






























































FOR sale : Victor 16 mm Camera and Victor Pro- 
jector, and Dalite Se reen. Box 332, Butler, Pa. 


Ww ANTED: 8 mm Cine “Kodak, with Carrying case 
if possible. Must be in good condition. Send of- 
fer. P. E. Drury, 2125 34th St. S. E., Washing- 
ton 20, D. C 


¥OR sale: 


115 


WANTED: 8 mm Revere or Cine-Kodak. State 
particulars. Ens. W. C. Becker, 12212 Glenfield, 
Detroit 5, Mich. 





FOR sale: Cine Perfex 8 mm Model A Camera ; 


Revere 8 mm Model 80 Projector; both with car- 
rying cases; 40 in. beaded screen. All Al condi- 
tion. George C. Schneider, 181 Union Avenue, 
Long Branch, N. J 


Victor 40, 16 mm sound projector. 
Clyde Baumgardener, Hazard, Ky. 


CINE Kodak Special: f 1.9 lens. Condition like 


new. Will trade. Bruns, 118 Ridgewood, Daven- 
port, Iowa, 


WANT 16 mm Camera and all accessories Oe lh 


Covey, 714 N. Fairfax Ave., Los Angeles, ‘Calif. 


WANT Filmo “Double Eight. Cash or will trade 
Anseo f 4.5 Speedex, Eveready case. Box 416, 
% Popular _ Photography. 


WANTED: 8 mm Movie ‘Projector, will pay cash, 
swap or sell following: Electric Print Dryer, 
Chrome Boards, Piano Accordion, Ladies Watches. 
Moren N. Doster, 1022 S. Main St., Moultrie, Ga. 


WANTED: 8 mm & 16 mm movie projectors. 
Write stating condition, price. Cinareo, 118 
Ridgewood, Davenpo rt, Iowa. 





CAMERA Films—100 ft. t. Panchromatic 16 mm, 
Weston 64, $4.85; 25 ft. Double 88 Weston 64, 
$1.89. Free processing. Movie accessories, chem- 
icals. We do processing. Free circular. Fro- 
mader Genera, Davenport, Iowa. 

FOR SALE: New Bolex L-8 2.8 lens, $148.33. 
Baldwin Camera Exchange, 811 Rossi St., Boise, 
Idaho. 


WANTED: Good home Movie Projector. Top 
price paid. Hurtig, 2309 Lawrence, Toledo, Ohio. 


‘SOL DIER overseas wants 8 mm movie camera, pro- 
jector, exposure meter, 35 mm still camera. Give 
description and lowest price. Box 452, % Popular 
Photography. 





WANTED: Good § mm & 16 mm movie Cameras, 
accessories. Cash or trade. Cinarco, 118 Ridge- 
wood, Davenport, Iowa. 


CAMERA FILM -We still have it. 1 16 n mm, , 100 
feet, $2.50; 8 mm double, 25 feet, $1.25; includes 
processing. Immediate delivery. Bram _ Studio, 
(585) 306 West 44th St., New York City 18. 


16 mm f 1.9 EASTMAN or Filmo- Magazine-Le nses- 
Projector. Fred Brockhoff, 2706 46th S.W., Seat- 
tle, Wash. 












MOVIE FILMS 
Rented —Sold—Exchanged 





SENSATIONAL Girl Film 1945, ready release, 
ready. Kodachrome, black & white 8 mm, 16 mm. 
Sample and Catalog, 10c. Iriscope kit for showing 
black and white in color, $5.00. Ray Vater, 201 
B, Elmira, N. Y 


NEW! 16 mm Musical Movies. Fast-moving sound 
film revues with big-name bands, Hollywood stars 
Sample $7.50. Illustrated Bargain lists Free! East- 
ern Film Libraries, 95 North Main, Waterbury 14, 
Conn. 








PRETTY Girl - Adventure - Sports - Comedy - Travel 
film. Equipment. Big 1945 catalog. 3c stamp. 
Audet , Box 6520 HC, Philadelphia 38, Pa. 


BE TTERPIX Outdoor Safety Film, 100’ ‘16 mm, 
$2.50. 25’ Double 8mm, $1.25. Free Develop- 
ing. Finished Subjects Sold, Exchanged, Sound 
Library. Better Films, 742 New Lots, Brooklyn 
72 | 2 

FILMS 8 or 16 mm Rented, 5 reels, $2.00. . E 
changes, $1.00. We buy. _The C Camera Man, 542— 
5th Ave. ‘ .» New York 19, 





MOV IE “Amateurs ! Our club plan entitles you to 
receive Free 8mm & 16mm film subjects. Latest 
releases of war pictures, comedies, sports, and 
other thrills. Send for free list of titles and 
club plan. Home Movies Club, 4215 W. 41st Ave., 
Denver 12, Colo. Dept. PP3. 





FILMS for sale and rent. New and used prints. 
Unit shows $2 per day. Jenkins’ 16 mm Audi- 
films, Lewisburg, Pa. 


PERSONAL Collection, 8 mm _ “Figure Study 
Movies. Sell All-Part. David Thomas, 117 8-8, 
Martins Ferry, Ohio. 


PROJECT black- white movies, slides in full col- 
or. Sensational! Unbelievable! Genuine Birch- 
Field Iriscope Kit for experimental use only, 
$5.00, prepaid USA. Jenkins, 392-B, Elmira, N.Y. 











8 mm-16 mm FILMS, bought—sold—exchanged. 
Complete 360’ sound subjects, $5.75. Lists (sam- 
ple film 10c). International-P, 2120 Strauss, 
Brooklyn, N. Y. 





INSTRUCTION 








PRIVATE instruction in portrait photography, re- 
touching, etc., available for a limited number of 
students. Write Eugene Hogan, 105 W. 43rd St., 
New York 18, N. Y. 
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MAKE money in photography. Learn quickly at 

home. Easy plan. Booklet free. American School 

of Photography, 1315 Michigan, Dept. 2251, Chi- 
l. 


cago 5, Il 


OIL Coloring y photographs a | fascinating hobby or 
profitable business. Learn at home. Easy sim- 
plified method. Send for free information. Na- 
tional Photo Coloring School, 1315 Michigan, 
Dept. 2251, Chicago 5, Ill 

CORRESPONDENCE Courses and self-instruction 
books, slightly used Sold. Rented. Exchanged 
All subjects. Satisfaction guaranteed Cash paid 
for used courses. Complete information and 9$2- 
page illustrated bargain catalog Free Write 
Nelson Company, Dept. 2-30, Chicago 4, Il 
MAGAZINES—Choose current single copies from 
our list of more than 600 different Business, Vo 
cational and Diversion periodicals. Profit by be- 
ing posted on conditions, developments and oppor- 
tunities in your line through magazines devoted to 
it. Write now for free price list. Commercial En- 
graving Publishing Company, 34D North Ritter, 
Indianapolis 1, Ind 


USE any camera with plentiful 35 mm film. Sim- 
ple instructions. tush $1.00. A. Tirekop, Ma- 
deira, Ohio. 


PHOTO FINISHING 


PORTRAITS colored with airbrush, special prices 








for quantity work. tox 444, Y% Popular Pho- 
tography 
GLOSSY Contact Prints 3c each from any size 


roll film negative (except 35 mm). 
Maple Ave., Haddonfield, N 


BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00; 50c more for coloring each extra person on 
photos; from photos, 50c extra. Specify coloring 
wanted Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather 

ette, $1.75 and $1.95 respectively SPECIAL 2 

3% negatives and 4x6 Black-and-White a 
ments from 35mm Kodachrome transparencies—8 
for $2.00. Remit in full plus 25c for mailing in 
all above order No work sent C.O.D. Specialists 
in miniature finegrain photo-finishing. Columbus 
Photo Supply, 1949 Broadway, New York 23, N.Y 
6 OR & Exp Roll Finished Giant size, 30c; 


Photos, 136 


Rpts., 3c. Thrifty Photo, Box PP46, South Gate, 
California 
FREE! Send negative, this ad for beautiful 4x6 


Enlargement (stamp appreciated) 16 Sparkling 
prints 2 Hollywood enlargements from roll or 
negatives 25c. Lifetone Studios, Dept. 364, Des 
Moines, Iowa 

OIL-COLORED enlargements from your negatives 
5x7, $1.50; 8x10, $2.00 Lixl4, $3.00 Please 
specify coloring Cash with order; we pay post 


age. Ross Color Studios, 4362 Arizona, San Dieg« 
4, Calif 
PORTRAIT photos in oil tinted, 35c; painted 


$1.00 Also negatives retouched M. 
1713 East St., Pittsburgh 12, Pa. 


PHOTO SUPPLIES 


PHOTO MOUNTS—Easel, Book, Gate styles. Beau- 
tiful processed leatherette material with gold 


Matesic, 








tamped border, complete with glass Colors: 
Brown, maroon, tan, blue Sizes: 5x7, $7.50 
dozen; &x 10, $9.00 dozen; 6 assorted samples, 
x7, $3.75; 6 assorted samples, 8x10, $5.00 Im- 


mediate shipment. 4 deposit, balance C.0.D. New- 
Art Photo Frames, 3924 Argyle, Chicago 25, Ill 


HIGHEST Prices Paid for Eastman Direct Posi- 
tive Paper. Wire us collect what you have stat- 
ing price and date Grecco, 72 Troutman St., 
trooklyn, N. Y 

KODACHROME 35 mm Type A dated April, 1944, 
$1.75 each C.O.D. or money order Westens 
amera Shop, 800 State St., Santa Barbara, Calif. 


35 MM 2 EACH a0 


36 exp. rolls fine grain processed 
and DOUBLE SET of 3!/44x4'/2 glossy 
enlarg. Single set 85 resp. 55c. Send 
your films with ret. post. to 


STUDIO 35 Bo 67, Grd Conta 


NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality de. 

ing. We give individual attention 

to each negative. No mass production! 35mm 

films develoned — fine grain vaporated to prevent 

ecratches—enlarved to 314x414. Beau- 

8—4x6 Beau-} tiful, quality prints guaranteed. Single 

tiful En-f wt. glossy paper, 36 exp. $1.25. Dou- 

largements] bie wt. portrait paper, $1.75. 18 exp. 

rom 8 Exp. 1-day service. Reloading: 36 

on 35c, or] exp., 60c; 18 exp., 40c. FREE mailing 
Sparkiing bags. 


Prints 25e. Minicam Photo Labs., Dept.6,LaCrosse,Wis. 
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“PHOTO Mounts—Easel Type. Patriotic or Plain 
Styles. Prices per Hundred 11%x2, $3.50; 2%2x3%, 
$4.00; 3x5, $6.00; 3x4, $6.00; 5x7, $8.00. In not 
less than 1,000 of a number, le per mount less. 
Cash with order or C.0.D. Book style Photo 
Mounts for 8x10 Picture, patriotic or plain, $12.00 
per hundred. Photo Mailers, size 9x12, $5.50 per 
hundred—size 11%4x14%, $7.00 per Hundred. In- 
ternational Sales Co., 423 W. Baltimore St., Bal- 
timore, Md.” 


PHOTO Folder Bargains. All sizes stocked. Order 
your Introductory Assortment today. $6.00 worth, 
$5.00; $14.00 worth, $10.00. (Cash.) Fast serv- 
ice Pan American Press (pp. San Antonio, 
Texas). 


STAMP collection worth $90.00 for Weston Master 
or Photrix SS exposure meter. Or? Clarence 
Fleer, Worland, Wyo. 


WESTON Universal Meter 650 and case, 











almost 


new for an Anastigmat lens 5 inch focal length or - 
thereabout. Box 445, ©; Popular Photography. 


SWAP equal to new Weston Master meter and case 
for a good camera. J. Jacobson, 2009 Perrine St., 
Lafayette, Ind. 


SPARKLING—detailed 8 mm figure studies ... or 
cash. Want 8-16 mm projectors. Thomas, 117 S-8, 
Martins Ferry, Ohio 

EXAKTA B Zeiss Tessar 2.8 and case in excellent 
condition for Speed Graphic or? Box 446, %o Pop- 
ular Photography. 


SWAP G.E. Meter, like new. Want standard Leica 


or Exakta without lens. 
tography 


sox 447, % Popular Pho- 
SWAP New Korelle I, f 2.9 and case for Super 
Ikonta B or similar camera. J. Jacobson, 2009 
Perrine St., Lafayette, Ind 
ZEISS Movicon 100 feet capacity with 1.4 Sonnar 
lens f 2.7, 3” Sonnar Tele lens and case, also Pil- 
lard Bolex 8 mm 100 feet capacity with 3 Meyer 
lenses, case, etc. Interested in Cine Kodak Spe- 
cial with lenses and accessories or Bell & Howell 
16 mm Filmo Automaster with lenses. Write A. J. 
Patel, % American Express, 65 Broadway, N. Y 


TRADE 8x10 View, less lens, case, holders, film. 
Want shotgun F. Brimmer, Vestal, N. Y 

SWAP Kodak 35 R.F. and case, excellent for 5x7 
Solar. B. E. Loudder, Pecos, Texas. 





CAMERA REPAIRS 





PRECISION repairs done on all makes of 16 mm 
sound and silent projectors, also 8 mm, O. F. Gil- 
bert and Company, P. O. Box 272, E. Pepperell, 
Massachusetts 

EXPERT repairing of all Compur and Compound 
shutters by the U, S. Manufacturer Representa- 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y 


PRECISION _ repairing, caikeatindoee. shutters, 
lenses, synchronizers, movie equipment, binocu- 
lars Send your camera; performance guaran- 


teed! Camera Exchange, 
Orleans, La 

PRECISION Repairs, Shutters, Lenses, 
ers. Accuracy guaranteed. 
W. 44th St., N. ¥. C 


108 Baronne St., New 


tangefind- 
Camera Craftsmen, 15 





MISCELLANEOUS 








REPAIRS on all cameras, shutters, lenses, movie 
equipment, install rangefinders, special equipment, 
one week service. All work guaranteed one year. 
S and H Camera Co., 808 59th Street, Brooklyn, 
New York. 


3 printed, 
With or without 


TRUE Copy Phote — copies anything - 
Written, drawn, ete. Exact size 
negatives. Automatic timing. No darkroom neces- 
sary Simple, easy, operating. Herman Millman, 
Dept. 40, 1094 Flatbush Avenue, Brooklyn 26, 
New York 


A NEW Photo Business That Is Sweeping the 
Country. Direct Positive Photo Studios. Tremen- 
dous profits Photo experience not necessary. 
Headquarters for direct Positive Equipment. Her- 
man Millman, Dept 15, 1094 Flatbush Ave., 
trooklyn 26, New York. 


CAMERA Dollars contains 30 money making plans 


for camera fans, $.35 David Barry, Camden 
Court, Salisbury, Md 
SCIENCE enthusiasts in all fields now have a 


printed monthly written by them for them. 1l5¢ 
brings latest issue Amateur Scientists’ Maga- 
zine 45A North Evergreen, Memphis, Tenn. 

18 HOUR service on all photographic equipment. 
You send it, we fix it. All work guaranteed. The 
Mills Photographic Engineering Laboratory, 809 
Eye street, N. W., Washington 1, D. C. 


YOUR Name, Address on DeLuxe Cushion Mount 
rubber stamp, $1.00—Pad 25c¢ Postpaid. Cash 
with order. Edgewood Press, Edgewood, Md. 


March, 1945 


YOUR 2x2 Color Slides Mounted 
dustless workmanship. 19c to 24c each. Details 
on request. The Morrows, 1902 N. Mozart St., 
2nd fi., Chicago 47, Armitage 8883. 

92 ISSUES Popular Photography, complete library 
Vol. 1, No. 1, May, 1937, including December, 
1944. Best offer. John C. Davis, 139 E. Reynolds, 
Urbana, Ohio. 


FOLIO—“Camera Dollars for Camera Fans,” 
$1.00. E, Kent, Box 2083, Dallas, Texas. 


POPULAR PHOTOGRAPHY, any two years, 1938 
thru 1942, $2.75. Dr. Haskell Pruett, 105 Admiral 
Road, Stillwater, Okla. 


‘GLAMOURIZE your Photos! Sparkling Lucite 
Picture Frames. All sizes—lists. Easels—Mini- 
color, etc., 3—$1.00. Plastic Products, Box 384, 
Massillon, Ohio. 





best materials, 























STUDY Photography i in-the g great, t, friendly § South- 
west. Fully equipped Studios; expert Staff. Send 
for new catalog. Southwest Photo-Arts Institute, 
3408 Asbery St., Dallas 5, Tex. 

MAGAZINES (back dated) foreign, domestic, 
arts ny Booklets, subscriptions, pin-ups, ete 
Catalog 10c (refunded) Cicerone’s, 863 First 
Ave., New York 17 Z 








FRE E Literature reveals money-making business. 
Write Successful Income, Hollywood 28, Cali- 
fornia 


PATENTS SECURED. Two valuable booklets 
sent free. Write immediately. Victor J. Evans & 
Co., 948-C Merlin Bldg., Washington Gs D. C. 


FILM is scarce—How would you like ‘to own and 
work with original 4x5 or 2% x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cover 
Girls in full figure artistic poses. Specify high or 
low key and negative size. 2.00 each or 3 for 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 in 
2%x3%. No copies. Mg ils guaranteed, P.O 
Box 2909, Hollywood 2 Calif. 


FLASH pic tures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 


ADVANCED An ateurs, Attention! Improve your 
technique and get more fun out of your hobby 
Read American Photography every month, the 
magazine for both technicians and pictorialists 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 


COLOR SLIDES. Travel, Nature, ete. List and 
sample, 30c. Kelly Choda, Box 606, Rolla, Mo 

GUARANTEED 35 mm Film 36 exposure reloaded 
cartridges, 50c each. 10c¢ credit each for empty 
cartridges. Box 2130, Station H, Cleveland, Ohio. 
PHOTOS wanted: American landscapes (fields of 
green preferred), any food subjects, planting, har- 
vesting, dining scenes (home or restaurant), ba- 
bies eating, Holland windmill scenes, any good 
humor subjects. Submit prints to W. E. Hopkins, 


Mills Service Corp., 17 No. High St., Columbus, 
Ohio. 


THE Photographie Series of the Little Technical 
Library will guide you through every phase of pho- 
tography.. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles. 


SELL Your Pictures! ‘Profitable Photography” 
tells you what pictures to take and how to sell 
them. Frank, honest, helpful. Send 10¢ for sam- 
ple copy. Profitable Photography, D-2, 225 E. 44 
St., New York 17, N 


WATERTIGHT wooden sinks, heavy duty, any 
purpose, built to order, give inside sizes. John 
MacLeod, 19 Franklin Ave., Binghamton 7, N. Y 


35 mm NEGATIVE Eastman Plus X Agfa su 
preme. 50 Feet, $2.35—100 Feet, $4.15—postpaid 
Established 22 years. Knight’s Film Service, 1441 
Ridgeway, Los Angeles 26, Calif. 


WANTED: Kodachromes on special subjects 
highest prices obtained. If you have kodachromes 
on specialized subjects, such as industrial, scien 
tific, scenic, geographic, foreign, ete., please 
write, giving det ails, F.P.G. Inc., 219 East 44th 
=. , New York ¥, Y 











DU AL he ad ~ Re mington shaver, Abbey flashgun 
Model MM, Bantam transparency holder. Write 
J. Barry, 2120 _E. Tremont Ave., Bronx 62, N. Y 


DISC HARGED veteran wants permanent “photo- 
graphic job. Have had several years’ experience 
in varied lines. Would prefer job with college or 
similar institution. Jack Adams, Box 255, Mid- 
land, Mich 





NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave., Chicago 11, Ill. 


Note! This does not apply to Box numbers where 
City and State are shown. 
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DEVELOPED and 


DEVELOPIX gives 
you better value in 
every way! A big, modern laboratory — 
photo-cell ‘automatic control corrects your 
errors in exposure — only the GOOD 
negatives printed—fast service. Satisfaction 
guaranteed or money refunded. 

In addition — the special VAPORATE 
treatment saves your film from scratches, 
fingerprints, etc., after developing. 


Send ALL your films to DEVELOPIX 
AT THESE LOWER PRICES! 
Developing, Vap-O-Rate, and 

34%" x 4Y2” Glossy Enlargements : 
36 EXP. ROLL, $1.00 
18 Exp. Roll, 75¢ 

















8 Exp. Roll, fine grain 

developed and printed 25¢ 12 Exp. rot AO¢ 
Complete Finishing Service 

DeLuxe Enlargements, Transparencies, etc. 


















FREE! Mailing Bag and Price List! 












Please Remit With Order to Save C.O.D. Charges 


DEVELOPIX 


Flatiron Building NEW YORK, N. Y 





Photography 


1315 Michigan Avenue 
Send booklet, 
full particulars and requirements. 







| al 
|) PLEASURE or PROFIT 


} Learn at home. Spare time. 
Practical basic training. Long- 
established school. Many have 
earned while learning. Send 
coupon below for free book- 
let, “Opportunities in Modern 
Photography” and full partic- 
< = ulars. 
ne Ge Ge eee eee eee aoe cee ae ors wee ee = 
AMERICAN SCHOOL OF PHOTOGRAPHY 
Dept. Chicago &, Illinois 
“Opportunities in Modern Photography,’ 


NOMO.. ccc ccc ccc ccerescccesccesscees AGO. wc ccoce 
AGGFOGB cc cccccccescecccceeseccsesecceescoesece 
Clty. ccc ccccevcccvecses Zone. ..+++ State 








BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $4.50 
We buy empty 35 mm. cartridges, 5c each. 


HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 

















WANTED AT ONCE 


Story-telling photographs for INSIDE 
PAGES and COVERS, in Black and White 
and Kodachrome. 

Seasonal farm and landscape pictures. 
All sorts of human interest material, fea- 
turing various combinations of pretty 
girls, children, babies and animals. 

Photographers in all parts of the world, 
experienced and equipped to supply story- 
telling photographs. 


Write PHOTOGRAPHIC JOURNALISM 
P. O. BOX 226, Niles, Michigan 



































PRECISION 






MADE BY 





Distinguished by three 


H™:s a 16mm. magazine-loading motion 
picture camera that beginners like because 
it is easy to use right, hard to use wrong. Ad- 
vanced amateurs like it because it is designed 
to keep pace with their ever-expanding require- 
ments. And every user benefits from these three 
important features, first offered to movie makers 
by Filmo Cameras: 


1 Slide-in loading. Simply slide in a 50-foot film 
magazine and close the door. Because the door is at 
the rear, you can reload even while the camera is on 
a tripod. You can change from black-and-white to 
color film in mid-reel—without fogging a single 
frame. 


2 Built-in, POSITIVE view finder. What you see, you 
get. No “amputated” pictures, because Filmo’s ex- 
clusive, positive finder is accurate even though you 
fail to look through the center of the eyepiece. This 
finder is fully enclosed within the camera, safe from 
damage. 


Products combining the sciences of OPTics ¢ electrONics ¢ mechaniCS 


VUELTA 


Popular PHOTOGRAPHY 








3 Five operating speeds. Your choice of two 
speed ranges: 8, 16, 24, 32, and 48 frames per sec- 
ond; or 16, 24, 32, 48, and 64 frames per second. 
Both ranges include the intermediate speeds, essen- 
tial for filming athletic events and other fast action. 


LIFETIME GUARANTEE 


Like all Filmo Cameras and Projectors, the 
Auto Load carries a lifetime guarantee against 
defects in materials and workmanship. This 
guarantee is backed by the makers, for 38 years, 
of the world’s finest equipment for home and 
professional motion pictures. 


For information on Filmo Auto Load, on other Filmo 
Cameras, or on Filmosound and Silent Projectors, 
see your B&H dealer or send the coupon. Bell & 
Howell Company, Chicago; New York; Holly- 
wood; Washington, D. C.; London. Established 1907. 


Buy and HOLD More War Bonds 
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BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 


Please send me information on: () Filmo 
Auto Load; ( ) Other Filmo 16mm. Cam- 
eras; () Filmo 8mm. Cameras and Pro- 
jectors; ( ) Filmosound Projectors. 
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March, 1945 


















USERS OF PROJECTORS KNOW 


ON... For many years before the war and 


through the war, Wollensak produced 
lenses for projectors manufactured by 
the Society for Visual Education. After 
Victory, Wollensak lenses, embodying 
improvements of Wollensak’s wartime 
experience in high precision lens 
manufacture, will contribute to the 
efficiency of S.V.E. projectors. 
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BUY WAR BONDS TO PROTECT YOUR FUTURE 








PRECISION 
PREC | 
... as practiced in the 


Kodak Camera Works 


makes standard comparisons 


‘‘dead as the Dodo’’ 


ECHNICIANS at Kodak deal with “‘in- 
[visible elements”: splitting light waves 
instead of hairs . . . or accurately splitting 
a second into 1000 equal fractions. . . 

Gages they use every day, in checking 
the precise shape and size of camera parts, 
are accurate to hundred-thousandths of 
an inch. Some of the camera parts them- 
selves are so tiny that they must be handled 
under optical magnification in inspection 
and assembly. 


“Quality control,” as it is called at 
the Kodak Camera Works, has become the 
most exacting of sciences—yet over the years 
has been systematized to the point where it 
represents only a small fraction of the cost 
of your camera. 

This small fraction is by far the most 
important part of the price. 

It means the difference between a camera 
that performs and keeps on performing, get- 
ting great pictures year after year—and one 
that ‘looks swell” on the counter, but shows 
its lack of precision where it hurts . . . on 
your photographic film. 


From a Kodachrome original 





@ To approach perfection, they magnify 
errors... with the ‘“( omparator”’ they 
nagnify a tiny ¢ e ) LOO t Ss, 7 i = _ : 
_ es , : apna, ne ne a ge? % i Kodak precision has been a long time 
projecting its image against a master Rise oy i i , ; r ; 

shaask. Mest eihaahack Gece tice ae in ; eo growing. 7 housands of Kodaks and 
means rejection of the part. : ; . Brownies, as good as new in performance 
after 10 or 20 years of use, demonstrate 


Serving human progres ncag fade Re 
s progress its historic importance to photography. 


through photography has ; 
sn | srapny “Postwar” Kodaks, now with the Army 
and Navy, are the precision tools of 
*hilippine fighting? oO hree years ~Re ; 
Philippine fighting?—How three year Military Photography. Other postwar 
izo with less than a dozen battered , ‘ - @ 
:' se ate Kodaks are on the designing boards or in 
early-model Flying Fortresses our boys ; ites ; 
went out time after time—5 to 10 test operation. You'll have precision to 
bombers against the whole Jap fleet higher standards than ever before, in a4 
wide choice of models and prices 


@ REMEMBER CLARK FIELD—the first 


18 hours at a stretch in the air—no 
ighter protection—shot full of holes by j : 

| - cameras that make your dreams come tru 
varms of Zeros—fighting to the last‘ / 
Phei is a stern example to us 


EASTMAN KODAK COMPANY 
AND HOLD MORE WAR BONDS, ? 
ROCHESTER, N, Y. 





